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multiMORF remix, started on initiative from NyNorsk iX cgg‘?énts of multiMORF V, VI and VII. multiMORF remix 2.0 is made from
shorter versions of the 3 pieces edited and mixed to itg\-m(’éterial from VI, morphed into VII, morphed into V
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ABOUT THE NOTATION OF THE SCORE: O
Score is transposed (Horn in F is the only transposing instrum
There are no parts for this piece, the musicians perform from th
The first part is based on mutliMORF VI pages 1, 6,7,8, and 10.
The middle part is based on multiMORF VIl using titles like "Fragment 3" or "Morf 5" wich are not chronologically numbred, but refears

to a workshop prosess to generate the material. For detailed info, see explanations in the score of multiMIORF VIl on page 1-3 and at page 27-29

The last part ask for playback of the original soundfiles from multiMORF V in following order: 6, 5, 3, 2, 9. They are marked in the computer part of the score.

DURATION: ca 21 min

Commissioned by NyNorsk Messingkvintett Scores available from NB noter, National Library of Norway, P.Box 2674 Solli, N-0203 OSLO, noter@nb.no
First performed at Sentralen, Oslo 2025 by NyNorsk Messingkvintett Royalties protected by TONO, P.b. 9171, Grgnland, N-0134 OSLO, tono@tono.no
Financed by More info: www.knutvaage.com



EXPLANATION:
General instruction:

This piece gives all the involved performers freedom to improvise inside the “rules” given in score.
There are no parts available. All the players must get a copy of the score.

The length of senza misura bars (between 5 and 30 sec.) is from choice.

SIGNS AND ABBREVIATIONS:

REP———> repeat the previous action \'Q,b

—GRAD. To—> gradually changed into (e.g. transform by little by little mixing next action more and more intqzé’revious action. The performer
may vary the way of mixing or “morphing”) &

>FADE keep note until “FADE”, and fade from that point during next cue

S
> playback og persosonal field recording throughginstrument K 4}\%
Q&

PERS

DM:0-AW: distance to microphone from zero to a
DM:0 as close as poss. (brass: optional inside
DM:2 distance to mic. 2 cm
DM:10 distance to mic. 10 cm ®
DM:AW away from mic. (outside mic. range)

Very soft sounds can be rich and full because of microphones. It is important to follow the score instructions for distance to microphones.
The given material indicates what and how to play. When GRAD. TO, arrow is used, change the material from the first to the second phrase - before and after the arrow
The technical informations are always connected to the notated cell, so that the player must switch back and forth the different settings while morphing.

TECHNICAL NEEDS
Surround PA with sub (extra: 1 central small speakers), 7 microphones, a computer running the electronics, and a eight channel sound card is required.
The tubaist is asked to handle a loop pedal, and play an egg slicer



ABBREVIATIONS:

Sosu: soft sub sound (less vibration in lips, extremely slow air stream)

1,2,3... notated w. dotted bows, optional repeat of phrase according to bow instructions
Cm: cup mute (on Horn if awailable, if not, use Harmon)

Cmc: cup mute closed

Fm:f ibre mute

Fmc: fibre mute closed

Hm: harmon mute (on Horn in F, use a harmon for Bass Trombone)

Wah: harmon mute, tube in

Pr.m: practicing mute

blA: blow air

Lscr: lip scratch: lips firmly pressed and slow air stream to make sound similar to VIn. scratch

LflzA: lip flutter w.air:  flutter w. lips (softly pressed), small distance to mouthpiece to avoid tone

TflzA: tongue flutter w. air

1/2: half valve gliss: press all valves half way down to make it poss. with full range gliss.

