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ABOUT THE NOTATION OF THE SCORE: &
Score is transposed (Horn in F is the only transposing instrument)
There are no parts for this piece, the musicians perform from the score
Part named "Fragment 3" or "Morf 5" etc are not chronologically numbred. The numbers are refearing to a workshop prosess to generate material.

The last pages of the score with parts called "Sound material" are for refernce only. Some of it has been used to generate parts of the electronics, and some used in the score
For the premiere version sound files was constructed from the prerecorded sound material and named: Sound material experiment 1 - 5.

For detailed info, see explanations throughout the score and overview on page 3 and at page 27-29.
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EXPLANATION:
General instruction:

This piece gives all the involved performers freedom to improvise inside the “rules” given in score.
There are no parts available. All the players must get a copy of the score.

The length of senza misura bars (between 5 and 30 sec.) is from choice.

SIGNS AND ABBREVIATIONS:

REP———> repeat the previous action

—GRAD. To—> gradually changed into (e.g. transform by little by little mixing next action more and more into previous action. The performer
may vary the way of mixing or “morphing”)

>FADE  keep note until "FADE”, and fade from that point during next cue

PERS > playback og persosonal field recording through instrument
Q/éeb

DM:0-AW: distance to microphone from zero to away from mic, e.g: &Q@&

DM:0 as close as poss. (brass: optional inside bell) \\:;\Q‘é\

DM:2 distance to mic. 2 cm &\’é c’g,o<2

DM:10  distance to mic. 10 cm @) 0‘;\0\

DM:AW away from mic. (outside mic. range) Q®9<°

B\

([
Very soft sounds can be rich and full because of microphones. It is important to tfe score instructions for distance to microphones.

The given material indicates what and how to play. When GRAD. TO, arrow is used, change the material from the first to the second phrase - before and after the arrow (see above)
The technical informations are always connected to the notated cell, so that the player must switch back and forth the different settings while morphing.




ABBREVIATIONS:

Cm: cup mute

Cmc: cup mute closed

Hm: harmon mute (on Horn in F, use a harmon for Bass Trombone)

Wah: harmon mute, tube in

Pr.m: practicing mute

blA: blow air

Lscr: lip scratch: lips firmly pressed and slow air stream to make sound similar to VIn. scratch

LflzA: lip flutter w.air:  flutter w. lips (softly pressed), small distance to mouthpiece to avoid tone

TflzA: tongue flutter w. air

1/2: half valve gliss: press all valves half way down to make it poss. with full range gliss.

Hp: hand pop: pop on mouthpiece (on instrument) w. inside of flat hand

Tp: tongue pop: make “popping” sound by rapidly/firmly “releasing” tongue from palate (resonance into instr., but no normal sound)
Lp: lip pop: make “popping” sound by rapidly/firmly “releasing” lips from each other (resonance into instr., but no normal sound)
Lsm: lip smack: make sharp, very short kissing sound 1mm from mouthpiece

SLt: slap tongue

MP: mouthpiece only

Msm: mouthpiece smack: make sharp, very short kissing sound directly on mouthpiece (possible with oré\a?ithout instrument connected)

Kss: kissing sustained sound: very slow “kissing” of mouthpiece, slow air stream S




The audio processing for the first version of multiMORF VII was implemented using a combination of audio processes such as reverbs,
delays, modulation effects, spectral processing, granulation effects, harmonic synthesis, live and offline sampling, glitch effects
(scratch, stutter, filter and granular) and resonator effects. Several of the processes are tempo synced with the live musicians and
most effects were diffused over a surround sound system.

Sound Material Experiment 1:

Sound Material 2 lip flutter air Horn

Sound material 2 lip flutter air Trompet 1.wav
Sound material 2 lip flutter air Trompet 2.wav

Sound Material Experiment 2:

Sound material 3 toungue flutter air Horn.wav
Sound material 3 toungue flutter air Trombone.wav
Sound material 3 toungue flutter air Trompet 1.wav
Sound material 3 toungue flutter air Trompet 2.wav
Sound material 7 mouth piece low Horn.wav
Sound material 7 mouth piece low Trombone.wav
Sound material 7 mouth piece low Trompet 1.wav
Sound material 7 mouth piece low Trompet 2.wav

Sound Material Experiment 3:

Sound material 4 lip scratched Tuba.wav

Sound material 4 lip scratched Trombone.wav

Sound material 6 lip scratched high pithced Trompet 1.wav
Sound material 6 lip scratched high pithced Trompet 2.wav
Sound material 7 mouth piece low Trombone.wav

Sound material 1 blow air Tuba.wav

Sound Material Experiment 4:

Morf 2 Horn.wav

Morf 2 take 1 Tuba.wav

Morf 3 (uten trompet) Tuba.wav
Sound material 12 hand pop Tuba.wav

Sound Material Experiment 5:

Sound material 12 lip pop Horn.wav

Sound material 7 mouth piece low Horn.wav
Sound material 12 mouth smack Trompet 2.wav
Sound material 12 slap toungue Trombone.wav
Sound material 12 lip pop Tuba.wav



VISUAL TECHNIC:

In the multiMORF remix* project Dembacke has been lowering her gaze, and the daylight has become the natural starting point for the visual design.
The pandemic of 2020/2021 has provoked Dembacke to take a proper look at her local environment through the artistic process.
To bring in nature, both as an ideal state and a destructive force, is the core element of the MultiMORF remix visual project.

