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ORCHESTRATION

1 Flute

1 Oboe

1 Clarinet

1 Bassoon

1 Hornin F

1 Trumpet in Bb
1 Trombone

2 Percussion

1 Piano

2 Violins

1 Viola

1 Cello

1 Double Bass !
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(extra: arco for Vib. and Mar.) % Q OQA‘
Perc. 1: é ,&QJ o
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Perc. 2: ) <

Marimba, Tam-tam

ABOUT THE NOTATION OF THE SCORE:

Score is transposed.

Accidentals apply trough the whole bar within the same octave
The tremoloes are unmeasured.

DURATION:
Approximate 1 min. 30 sec.

Royalties protected by TONO, P.b. 9171, Grenland, N-0134 OSLO, tono@tono.no
Score and parts at Music Information Centre Norway,
P.Box 2674 Solli, N-0203 OSLO, info@mic.no
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' Double Bass with 5th string tuned to C
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Score is transposed
Knut Vaage
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