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Score is transposed (only Horn in F)
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TBN. SOLOIST AND COMP. CUE NOTES (for each page/part)

multiMORF V (book 2)

for trombone og foss med ekko messingkvartett
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multiMORF V (book 2)

(optional: wait, listen to morphing of backgrounds)
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Trpt. 1

Trpt. 2
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keep rhythms irregular, optional: jump between lines

@ (echo Trpt 1)

@ (echo Hn)

multiMORF V (book 2)
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multiMORF V (book 2)

4 Outburst, presto

(optional: wait, listen to morphing of backgrounds)
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Trpt. 2
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@ (Tuba playing bass line from letter 6)
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Trpt. 1

Trpt. 2
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on Tbn var. 3, use written chords
on Tbn var. 1, rep. letter A

(optional: wait, listen to morphing of backgrounds)

on Tbn var. 2, TACET

multiMORF V (book 2)
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8 multiMORF V (book 2)
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