Technical needs for the visual design:

- Computer with dedicated graphic card and live video software
Inputs:

MIDI controller with physical faders

Soundcard

Outputs:

Video signal to projector

- Projector and projection screen

- Lighting fixtures controlled by DMX lighting console




Score is transposed mu] th ORF VII

Knut Vaage
Fragment 1
Strictly (4 = c. 80) . 5
_ DM:3 rep. X Hm rep. X 3 * 3
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. rhythm landscape, build gradually >
Electronics i (create rhythm patterns from brass sounds, except Hn

v

from beginning: step rising formants on each attacc, rep in groove) Hn: surround slow echo
gradually add more effects)
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CTpt. 1

CTpt. 2

open

open

Thbn.

open

Tuba

Electr.

CTpt. 1

CTpt. 2

Sing

Hn.
Play

Sing
Tbn.
Play

Sing
Tuba
Play

Electr.

multiMORF VII

enforce soundmorphing fading very gradually (until bar 37)

Sound material Sound material
1 (blow air) Morph 2 2 (Lip flutter air low pitched)
;s Senza misura sim. Tp (cue) (cue) A sim.
—  blA O — -8 __ stop z a - stop
| 1_' D‘l\:[\' r > 0 ? REP=—> (7] j ? GRAD.TO ‘ P. = 1 on cue D'l\f; 0 ° 0 REP. , oncue )
- o & REP—> —o—& H—‘,’—ﬂRE‘ I > - o & RE : (g
—_— T— | | —_— T— |
| | |
blA N : : stop TilzA 0 : stop
DM:0---5----- 0 sim. ! ! DM:0--- 5----- 0 sim. !
- o y e . J 2 GRAD.TO P S, oncue - o P ,_oncue J
ﬂ had e ner > 7 é | N ” | had ¢ nec >‘ g
1 —_ | | —_— T—— |
D.M: 0 | | |
Hp ! ! TflzA !
bl A : I I stop ; I sto
DM:0 ---5§---- 0 sim. DM:0--- §---- (0 sim. p
: P S J o« ) GRAD. TO < | j « RED . | oncue - . 3 ) REP N oncue Y
=> o——¢ —o—4—REI > o REF > 9
_— | | _ |
D.M: 0 | | |
. Hp ! I stop TflzA . I stop
bl A DM:0----5----- 0 sim. -h : : on cue DM:0---- 5-—---- 0 sim. : on cue N
1' ? o REP, > ¢ GRAD. TO = | o ) PEP > ).
< © & REF = ¢ ‘ > 73 © & REP > -
R — | | —_— T |
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blA Tp l l TflzA l
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e é Lal=lu d 7 e é | ~ ~ % (a1, > 4
™~ —_— — _—
" SF: Sound material experiment 1 — SFADE SF: Sound material experiment 3 =
Build rhythms = Continue rhythm patterns =
Fragment 2 .
. h ibl j
* Tempo ad lib. one breath must be possible (adjust tempo)
—i4h bucket, flz DM:5_ _ _ _ _ _ __ DM:8--———- DM: 5 sim. bend down
i - I I x — — I x I
{eS S P P Py P
3 - E : % = |
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| e R ——— | | e T—— |
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(continue fading rhythm patterns)
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* Horn: use a Bass Tbn Harmon mute

(PERS —» playback of field recording from home)
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Fragment 3B

Lento rubato
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multiMORF VII 11