Hp: hand pop: pop on mouthpiece (on instrument) w. inside of flat hand ,&6

Tp: tongue pop: make “popping” sound by rapidly/firmly “releasing” tongue from palate (reso@hce into instr., but no normal sound)
Lp: lip pop: make “popping” sound by rapidly/firmly “releasing” lips from each other (resoqs\'?ce into instr., but no normal sound)
Lsm: lip smack: make sharp, very short kissing sound 1mm from mouthpiece o

SLt: slap tongue \\"&\QO

vS:  valve sound: the sound from pressing and liftj %ﬂi’é OQ

MP: mouthpiece only \' -\‘oc

Msm: mouthpiece smack: make sharp, dire@ on na'p%thpiece (possible with or without instrument connected)
Kss: kissing sustained sound: very slow “ki ir st(@gm

PFs: blow as pan flute into tuning slide (if greas

multiMORF remix 2.0 allows the sound designer to work freely, and ise®he elctronics based on previous ideas and methods

multiMORF remix 2.0 part Il is based on material from multiMORF VII. The audio processing for the first version of multiMORF VIl was implemented using a combination of
audio processes such as reverbs, delays, modulation effects, spectral processing, granulation effects, harmonic synthesis, live and offline sampling, glitch effects

(scratch, stutter, filter and granular) and resonator effects. Several of the processes are tempo synced with the live musicians and

most effects were diffused over a surround sound system.

About the trombone solo part Il
Accidentals apply for each note only. The performer must intonate partials without adaption to the tempered scale.
(In the score this kind of microtonality is not indicatet, but comes with the positions on the instrument)

Part lll of multiMORF remix 2.0 is based on multiMORF V is a spinoff from multiMORF 3 that was premiered and commisioned by John Arild Suther in the BIT20 Ensemble
More info in the score of multiMORF V book 1 and 2.






Score is transposed (Horn in F)

(version 21st of October 2025)

multiMORF remix 2.0

Suite - Part I from multiMORF VI

Knut Vaage
improvise on highest partials (quasi "seljefloyte": trad. folk flute w. partials only) one long note
Fme 11 : alt. pitch before next page
. - ) L — small notes: alt. pitches w. rep. pag
Y R S . £ i o roffreachfd
: 0 ~ \r r A r A Ix r |2 off off reach fund.
Solo C Tpt |fe—% - : > ~ . . —— > ) >
A3V ] s
< — . . . .
e prp (l’;) (bt) optional TACET or reduse high pitched impro gradually
SOLO ALT 1: DELAY AD LIB. (OPT. RING BUFFER) SOLO ALT 1: GRAD. DISTURBED, FREQ. SHIFTER
Solo technic
SOLO ALT 2: RING BUFFER
. X before next page
EFFECT 1 GENERATE HARMONIC SPECTRE GRAD. TO ELECTR ONLY
: RAD. T ; ;
Technical FROM HN/TBN/TUBA FUNDAMENTALS ) = > HIGH SPECTRUM (high partials only) >
€cnnica
EFFECT 2: OUTPUT BRASS 8vb > 10 SEAD. TO > 190
EFFECT 3: SURROUND DELAY ON SMALL BELLS/HARMON-NAILS = FADEE.2(20sec) - =--=---------~ 0 ------------ BRASS INTO DELAY BELLS INTO
\'QI BELLS: DELAY OFF SUSTAINER
LOOP Bb FROM TUBA = LOOP GRAD. INTO GENERATOR 6‘_ >
0\.
@ @ @ Q improvise on highest partials @ @
g D ettt (o 4 ens. TACET
TUTTI BRASS: (quasi "seljefloyte": trad. folk flute w. partials only)
D.M:5 in sync (Trpt 2, Hn, Tu) QO D.M:10 hi.s. ad lib.
T
2 off reach fund. 2on Fm A °
i ) A i A Fm
Trumpet 2 )' bo { £ ] ] >off
Y (3) (TACET)
improvise on highest partials (quasi "seljefloyte": trad. folk flute w. partials only)
D.M:10 hi. s. ad lib.
A fund. Fm | .2 o Fm off
. b 4 o i o
Horn in F {7s + i f =
[1] Dj
) = =) (TACET)
8pp .
1
1
1
sB improvise w. soloist, silent meditation, long rests 1
I
— (TACET)
Trombone H—% -~ o . 4 : >
P |
I
1 improvise on highest partials (quasi "seljefloyte": trad. folk flute w. partials only)
: D.M:10 hi. s. ad lib.
| A
. bend Fm A A Fm off
o) N I
Tuba 7 >H — . >
— — <
bo e =) (TACET)
pp —_— mp ——

