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Notation Explanation

Ever since I've been a child, science and astronomy have interested me quite a bit. Books and shows by the likes of Luminet,

Cox, Sagan among others, as well as science fiction have played an important part in my life. This piece is one of the results of

that inspiration. This is not meant to be program music at all, but the piece was heavily inspired by reading Luminet's books on

the subject at hand. A few scientific theories and mathematical principles are hidden throughout the piece. 

Quasar is for 12 musicians and electronics. There's a speaker array around the audience, as well as five additional speakers on

stage which function as "avatars". The electronics are synchronized with the ensemble in different ways and with different

strategies to make them flexible both in what they play, how and when. The idea is to try to give the electronics as much

flexibility and interpretative power as a musician. I believe this is the way forward in mixed music, as then every performance

is even more unique. The electronics become an integral part of the piece and its interpretation instead of being just another

technical problem to solve. 

Quasar is dedicated to Ola Nordal. Thank you for having been a great teacher, and especially for engaging and challenging 

me in discussions about aesthetics, music, production and the arts. 

Commissioned by Trondheim Sinfonietta with the support of The Norwegian Composers' Fund. Thank you!

For more information: www.mlacroix.com

Repeat the original bar in tempo for 4 bars

Information & Dedication

Hold the note/sound for 40 seconds. 

Can also be a repeating gesture that is 

not played in tempo

A breath sound on the given fingering, no pitch

A.k.a Aeolian sounds

Flutter

A very breathy note, it's still possible to hear the

pitch

Tongue ram

There is one multiphonic for flute and one for 

clarinet in this piece. The suggested fingerings 

for theseare given here for both instruments 

respectively.

It is possible to change the fingering if needed

or wanted as long as the result is similar to what

is notated in the score at bar 161

All glissandi should start immediately at the start of the note value

The final note of glissandi is not to be played seperately

Tremolos are unmeasure - play them as quickly as possible

General

Woodwinds & Brass

S.V. - Senza Vibrato / play as straight as possible

M.V. - Molto vibrato / a slightly exagerated romantic vibrato

Trills should always be 1 semitone upwards unless indicated

otherwise

Gradual and continuous transition between states

Key clicks

Circular breathing or hold as long as possible
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Electronics Instructions

S. P. Sul Ponticello

S.T. Sul Tasto

Molto means greatly exagerated

Bow pressure crescendo/decrescendo. 

Combined with the word Crush for its highest pressure

The piece uses several different synchronization techniques and strategies to make the electronics as flexible as possible.

The extra staff "Pedal" indicates both when the conductor and when the computer music design have to trigger a new

event. The conductor should only press the pedal when it is indicated as a C and a number. The other pedals are for the

person in charge of the electronics. See additional documentation for details. 

Pluck the strings inside the piano as 

fast as possible.

The pianist is required to use up to four ebows during this piece. 

It is always indicated when to prepare an ebow. I recommend the 

E-Bow Plus, but any model will do. 

The amount and usage of the pedal is at the discretion of the player

depending on the acoustics of the hall in which the piece is being 

played in. 

The player also requires a pair of soft mallets to hit the strings in one

section.

Strings

Piano

Circular bowing

Flautando with no discernible pitch on 

given note

Play the note while muting it with your

hand and hold down the pedal to let

it resonate.
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Shorter delays, brass and strings are sent to granulation as well

Samples slowly morph from G to E
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