Morph 1 syllables below notes indicating text Sound material (13)
. - rticulated firmly to variate air d =
Strictly (J =c.80) articulate firmly to variate air soun (% = . 30) - Tuatti accel. (J ~¢.76)
g D.M: 0 blA rep- X stop DM:3 O
open R [ .. ) ) . GRAD. TO | P S o) d.. N, REP > REP >
CTpt. 1 0 e o7 L & g e o ¥ -> - o/ P @*—/ S ‘ = > el >
sah th ! th  sah | | |
D.M: 0 bl A | o DM:3 N e | | |
. | . | | !
open o | on cue ~ ﬁ ﬁ ‘ | |
CcTpt.2 |[H 2t A J 2 : GRAD.TO —o—e P > - R ol 2 REP > REP >
sah th | th sah open | | |
! (Play) || SLt Msm l l !
Rais up: playback from iPhone (turn screen against audience) : -~ D.M: 3 ﬁ , ﬁ ) : - : :
Hn. : : ‘ = o o Y REP. -REP >
1PI S = SFADE l / / ¢ l B g
(child running) - - I I I I
| | | |
oA ! stop SLt Msm ‘ ! |
! D.M:3 ! ! !
. on cue
Tbn 1' open D.M: 0 . J )3 )3 ﬁ . . (M) T0 S 0 ¢ pPEP S " N ﬁ o )3 .ﬁ . 2 'REP > REP g
. o < < o : > 8 e e RE = - o < L < ‘ > >
fh sah | fh  sah | | |
bla | stop DM: 3 SLt Msm | | |
DM: 0 ﬁ | on cue M | | |
open . .. GRAD. TO w ~ ﬁ . ﬁ . | | .
s |1 e e : >ip o gne—> O e e e > Re———3
™
th sah fh  sah
SF: Sound material experiment 4 >
Electr. , = . e ,
(sustainer) =>FADE Build rhythms = Continué >
Fragment 4
(4=4) Rhythmically (J = 76) ‘ , , % N
77 TUTTTL: if needed to breathe, skip a few single notes by ow é A@ (time to prepare) )
¥ T Y T o
CTpt. 1 |[HEXCONT) : —— > = &
] | N ] DR
1) . ~ @ R | |
l l l ord. l
: | (time to prepare) X | D.M:5 3 . |
il ¢ N T T [T 1
i (CONT.): ) - y ar—— ]
C Tpt 2 ’3] - . T T '\Q?Y ﬁ ! 11
| | | — — —  — |
(morph.) - - e ittt w ! #ﬁ e s @ - e ® d
! . ! . ! \_/ — ~— !
,  (time to prepare) X : D.M:5 ord 3 3 3 | p 3 P leggiero !
H Y T - T T 1 |
Hn :IImT, ); lv; 5 .11 i‘bé} ‘ J“ ! i“ o i =: i‘ ‘ i\»‘\:})é - CONTPATTERN = ‘
] | . . | . !
(morph.) - - - - - - : soft articulation w. tongue to match valve-phrasing | #j . - | ﬂi . . | |
leggiero sim.
(time to prepare) : D.M: 5 ord. * : P iess : :
H eyl T 1
Thbn. :3] = /l'; 3 ; ;
(morph.) ! % | |
D.M: 5 ord L3 l l
3 3 3 6 ! I |
o) - \ ]
Tuba )l B T T, : —
. 070 Lee 00T o000 000 .
P leggiero
BV~ m T T T T T T T T T o o T oo o o o oo
SF: Sound material experiment 4 >SFADE
Electr. i ; 2 X =
Morph continually, opt. changed, but in sync (Groovy = 2

(CONT.)
(rhytms from Morph 1)
Effect ad lib - - ->
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CTpt. 2

Tbn.

Tuba

Electr.

C Tpt. 1

CTpt. 2

Thbn.

Tuba

Electr.

12 multiMORF VII Morph 5
Senza misura
. GRAD. TO :
. LWppl: = irr Rhythms
. ord.
31 f D.M: 5 3 3 3 P 3 Pr.m. . . 7\ lunga
y s — O] ‘ ~ ¥ Ny - J ® ¥ PLING PLONGIVPRO S
%) == = 7 F=—=——=—"F— CONT.PATTERN=> ¢ PRES < g« PLINGPLORG WPt >
e B L R R L S R B B S B =1 #e fe — ——
. | . . @ . (Pitches ad lib, quasi dodecaphony)
# l\/ ~ ﬁ -~ - sim. . (p[ay‘ﬁ‘)
P leggiero I mf Prm
A 3 6 : : L. .
A [CONT_PATTERN > 3 52 e P — i
oy T ] . —— = < =ans Zama H y{ PLING PLONG IMPRO———>>
o b'.L #% #I’j % j j % j j ‘ : . 4 #: (Pitches ad lib, quasi dodecaphony)
: ‘ mf’ (play ff)
f sim. : Prm . iy
’L"LUN' )] ‘ > 7] ‘R} ] H y 2 Ah ] “ﬁ 2 PLING PLONG “leDf\ —
{ey ) : SRR < —NE pe PLINGPLONGIMPRO =
o i e ' Lo . . -
| mf (play£F) (Pitches ad lib, quasi dodecaphony)
| Pr.m. . Py
0 T N 1Y W
* NCONT) S o= 1 3 PRO S
VA 1A . > / Ne Q—ﬁ—l—m‘ﬁ—p—ﬁ—PHNG‘PEGNG‘lMD- PRO =
‘ ® 14 . . - -
. Pitches ad lib, quasi dodecaphon
| mf (play ff) ( q phony)
: Pr.Km. be tacet to change mute
Al T72YaVVE &Y ‘ N o 3 FQ 3 ?J { PLING PLONGIMPRO S
7 (CGUNT.) > o/ T LELE <
Y S ]\% é '
R e e i (Pitches ad lib, quasi dodecaphony)
mf* (play ff)
L (rhytms from Morph 1) MORPH
(CONT.)

YY

CONT. PATTERN

> desolve rhytms from Morph 1

gradually add effects/enforce multitude

SFADE

Fragment 4B
Rhythmically (J = 76)
50 ) 3 6 3 6 T
T o™ S35 395 235335035 ‘ ‘
gpe?t sergert Seriereer | |
9 »p 3 6 3 6 i i tacet to change mute i
'\"b = @ |i==——— = = —— == h CONT.PATTERN : > ;
Vgt Secoeet Cefleries 3 |
3 ; : ‘
A i 6 3 6 tacet to change mute !
r——— : — - 1
0 J be ‘ ‘
fe 7 - ! 1 }
[ o ' Cm > |
1 DM:8 . .. 8e !
P = : = —f e 1
| /i ﬁ
: : p— Mf3 P sub. <
1 Cm 6 I 3 6 I
D.M: 8 | 6 3 | r_== - 6 |
: 3 ‘ . e e
5,}: - : ﬁ? i s s } *ﬁ R ‘ — ———" \ s s
\ (o) O — i g fadii 3 <hd >
mfleggiero
it SFADE

CONT. PATTERN

Morph continually, opt. changed, but in sync (Groovy J =c. 80)
Effect ad lib Tutti

v
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Thbn.