©OK.V/T.T. 2025




1,2,3... Cmc (tight closed)

multiMORF remix 2.0

long notes (fermatas) may be done short in repetitions

before next page

_______ SUST. ONLY
D.M:10 o ~ oIl T - e -
SreeT T = —_ A LT o
9 vy l :! T I z 1 | | Z vy Iﬂ ﬂ
SoloTot - e e e = : E— - SEPe Cie et
A | ’ LN A = RS i
SOLO: RING BUFFER
S.tech.
before next page
IE' (from page 6 in multiMORF VI score) SUST. ONLY
BRASS CHORD
D.D: 620 INTO SUST.
GRAN: high sep./slowly (LDTO > D.D: 690
Tech EACH CHORD, "M’ 10 } DELAY GRANULATE (CONTINUE) PN GRAN: low sep./fast/pitched
cehn. LOOP (TUBA) PLAYBACK 2 OCT. DOWN GRAD. TO > ORG. PITCHED TBN. SAMPL.
SFADE (TUNE GRAD. UP)
R
@ @ ® SO ® ®
,@; TUTTI BRASS:| TACET
(0 D.M:AW
Q GRAD. TO
b — LTflzH (TACET
DM:5 9 Hm o 9 ’\“‘& 9 ID - I)() > H( C )
y 4 Py &A m
Trpt 2 '\;‘\1 'rﬁlo — y 2 \\'\r\\v off
prp \ R
Q" ..©
r\\' . (_,\c) GRAD.TO _5 7171 (TACET)
D.M:5 o) Hm b I PN 9 9
He > bo "4 N o P Hm
S = off
) S~
rpp \-\\6
Hm , ) > ———CBRAD.TO__5 71 (TACET)
Ton o 4o Hm
n. y.4 — off
prpp
bIA M P
! sm rm
D.M:2 oA Lp XX (put on mute) GRAD.TO 5| T, (TACET)
Tu Hi 2 REF > GRAD. TO > Vbs Prm
sho ‘9’ ¢ < fa off




Solo Tpt

S.tech.

Techn.

D.M:2

TUTTL:

Trpt 2

Thbn.

Tu

multiMORF remix 2.0

impro.
variate

before next page
ELECTR. ONLY

opt. cont.

REP.

>

SOLO ALT 1: SUSTAINER

SOLO ALT 2: GRAD. DISTURBED, FREQ. SHIFTER

SECONDARY TREATMENT OF BRASS PITCH HIGH BY GRAN.
SAMPLE SEPARATELY LOOPS, TUNE DOWN EGG SLICER

l

Loop 2 Band \L TREAT TUBA (Egg Slicer)

except Tuba

GRAD. TO

CUT SUSTAINER INPUT

FADE BRASS SAMPLE/SUSTAINER

GRADUALLY OBSCURED

(E.G. ADD SURROUND DELAY,
GRANULATION, PITCH SHIFTER

RING MODULATOR, FREQ. SHIFTER)

before next page
ELECTR. ONLY

BRASS INTO SUSTAINER

LOW PITCHED EGG SLICER

©)

PLAYBACK LOOP (whistle tones)

>

>

©)

pizz. w nails on "strings"

o TACET
X
- - (0
" PFs « (TACET)
o ﬂ\Qo >
— \ N
: - S &
PFs r\\p \(;\G) (TACET)
HH—-e 55
3
_ Q. &
. .\c,
- — L&
PFs MP (low as poss)
tH—e = o > >
N _ n. P
B J ]
HI = REP:



Cmc, combine alt 1&2 ad lib.

1,2,3...
Rapidly

e’

multiMORF remix 2.0

Irr (not rapidly)

e
Qi -

before next page
ELECTR. ONLY

(TACET)

Solo Tpt

I~ele|

auy

Solo alt 2

S.tech.

