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PERFORMANCE INSTRUCTIONS

EQUIPMENT

In addition to a grand piano with a sostenuto pedal (the middle pedal), a MIDI-keyboard with two octaves
and octave buttons is needed for the piece as well as one ebow.

MIDI-KEYBOARD
The keyboard is programmed in Ableton Live and the notation is in two modes:
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Notated like this the keyboard simply acts like a trigger.
The recording that is triggered lasts for as long as the

Kbd;% box indicates.

== = = Notated like this the keyboard is playable, meaning that in addition to being
w27 e T e fouch sensitive (and able to perform dynamics) the samples also follow

s s the performer's execution of duration. The top staff, called "tape", indicates what
- 1;1 F should be heard. Pay extra attention when the samplg s longer than the duration

Tape;
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The keyboard starts with setting oasd should be set to CC (english system),

meaning the octave should b iole” F\@?’every new setting the performer changes
the octave setting of the key e ; (F(b% means Setting 1 = -4, Setting 2 = -2,
Setting 3 = 0 and Setting 4 = Sl

TEMPI
In parts with extensive use of samples, the tempo is 60 in order to make the notation of samples easier
to work with. Elsewhere, the performer is encouraged to experiment with tempi in order to make

the material breathe.

ACCIDENTALS

In parts with bars, accidentals lasts for the length of the bar. Elsewhere in the piece, accidentals only
apply to the specific note.

PEDALS

;%,, i When the sostenuto pedal (the middle pedal) is used, it is notated with a line

\When the use of the damper pedal is notated it is critical to play as notated,

e e e but the pedal can be employed by the performer in other instances as well.
pp
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Please contact the composer to get the sound library - benteleiknesthorsen.no



NOTATIONS
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ﬂﬁh—#ﬂ:—"f ? Diamonds indicate an open string and must be pressed down silently.
£ o~ Here, the sostenuto pedal holds the c# until the next group of tones.
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The thick black line between the two diamonds means a cluster (chromatic).
f,ib Smaller clusters, like this one, can be acheived with one hand, larger might need
— both arms,
0 AF The diamant notes are pressed down
%@ silently and then held with the sostenuto
f pedal. After the attack both hands take
0 ue over and releases the reverberating
4‘:” E strings as notated.
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Right fermata is of shorter duration, left fermata is long and usually with a given time
in seconds.

Abruptly press down and release the right pedal (to make a reverberation noise).
Pluck string with fingernail.
Pluck string with plectrum.

Continue to play the content of the mobile (box) for as long as the black line
indicates. Dynamics as indicated (pp) for the mobile.
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