Tuba

Electr.
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Hn.

Thbn.

Tuba

Electr.
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89 tacet to change mute
- 0 : : x
@{CGNT.) } ______________________ = ‘ - ‘
e l l l
: D.M: 8 Cm : 3 :
>4 - : I : — i = |>/\:
5 = e eie t e —
: pP— " : mf P sub. mf‘ 3 P sub :
DM:g mute . | , 6 3 5 | < . p i ebe |
D’ 4 LY I
6—= s=sEs - EE= el e P T ==
ﬁj\_/ T 4’ ~ | ﬁo\_/ ~ ¢’ ~ | 3 #o\_/ ~ &&%&b 3 |
leggiero | | I
T > mf..gg | . | ) T >
e te LR 2 £ N e & pple?
,- ” .7 I ‘7 : I } I ‘7 T I } | 4 .7 a—i—:
mf I _psub 1 mf ——— p . 1 mf O p— mf 3 _psub :
e te i ? ; — — — = T = 6 e X1 1
i S, e e emneen et TEL - E e
~ T e ° .
CONT. PATTERN >
Senza misura
m 1
= il
~ |
= il
o ‘ . . ) i
‘ — et : = i
“LEARELS <o TS — e L = il |
i T —— Ty Rl g e | 1 ~ |
o L 3 — — I .7 1 L m
P
= it

-

CONT. PATTERN

>~

fade in high reverberation

\ 4
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Sound material Horn-walk  (walk from playing position in a big circle

11 (Harmon mute highest pitches possible) (J =c.80) out of the hall and back into 1st playing position)

96 .
A3 Hm o * (Hm) g b be e 2
— v 3 i W i
cTpt. 1 [[Hi [ LAy 2 10 - 7/ e =~ 7 - y 23 = 7/ e - - - = [
pt. - I V P V 7 rsv\ > 1 r—7 & 1 1
mfsecco mp secco
Hm (Hm)
" D.M: 3 ( + ~ + ~ N A N : :
CTpt.2 | - V‘; ./ V‘/ [/ i — S 7 m— T m— - = - = = =
J : : = =
l mif secco mp secco
Hm Walk, crossing audience, leave the hall while playing
. open %\ X il bend
D.M:3 D ~ D ~ ] o X e ——— ——
Hn. [ [ PR o 5= ylis= b5 o \ ) ] =1 210 ~ = O - ) bo
IRAN > oEE—rF o ® el 1 | f=--a oo 2o
Ly 7 \ 1
D.M: 3 mf secco adjust dy‘namics to surroundings | |
Hm
(Hm) .
A LA o) il ol
Ton. |-H )[*ww* 01] N ) HieT U = Qu - = y 2 = ﬁw - L E L - [
. P l V 7 V /] >~ g1 |~ & |~ i
DM:3 mfsecw mp secco
Cfncﬁ A ] (Cme) N N
Tuba 1'[+ PR S - )= —Ne - AT - y X3 - —Ne L L I E L - Ew:
\IV/’V’ ] - - i o e i 1o o oo
mfsecco mp secco
Electr. fade reverb - - - _ - _ __ _____________ Abstract background >
(Hn w.-out mic.) surround echo on Tpts/Tbn/Tu
* Horn freely. Ens. follow and make cues for playing together
107 . o . . . . ) rep. ad lib.
' o R be o & ppop be o o ppp @
cpe 1 |- = = ; F= e = e = ==
t)v 1 1 1 1 i i |
(secco)
rep. ad lib.
b A - I I I 4 - T
CTpt.2 ANSY, E ! E ] 1 - 1 i 1 i :II
oJ 4 = —— —_— = ——
(secco)
(continue walking) re?eat this pattern until outside the hall behind audience
_ >
L ce—fe: teaf — e — S I =, =
Hn. r:)my.lfﬂé' r—— -071= I =Eo7A i H-.;D | a} ") ! a} i '/'J}V"d . | i e 7 }
.. . . . s o . e . > o o be & & e e rep. ad lib.
i oo bﬁ o l’ﬁ be g @ oo e PP EE? eoe -
Ton. |- = = = = = =yt —— = s = s>
(secco)
N N . L. rep. ad lib.
Tuba [F = e == - e eeell PPl e e s
T <¢e¢ T < ey * ! 1 = == p
(secco)
Electr. HH
(CONT.) =

Opt. reduce echo amount Opt. reduce echo amount
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multiMORF VII

Lento rubato (ensemble)

114

Orl AN = = =
o o e o QL
=N | BEiL)
E -0 € Go ¢
= ] I NI N1 N
5 | B T oL 4
- BN
o i = w
V7 Pi= 2
. N .
¢ e Qi Q!

bend
1
o
e
=
of
1
N
-

—s
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=
E
\
[
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\
‘