Techn.

D.M:10
Trpt 2

D.M:10

D.M:10
Thbn.

Tu

Euph.

-

Exs
\AEE

SOLO: DELAY AD LIB

REALTIME SAMPLING, PLAYBACK TRANSPOSED
ONE BY ONE INSTR, KEEP ALL UNTIL FADE
(TROMBONE, HORN, TRUMPET 2 )

all instr: 1 semi-tone up
Thbn . Hn

SAMPLING OF NEW CHORD
all instr: 1 semi-tone up
Tbn Hn

Trpt 2

before next page
ELECTR. ONLY

V

SFADE
-

>
>

(OPTIONAL)

1
[ 4
”: o

ft -

Pp

©)

O

}I—AIII—

)I-AI)I—

LTflzA ~
2
e

)

N
-

<

L
&7 t

Lp vS Tp

ﬁ;m) J

B (0 8 o = A I 5 (TACET)

g
>

W

|

J — ]
a



Solo Tpt

S.tech.

Techn.

Trpt 2

Thbn.

Tu

multiMORF remix 2.0

) - . - R CmmmmT e -
] I I I \u.\ T il ! l .! iy | e ; — — T ; y
o e Le Y v— - 7} B o Ho—T— 50 o Ei4
D — = f . ?\J e . ﬁ ” B A— A s ﬁ i - t I T I I
= o Fe — g he . ot = 9 1 I  — — ! I
»p Te-a Ll Fed ,ﬂ# ‘\E'__q__~’/ §§::Z/ _esl T
SOLO ALT 1: DELAY AD LIB.
SOLO ALT 2: RING BUFFER OPTIONAL:
SOLO ALT 2: SUSTAINER
REALTIME SAMPLING, PLAYBACK TRANSPOSED
FADE IN/OUT, KEEP CHORD UNTIL FADE
PLAYBACK CHORD PLAYBACK CHORD PLAYBACK CHORD PLAYBACK CHORD BRASS CHORD (solo)
1 SEMI-TONE UP 1 SEMI-TONE UP 1 SEMI-TONE UP 2 SEMI-TONES DOWN INTO SUST.
— — — —
)EADE >EADE >FADE >FADE w. Tuba loop Fade
SAMPLE SAMPLE SAMPLE SAMPLE ve
. CHORD CHORD CHORD CHORD Ty
(without Tuba-loop) slowly
x%
TUTTL:
TUTTI BRASS: morph into
D.M:5 blow air
Cmc
) bo SEADE
{~ ©
##IEAUE
Prp pp rp
A Cmc
]
A P o S
%}Eﬂ?ﬁ SEADE
Prp Ppp rp
bl A
Cmc
fo 2 SFADE P!
ﬁtoEEBDE -
»p pPp P —
Cme | mute off
ﬁ - SEADE o) SEADE A J.\ui e SFADE
prp rp pp pp pp



Part II - from multiMORF VII

Sound material
1 (blow air)

Fragment 2
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Part II - from multiMORF VII

Senza misura

a A
=]
®
5
®
o
s R
: 2 < <
i : : :
80
: C||[Pl1on = <y
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' X ° M =
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“ ¢ 35
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e RS
: & LG ]][tITeA 23
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g
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Bt
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e o
N8 ey " Q PYREEEN : N
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.&NHX AN\UVA
B
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-
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| E
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. . . . . . 3
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L | P Al 2
N N NG &N &N
=t =1 s 5
(T 2 .Tw 3
m

C Tpt. 1

C Tpt. 2

Fragment 3

lunga

7T
|
I
T

I
hse

)}
— v

(=

o
=
<
oA A LA i R A A
m o on 3* « on
=S < M B M
= 2 2 z : Z
2 ©
E °
4 <
m ™ i~ i~ Ao:OV i~
TN N N A N, =
. o z 5 £ g
2 2 2 = = 3
= = 0
@] @]

SUSTAINER=—————>>

* Horn: use a Bass Tbn Harmon mute



CTpt. 1

CTpt. 2

Thbn.

