MAGNE HEGDAL

Ludier og fugler

To- og firhendig piano
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Magne Hegdal:
LUDIER OG FUGLER

Korte stykker for to- og firhendig piano

(2001-15)

1. Praeludium: Vogel als Pianist

2. Kortprosa forK. A. .

3. Fugesang (mariasjonsricercare)

4. Samspill (interludium) - firhendig piano .
5. Terningspill (Ludium alearum)

6. Kommentar (prosadikt)

7. Ruthless Rounds For C. N.

S
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The music may be divi

Durata ca. 12°

Note:

The second canone of Ruthless Rounds refers to Sonata op. 90 by Beethoven,

on which Chris Newman’s 6™ piano sonata is based.
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Kortprosa
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Fu,g esang (mariasjons ricercare)

T 33" > i
i BT 125 s s R

7= a =
3 can 4 3 T 3
8(?@ 0)8 F’ ;;3—,17 | #- 8 Ar"‘j
F— = = _if'iiiL
Jp: T
—— ¥_’-__/
S
3
CED oo S
=3t —ur? = = = .‘
TP =5 3 =7
3 —4, & . T
”[g[-fv-;jr\-—/r i
\‘Q/

- = ; 7 =
2 — —
4 e Ry PN
3 I - 'E\ e =

b
|

- - " " o — e i n— 4
“——r
J P3N T2 g
,__3___/\/\\ ﬁig, 1 _g£> 8 3
el e e 3,1,
§ = — {:r} - t / 14 7
T -




1. . 1 '771 {'/3//‘ 3 h
; b phl Tl =

\\llr

[
-
!
\\3
Wil
(\




Samspill Cinterludium)
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Samspill (interludiwm)
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Ter*m‘mﬂgpbu (ludiwwm alearwmn)

Tempo guwslo (slow)
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*) The Lowr lines ave for orientalion and have no
meliical implications. The unterprelalion of the
different chovds should be bared on character and context!.
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Kommentor : Prosadikt
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Rutlhless Rounds
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For C.N.
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