I

j
[ 4
(7]

o/
1

flz
%
|
Ld
—r
r I

S .m
. Ry .W
irs Q = o}
kHH- | i
Iy i
o=
TN
>
=
adl v
| g N \ L .
o} 0] = N o} ) o lalll
=] L L4 b= = — = =
Susyl Susul Rusul Rusul
[T®l [IL 1NEN
, H 1M ~t *
NI

} }
1
—
—
bend
A,
N
s
e o
I
I
|
i d'

SUSTAINER

7

@
o
S
s A u .v 0! I 1
T i O Y
i m
N | = ﬁfap.mJ -1— f\\d ~
) 3 < Sy N
~ = Y 4 = = = — =
il ¥ S 2
|| g “ o~
] man. k e UL i ~
Ex'S W ® g Q]
xxxxxxxx - s 5 ooee
oo | =S . ot e
= k=l A0
~ s ~¢ ~1 £
(YRR 3 g : N
o~ >_ e - o |
! % S =4 .AN\U. .
o~ | B = -
11 m 3 [ 5] N
[ YIS 0 g= 2 QL N o g [N ;
o S8 ‘7 55 -
= e = [ 10 23 |
o g °E 5
o 3 3 .
A —_ = . = - LnM = -
QL o ssielll| § Qlll o 8= -
o At I
RO RO M=y Ny = 8 A HH & g .
H4H----- Hl 4 H [ H4H 5 o T P EEA
= S
\\‘ E=E
‘J.. £g ccay o AECH cepy
i " m=== i
o 7| E 3
=} Q < o
(5] a, @
£/ 5 Ex ‘\\
24 Z:38
< Y - |
EPil ERE )it
2 : £= i
Q, N Z S E H- Mw
3 S = 3 8 s T g Ll 7
o 3 o T E o SR S S 2% ”
S0 = g ﬁd (* g O = g 70d ..TM = o
O DR © ] ~ o ] © & (=%
Susy Susul N Susu Susul A
& [T e -4 = koy
X 1 1 Y o 1 A R 8
- Onl [ 1mNE
M AUIMWU | W B
ey o .
I Gl E= QL (Qh s
=3 T4 .
~ ﬁ & [T -
. N lm s _M
Q 25 . . .
- ~t ] W o
gl e A i i g
[C === — ©
& e e 5 3 e .
N N SNEE A N = SN N O @) . =
1 ra ~\
— [ 3 < o — 9\l X < =
o o - £ 5 k5t o o = £ 5 51
o o = = 9 o o = = 9
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CTpt. 1

CTpt. 2

Thbn.

Tuba

Electr.

C Tpt. 1

CTpt. 2

Thbn.

Tuba

Electr.

on cue

16 MO}’ph 3 *k Tpt. 2 make long fermatas multiMORF VII
129 Strictly (J =¢.80) Tp Senza misura Strictly Lp. Senza misura
D.M: 0 (keep tempo)
n ~ - J 2 1 GRAD. TO o S J ] 2 O !
- o < : —— : >0 ¢ e ‘
I | I
|
DM 3Individual rhythm (no syno“) ——————————— | D.M:5 1
. | I
h ~ S Hm R 3 A ﬁ”? T3 ~ — 3 P a .. ~ !
b’ - I - — \ K ! [_B2) i -
& e S e e i
] D —— ~
* 'n\_// e = T = | m; ;
_— !
P poetico . | : Lp. |
~ DM 0 PJ : (keep tempo) (=) (g) n ) ‘
0 - o )3 ‘ GRAD. TO ; : !
Hi - ¢ > : abal) U : > o —o - :
1 1 |
. Tp : : Lp. I
~ D)'M' 0 J ' (keep tempo) | (g) N :
hd - \ GRAD. TO , - ° ]
i - 73 o : -c1=1-10 AL ‘ > oo - |
D.M: 0 | | |
| |
Tp I i Lp. :
' (keep tempo |
" ~ N _ , (keep tempo) GRAD. TO < Jd J. - ~ |
- s o 73 == —o o3¢ - ‘
" rhythm landscape, build gradually rhythm landscape, continue steadily
(create rhythm patterns from brass, except Tpt 2) >
(sustainer) Tpt 2: surround slow echo >.'=ADE
Sound material % <
2 (Lip flutter air low pitched) _ Morph 4 X -0 Di\l/\[/; 1? h
134 sim. igl
= ThzA D.M: 0- - - - - - 5----0 | stop O ] [ ~ m] ~
" ° } REP—_5, Oncue - ) GRAD. TO Sla ) Al S = Y
- e e Tt 2 3 rd 3 V ! > @
: mfsecco
TflzA DM: 0 5 0« Rais up: playback from iPhone (turn screen against audi
o y oo PERS SFADE Y/
1' - ©O e Her > ‘. ;
§ - — (dog With ball, growling) @
l D.M: 5
TflzA ' stop DM:0----5----- 0 MP high
DM:0-- 5----- 0 sim. ! [ ] o) ]
- o 2 REP S| oncue o MPlowfa GRAD. TO S| N SO 5 = 2
> >
w secco
TfizA ' o DM:07= 7 5= =2 0 MR 1p high
DM:0 -- 5----- 0 sim. | stop MP IOW[ ] ( ~ ~
i 2 o ) REP, 5, Oncuc 2 Py GRAD. TO SA ) A o SN e ):
& ©O « ner > e © > V P V 7 > - e
—_— T—— I —_— — J J i
| mf secco Rais up:
| DM:0 - 5o —— 0 D.M: 5 ) playback from iPhone
TilzA s . I stop MP 1 M:O=-=5 MP high (turn screen against audience)
DM:0---5----- 0 sim. ! ow Q) o)
" ) REP S, | Onoue o GRAD. TO Sla b A S ) i ———
' - e - V ¢ V / -~ ¢ .
R — _— —— (bird song)
’mfsecco
H : . ; S SFA
(CONT)) > stop fade in rhythm landscape, continue steadily => =>FADE
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bend