Tuba

Electr.

CTpt. 1

CTpt. 2

Thbn.

Tuba

Electr.

open

Morph 1
Strictly (J = c. 80)

syllables below notes indicating text
articulated firmly to variate air sound

Part II - from multiMORF VII

(time to prepare)

1
|
|
|
|
|
|
|
|
'

rep. X
— . blA
M DM N N GRAD. TO >id T >
= .
I
sah th , fh sah
open |
. bl A |
Ly DM: 0 0 j . J N GRAD. TO S| J j &L REP >
: : . S —— > = .
|
sah fth  th sah
open bl A !
|
" oo | J ) 2 ﬁ .. GRAD. TO >3 J 1, REP >
e < < 7 > < e ¢ REF >
th sah : th sah
open bl A |
|
" DM: 0 |l. J ) ) j .- GRAD. TO > 2 .J j ¢ REP. =
. & ¢ > e = Y -
sah | th sah
open bl A | Cmc
| 3
" oo ||, ) 2 ﬁ - GRAD. TO %ﬁ
: < & z 7 | < .
™ (optional keep Cmc) fth sah th sah > 7 .
& 8p tgziors
L Build rhythms < >
(sustainer) >SFADE O’\,
\)
Fragment 4
(4=d) Rhythmically (J = 76)
— (time to prepare) .
H T /Al
HIE<CoNT) > = 6.
[ 2
(morph.) = - - - - - oo oo - R R RS - T T )y ey Tt ! '
1 I
| pm:s Hm |
N 3 6 |
PP )1 1
(CONT y ava——
morph.) — - - - - o | ‘
I P leggiero !
| |
3 | 6 3 |
T |
I T) [ CONTPATTERN =
& e e S
(morph.) - - - - - - - i\_i/ ' ﬂj - s . '
sim.

(rhythms from Morph 1)

Effect ad

lib-- >

ia | = ‘ ]

(morph.) I I

! !

~ 3 3 3 6 ‘ | |

): —_— . : i i

= o 1 | i . .
e FEEETe T o

p\@iem

Q0= = = T T o oo

i e N

(CONT.) =



9 Part II - from multiMORF VII Sound material
11 (Harmon mute highest pitches possible)

) DM:5 3 E 3 6 3 rep 1 x | D.M:3 (H[m? ~ o ‘
ot ey == = — = ¢ ¢ — ID ? "’D""
| ——
: . FELICELEEETFELEETE o
P leggiero | Stm. (Hm)
2 : : : DM:3 (i A : A
C Tot. 2 —JCONT_PATTERN ) ) ) oA VI, S
p * | ™ T ¢ ¢ ¢ I V 7 7 V 7
4 a2 = o | —
v e #% #I’j o @ - o @ Tt | mfsecco
sim. :
Hn ':% (CONT) ? ﬁ é
N |
| D.M: 3
! (Hm)
0 - o) A
Ton.  |-5){CONT) 1 Siti— { D LA D * |
| D.M: 3 mf secco ‘
| (Cmc)
0 - A Q) )
Tuba %&I} 1 Sii {D . . T/ . ]
642 B mf’ ’v\’@q
¢
<&
xv
o
Electr. (rhythms from Morph 1) L reverberation - _ _ _ - _ _ _ _ ________________ o _________
(CONT.) ‘}Q
N
o
Q\\
O
¢
&
~ S
CTpt. 1 |- = é
p
cTpt.2 ||t > %%
p
(Hm)
A S?lo %\A bend
Hn A — bo < _il — — i bo ¥ = 2] bo ;
- Hey= e %1“1 o 1 %rl i P %rl i P
o P espress. ma d!olce
Tbn. |-H =5 )
p
Tuba |
Abstract background =

Electr.




