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Technical rider: neon forest space
All instruments should be amplified if possible.

Pa-system with stereo speakers (L and R)
two extra speakers/monitors placed in the ensemble:
One mono speaker (speaker 3) placed next to cellist.

One mono speaker (speaker 4) placed next to percussionist. S
Two cd players: "2
CD-player 1. O

with normal stereo output through PA speakers, this cd player is controlled from mixing desb‘s%meone reading score is necessary.
Cd player 2: controlled by cellist.
The soundfile played from this cd-player consists of a clicktrack/follow track on left e.@hnel (routed to cellist earplug)

and a tape part on right channel. (routed to speaker 3) % A*\Q\‘D
N
(_,0

A large table for the percussioni
Two overhead microphones a
One Direct Injection box fi

CD parts:
Cd player 1:Track 1- to be pla
Track 2- to be played dlrectl,fter

Cd player 2: for the cello player
Track 1- The soundfile has a clicktrack on
To be played at the beginning of section 5.

hannel and a tape part on right channel.
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Neon Forest Space, Percussion:

in right hand:
hold electric milk steamer and stick

plastic bottle with contact microphone,

cymbals: through distortion pedal and whammy pedal.
large sizzle Mechanical please contact the composer for instructional video
splash :
cymbal P paper tearing Dust off, air spray click-sound
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scraping zip sound, (N
with nails on rugge%&rface
& QA small metal bowl
7 velero deck of cards O with small screws
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Bubbles:
waterbottle
with straw bouncing ruler Metal rod. 3 small wood-blocks,
(use contact microphone) or shaft of mallet scrape against table tuned approx:
12 or music stand )
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TRANSISTOR RADIO tuned inbetween stations, to white noise

through mixer and whammy

pedal

Follow cello in phrasing, all noises should be balanced with cello.

"21 waves trio"
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2. Beamed through tradition
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"heavy-metal distiortion", creating a lot of harmonics by moving finger slowly across string.
with e-bow 0o © o © continues throughout this section
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alternating static chords:

percussion and cello blends into one sound

3. (-and further)
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4. On my way, on your way.
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growl,

like a wild animal

electric fan/milk steamer against plastic bottle

with whammy pedal movement up and down
spray can
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whammy pedal setting: one octave up
P slight ritardando . a tempo slight ritardando
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5. Multiple Slatt
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a norwegian traditional folk melody
play grace notes on the beat, legato
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The result in this section should be a rich variety of
"electronic” short sounds.
Please feel free to replace any of these small sounds
with your own specialties.
If you have a ring modulator: tune the main tone to d.
If not: guitar prepared with crocodile clip on 6th string,  scrape with coin or metal piece with rugged surface b
in between the end of the fretboard and the pickup with left hand placed on fretboard < ) .
or most importantly at a position which creates w slide (}v ® @ @ press drumstick with left hand above
a ring modulation effect,, a deep bass tone. ® O w thumb & < piecup, lift up at one side with right hand,
» one even @ o/ ® X # drel i icochet buzzi d eff
1 ® ! 12N 2N and relase, creating a ricochet buzzing sound effect.
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Start playalong tape at the start of this section ' «
Cello plays independent part following a cd, where left channel goes into celfist ear:
Instructions: you will hear a phrase, a bell sound and a click. On the click, start playing
phrase you just heard. An electronic sound will start at the same time. continue until end
(CEPs == E | E | | - % E E———4 E %
electric milk steamer lastic ro.ttahte meltlal bowl,
woodblocks water bottle, comb milk steamer click Il;otT W s inside milk steamer seraper hit bowl
spray ruler velcro S¢raper oliss: —blqgl btl;bbles — 33— woodblocks = _gottle ruler zip “FAPEL (lick scrape 3zip spray
° with straw \ - | —3— \
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Z—iw X milk steamer
mf with nail motor only
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H 6. Space Corner

create similar sounds to the one on tape, fade slowly in and out, blending with the cd-track. rhythmical microvariations
of a beat with glissando

/=240
with crocodile clip directly on 6th string, creating a ring modulation-effect . . : .
Or alternating with whammy pedal, playing one fixed low note and doing the glissandos with the pedal. continues for 1 minute, 30 sec sz;égg 7
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lastic bottle with contact microphone through distortion and whammy pe C
hit middle of bottle with a medium soft mallet, creating a deep bass sou \' -\(9
modulate pitch with whammy pedal, small or large glissandis on eac X
imitate the sounds and rhythms on the cd-track, play around the be n O c)\
sometimes slightly faster, sometimes slighty slower. >
@ f when tape starts to fade out,
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7. forest space/neon bright

Like a call response to pre-recorded phrases in the field recording.
Clarinet leads all phrases, and may start the phrases slightly before or after

the way it is notated. b

a raw expression,
an uncontrollable timbral quality like in free jazz. The diagonal note heads indicate slight timbral change,
either with more airy tone, or with a change in the pitch you are singing.

J= 45 sing approximate pitch in the instrument,
A | tocreate interference
vib
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follow clarinet melody, play softly
preparations off! at the entrance of each phrase.
alternatively, play this section on an acoustic nylon string guitar.
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cello has an own set of 6 phrases, A-F, A
start each phrase together wth clarinet. o OQ Lo
see individual page (& see individual page
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Plastic bottle with milk steamer: g
follow clarinet melody, with approx ntour and pitch,
using the whammy pedal to control pi
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TAPE FADES OUT DURING THIS LAST PHRASE

see individual page
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