c. 100
Wah (stagger breathing)

Fragment 5
J

7

(CONT.

H hu Sl R
e === N 1 NI \ A \ &
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I 1 q7
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J,T ¢ L,ﬁ ‘,f ‘,T 0 o —\\A- o H.W oH o —\\Av
syl Ry Susy e +H e + +ITTe
e e ty by by s
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Al +[TT + [ +TTe + +fTTe
OM 1 I L I il W ' _A.W R 17
] T M T (7Y
gy R 11 1) S 1 AL S 1t 11
W1l ] M) iy ]
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+A.v1_ +1 v + + \J.v oﬁoH_ o_\J. o— o_\\ A
oA.v} oﬁ ) o ° _4..v A xxxxxx il e i i1
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1M 2 oH\ g e EX _\J. 2 ol [T + +[TTe
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Trumpet-walk (like Horn-walk)

Strictly (J = c. 80)

Abstract background

ll
Q)
s
1 1 | |
M o)
|| ~t ~t ~t ~t
° o~
o N o o
748
L N1 4 N 1Ay N4 e
Ly
B B R il
‘| 2 e S e B el 3
L1 On o o o
(
JA
S
|W ~ e e e
LY LY . 5. RO
hel I, X LY . m=3 hel .
L X LY ‘]
~ o o o
R WR g Y
|~ d HE
. e- - J Al .
3
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| . M/ M/ M/
" .
[ ~t e ~t
h o o o
- . . .
hel i. hel . . m_m—3 L) .
- . N
o o o B
(- L I
NN ars HE
e - o |
\av ~y ~t ~t
N
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| &
On ~t ~t N
748
- N N 'n e
a e
MY
NH . . . .
. ul ul M/
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WJ o . o o o
= ||
: oWy oy I
: DA g I
=
) o o o
£ g i H
© Wo | X . . N
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11N i St R
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m S
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2 N = 1 1 1
]
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= guﬂn 2
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E LI
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= | P i~ ~ it
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10| S L T
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(Tpt 1 w.out mic.) Effects on ens.

*¥ Horn: use a Bass Tbn Harmon mute
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(CONT.

Lento rubato (ensemble)

stop

chrom.
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Walk back into position - - - - >

(from offstage)
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(CONT.
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Electr.

Back into Ens.

(adjust dynamics, gradually softer while entering the hall)
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Morph 5
GRAD. TO :
Senza misura LWppl: = > irr Rhythms
_£910 ~ ~ Pr.m. . 7\ lunga ~
cpe 1 || = = : X e = S _PLING PLONGIMPRO > = i
Y T ) fe , ‘\ X 124 I
) : = F . (Pitches ad lib, quasi dodecaphony) I
| M |
 mf(play ff) w
CTpt. 2 gmv o = ‘ 74 .\R§ g 9 ¢ \;—Q—TQ—H:IN&PEGNG—IMPHC > ‘ = ]
| — . . . |
. — (Pitches ad lib, quasi dodecaphony)
l mf’ (play ff) fe l
| |
oo ~ : T ; 4o : A
Hn 7 O - ‘ ] N—¥ — | N J D — ) PLING PLONGIMPRO S L i
{ey 7 PR3 >/ —-3 N—& 17— L LS, > 1
S | fe 2 o YT :
| mf (play fF) . (Pitches ad lib, quasi dodecaphony) |
Q ~ | Pr.m. . . - | ~
T O T N S W I
). - ‘ O " ; =Ya) C~— - 1
Tbn. 7 ‘ i .H £ g—&—x—H—i—F’—i—PI:tNGPI:eN&MPD! RO > i
| . |
B Pitches ad lib, quasi dodecaphon
l mf° (play ff) ( d phony) l
I Prm. . I
o - : \ X > : -~
Tuba [F—e = G RO >— = 1t}
i N o T
# : (Pitches ad lib, quasi dodecaphony)
mf’ (play ff) ‘
El H continue patterns from Morph 5
ectr. -
(CONT. ) rcverberation only - - - — — — gradually add effects/enforce multitude — > >

Sound material

(12) Lip smack % < Sound material
Rhythmically (J = 100) e \@Senza misura 10 (Mouth piece highest pitches possible)
Lsm