10 Part II - from multiMORF VII

Fragment 5
J =c¢. 100 Wah (stagger breathing) bend
_ A % iﬁgﬁiﬁgﬁiﬁgﬁiﬁiﬁ“rﬁo j; 77777777777
CTpt. 1
CTpt. 2
Hn. +
| | | | | | |
| ”!p | | | | | | |
| Wah (stagger breathing) | | | | | | |
| ‘ 4----y---o0o_+ o + o 4+ o + o + o 4 | | , " + 4 !
+ | + o + o + o + o + o ! p— p— p— p— p— — +- - - - e o _+ o _+ o _+ o _+ o _+ o _+ ‘ % ---+--- 0o —~t+t -0 —~F+—-0—~F 00— AOA+AOA+A
Tbn _——m—————————n —lc—=——————————-= F——— 65—
T T T
] N e N N e N S N | | | | | | |
< W | | | | | | |
| | | | | | | |
| | | | | b | | |
| | | | | | | |
D) e % —G = G r‘i'ol % —G %
Tuba [-H < 4 7% )% 7% )% AN 7% )% 7%
L > —k s 3 Tk IS 3 I 3 L") IS § 1S IS 3
—
Electr. HH

Formant/overtone boost

\4




Part II - from multiMORF VII

11
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12 Part II - from multiMORF VII

Fragment 4B
Rhythmically (J = 76)

. :

CTpt. 1 {es %—ﬁ:ﬁiﬁm: TERN
ANIV4 I I
o o e .

> A S AR S S
pp : tacet to change mute
9 ) 3 6 3 6 l
Che2 iy == =————= [ = =————= CONTPATTERN : > !
J be® e i e e 4 - 1 !
4o 90277 SeFaert Serieriec \ |
V3 6 3 6 | tacet to change mute | !

| | |
rp tacet to change mute | DM:8 | Cm .. ﬂi/\:
o [R > : = e e :
. 7 ‘ — ——— !
I I 3 I
| o ) | p3<6 mf’ posub. —————
pMm:g ! M 6 3 _— T = = 6 |
Tuba o) - ; F_'\ S —— : — e gt ! i —
) Epare s ‘ . —
T ”\y i ~ ) ‘\/ ) ‘\_H/ " 3 ~_
1
oee ’mflegglero
Electr. i SFADE
CONT. PATTERN >
Morph continually, opt. changed, but in sync (Groovy J =c. 76)
— () t
P’ A 2 T - 1
CTpt. 1 ||Hfes(CONT) _ .. E ‘ i
o (@) i i
) Cm i 3o >
D’ A ' =
CTpt.2 ||Hes = o ui‘_“_}li_P' i o — — 1
D - == | 5 =
_— | mf P sub. mf 3 P sub. |
’ DM:g Cm 3 5 | ~ 6 — ke » be
A e ——— T ——— L L |}
. [(5—= === SEefeiete et e ste e ==
5 T DR A== ===
go 2 ” " 32 : ge @ 2 T et == 1
— mflegglero | : > |
o« e I .o ! . y
. fo @be = £ e — 1 — e — 1 — o ple®
Thn. : ‘ j F ——— j j — j Y < ‘
i y— yi— i !
mf3 psub. ‘ ’mf>p ‘ mf O p— mf3 psub:
. ! 6 3 6 ! . !
il ﬁﬁ/ﬁ?ﬁ £ 3 s ! 3 _—— [ s e  — 5 6 L o ;
T [Dgperatie e e St e te e LA St e ‘
o 3 o o ho " s — 'q ﬁ : B - @ ﬁ.‘ # — 3 ‘
3 ~— ~— ~— ~— ~— 3
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Trumpet in C 1

Trumpet in C 2

Hormnin F

Tuba

Trombone Solo

(central
small
speakers)

Computer

front
PA/sub

Live electronics

Part III - from multiMORF V

trombone-solo og foss med ekko messingkvartett

(Trpts and Hn: tempo from bar before. Tu, Tbn, senza misura)

filtered sound open/close random
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numbers are referencen to soundfiles used in the original multiMORF V score

©OK.V./T.T. 2025
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ow pass/high cut filter, octaver (8va basso) : 5
. hish eut fil b Mics OFF: Trumpets, Horn and Tuba

(opt. keep only to add some reverb in dry accoustics)
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