MPhigh[ém +ml

N 2

DM:0 1%
R i NS S s W0 NS M- N S N e ‘ .
M * e ' : IANAS : >
| ’mfsecco | |
D.M: 0 Lsm i MP high ~ -~ ] i ~ i
ol N W IO I s T I B OIS B SV s P S PN B TS 5
2 P i 1 i | IV 7 IV/J | > e |
3 my secco : :
. bsm | MPhigh 4 i l l
ol P [N S R e RS Y 1 PO O s PO B S Al 2
& i 1 i | r—7 r—7 | > i
| Imfsecco I | :
D.M: 0 Lsm i MP high i i
St Y O 0 W B PO s D B W B LS NN TETTY NCS
- ¢ b ’ v ] 7 |
| mfsecco | |
D.M: 0 bsm : MP high : :
aeid W BT 0 W B O N U P 0 W B D N WS . o
L P i i i IV 7 /V/ > ‘
’mfsecco ‘
s Imiment s build gradually to culmination SE: Sound material experiment 3 >>
Electr. -} (CONT) >

SFADE
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Sound material
8 (Mouth piece gliss.)

multiMORF VII
Morph 1
Strictly (J = c. 80)

2 MPgliss ———_ ‘ ~ blA ﬁ | rep. X | stop R D.M:‘;
o . . GRAD. TO 0
—_— T
| sah th i fh sah
| |
MP gliss. ! ! stop DM:3
T | ~ bA N ) GRAD. TO | onede n )
CTpt.2 |[HF= o o 3 ' - : ()\ o o g - oo P = Q ?
| |
—_— [ sah fh i fh  sah
| |
MP gliss./\ } blA ! stop D.M: 3
- ° ° - | o) Y N, | ) GRAD. TO | P 5 e o) Y
Hn. (-} © © ; - e o . 3 e : > - ©
ipe— ———— | sah th ' fh sah
. ‘ bl A | sto
MPgliss. —— ‘ : P D.M: 3
N - - | ~ J N N.. . GRAD. TO S0 I o) 9:
Tbn. [-H-¢ © © ; = > ps ps o : — >4 ¢ —e Y RER > = -
——
— | th sah | th  sah
| |
M% 1 bIA 1 stop D.M: 3
- - ! ~ . J ) ) ﬁ.,. ) GRAD. TO <) o pen s neue ~ o
Tuba [|-Ho o - ‘ - S < < o : — > & oo RE > - -
—_— : :
B fh sah fth  sah
Electr. -
M (CONT.) > >FADE reverberationonly - - - - - - - - - - - -~~~ — . Build rhythms > CONT. PATTERN%
CULMINATION
Sound material experiments/effects
Tuba-walk (like Horn-walk)
Strictly (J = c. 80) %
210
~ g Hm T T R} T 1
CTptl A1V I \.] s 5 I [ I \;‘] I - i .; ./ I [T 1 ‘)7. i .; |- 5 ;‘/ I - I [
o eve s e e e o - e e’ 5 e C A
. . . | . . | . | . 7 < . v T o T
WS@CCO : : : :
o) Hm I I R I I
b’ A T T A T 1
CTpt.2 ||[foy—==T1T—2% 3 — ] 3 v v = ug % =t — ‘ —
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(rhytms from Morph 1)
(Tuba w.out mic) Effects on ens.
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Lento rubato (ensemble)
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* Impro like didgeridoo, unison w. low voice, alt. fingering ad lib.

>k Tuba player into new position behind audience
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(CONT.
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Electr.

(ad lib. fade)

FINE

If multiMORF V is next:

After finnish playing,
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in front to be soloist
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(tutti cont.)

CTpt. 1

C Tpt. 2

Thbn.

Tuba

Electr.

Sound material multiMORF VII 27
]S (blow f”’”) 2 (Lip flutter air low pitched) 3 (Tongue flutter air low pitched) 4 (Lip scratch low pitched)
€nza misura
244 blA sim. LflzAlow pitched sim. TflzAlow pitched sim. Lscr low pitched sim.
_ (1x tacet) DM:0------- 5------ 0 (1x tacet) DM:0------- S5----- 0 (1x tacet) DM:0------- 5------ 0 (1x tacet) DM: O - - -—- 55—~ 0
| ! REP————> ¢ o L REP > o L REP > o L REP > o
—_— T —_— T e ——— —_— T
bl A LflzAlow pitched TflzAlow pitched Lscr low pitched
(Ixtacety ~  DM:0 ----5-=7---~ (Ixtacety ~  DM:0 ----5------- (1x tacet) DM:0 ---- 5------- 0 sim. | (Ix tacet) DM:0 ---- 5---~--—-- 0 sim.
p) N0 O REES HREP) @ Py 2REPS
) > ©O LA d AL > ©O el
—_— —_—
bl A LflzAlow pitched TflzA low pitched Lscrlow pitched
—————— (1x tacet) i (1x tacet) DM:0----5------( sim. (1x tacet) DM:0----5------ 0 sim
e —— e T ————
LflzAlow pitched TflzAlow pitched Lscr low pitched
bIA DM ---- 5------ 0 sim. DM:Q - --- 5------ 0 sim. DM:Q ~—-- 5-----~ 0 sim. DM:0 -~ 5-----~ 0 sim.
é): P g Y ° 2REP g Y ° 2REP g DY ° 2
4 H I >1-2 o SREF >1-¢ o SREF >1-2 o Y ER—
_— T _— T _— T _— T
bl A LflzAlow pitched TflzAlow pitched Lscr low pitched
DM:0---=5-----7"- 0 sim. DM:0-~--=5------"- 0 sim. DM:0-~--=5------"- 0 sim. DM:0-~--=5-----7"- 0 sim.

0). o 2 REP. Sle 2 REP. Sle 2 REP. Sle 2 REP. S
7 LI I Y = Y >1° Y >1° Sy >
R — Ee——— Ee——— Ee———

use each effect for free experiment --->
L opt. create wild landscape S
5 (Kiss, sustaind) 6 (Lip scratch high pitched) 8 (Mouth piece gliss.) 9 (Mouth piece lowest — highest)
g9 Ko sim, Lscr high pitched MP gliss. rep. X rep. X
~ (1x tacet) DM:0------ 5--——- 0 (1x tacet) DM:0------ -~
2 Pay REP, ~ ) O O O A P
& o $REP >¢ o - o o - = 73
_ _ e ——— P ———
Kss Lscr  high pitched MP gliss. MP lowest —> highest
(1x tacet) DM:0 ---5----~- 0 sim. | (Ix tacet) DM:0 -~ 5----- : o T ~
—H(REH%—G—}REP*HEHH—}REI% - © © 2 - = -
= = P 5
Kss Lscr high pitched MP low MP gliss. MP lowest —> highest
(1x tacet) DM:0--5---—-- 0 sim. (Ixtacety DM:0--5----- 0 sim. (Ix tacet). DM:0---5 ----- 0 sim. o)
A .
P—=oll = o =S = - < -
— e _— Ee———— R ————
Kss Lscr high pitched MP low MP gliss. MP lowest —> highest
DM:0 -- 5----- 0 sim DM:0 -- 5----- 0 sim. DM:0 -- 5----- 0 sim. o)
't o  WREP—>|! o = !REP 512 o o m: 2 2
F >1-¢ o & £ 5 -
—_— — e e —_— _
Kss ) Lscr high pitched ) MP low ) MP gliss. MP lowest —> highest
DM:0---5----- 0 sim. DM:0---5----- 0 sim. DM:0---5----- 0 sim. ~
o } REP. 51 o 2 REP. 51 o )} REP. 51 6 o A ?
o =1 o > o 3 > | o o - 5 - £
N —_— ——— _ _— Epp———— —_—
L continue - - ->




28 multiMORF VII
10 (Mouth piece highest pitches possible) 11 (Harmon mute highest pitches possible)
254 ) . ~ . ] ord. Hm | o) ]
CTpt.1 [[H—= MPhieh[ 4 LA St [4 5 A S
. V £ V 7 J > V S 7 J >
. fS@CCO fSECCO
MP high Hm
. . ~ ord . . ~
ey I {p’:?-;p’?] S b A >
MP high | mf’ secc.o J . 'mfsecc?
ord
o, = he.b2] 52 i Nne.%2] 572
MP hlgh Im secco J o fsecco J
. d. . .
Ton. |2 HV T . *V ol 5.2 (; HV D . D 2 | -
l | l |
mfsecco ord. mj secco
MP high Cme
O > 2 P > 2
mfsecco J mfsecco J
Electr. |} free experiment for morphing
Sound material
RV RS9 = 100)
DM:0 2% Hp
ctpe 1 [ 'J- .j . .ﬁ . J\ J .J- .j .- j ) j . J\ J J- .j .- .ﬁ I
, : € ’ ' |
H Lag versjonar
D.M: 0 P .
CTpt.2 ||Hi :J- .j s .ﬁ s J\ J .J- .j 8- j 2 j s J\ J J- .j o - j medulike
| < speleteknikkar:
Hp bl A, (molto secco)
Dfl;/rl{.o I :J' j s -ﬁ 8 $ J .J° j o .ﬁ ¢ J .J' j o j s J\ J .J- j o .ﬁ Tp
Lp
D.M: 0 Hp Lsm
Ton. [-H 'J- j s .ﬁ o J\ J .J° j o - .ﬁ 2 J .J- j o j o eh J .J- j o j
: * < ! ! / Msm (D.M:3)
Hp SLt (D.M:3)
?Eiao - :-J' j Vi ﬁ s J\ J .J° j o ﬁ ¢ J .‘l- j s ﬁ s =h J J- j o ﬁ
1 : build rhythms
Electr. i 2 : contrasting elements —

3 : Effects on instr.
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Sound material (13)
(4 =c. 60)

pM:3 263 SLt

Tutti accel.

Msm

a tempo
Kss

Tutti accel.

SLt

a tempo

Tutti accel.

Msm

Lscr

Msm

Kss

D.M:3

SLt

Lscr

Msm

SLt

Msm

SLt

Msm

SLt

Msm

SLt

Msm

SLt

Msm

Kss

SLt

Lscr

Msm

SLt

CTpt. 1

DM:3
CTpt. 2

DM:3

Hn.

D.M: 3
Tbn.

DM:3
Tuba

(continue) - - ->

2: contrasting elements

(1: build rhythms
3: Effects on instr.)

i

Electr.



