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About the piece

In All Play 2 I let the performers play with classical feedback loops and cyclic unprecise patterns on custom made instruments. I search
for degrees of something not fully controllable, situations that forces the performer to participate in the music making. I believe this will
bring something human to the expression of the music. The title "All Play" is a paraphrase that points in the direction of something
genuinely human; to freely (re-)act in a defined space. The piece is not free form in any sense, but I have tried to give the performers
space to both interpret, and participate in the composition.

Alvin Lucier’s installations Empty Vessels has been an inspiration for this and several of my pieces, as I include the performers
responses as part of the pieces. Specifically, my fondness and fascination for the feedback phenomenon points me in directions of: What is
play? In the All Play trilogy I use the electric guitar as the starting point (as it was my musical starting point); Not only as an
instrument present on stage, but also as my response on the experience of performing on this clumsy, noisy and inviting instrument.

All play (1) came to existence out of a transcription of an improvisation by guitarist Daniel Meyer Grgnvold, premiered by Ensemble

neoN 2014. All Play 3, a homage to Annea Lockwood, for electric guitar with hex-pickup and 6 amplifier, was composed in 2024 for Lars
Ove Stene Fossheim.

Performance notes

General Strings
All custom instruments, objects, equipment will be provided for Violin 1, Violin 2 and Viola need to retune their instruments with a
and given instructions on by the composer capo, as described in M1 of the piece. Cello choose whether to use a

capo or tune up.

smordal@gmail.com / +47 99635881 . . . .
* ¢ indicates stopped notation for harmonics, not the sounding

pitch.

p3, p4, pb etc. = partials
= Listen, be aware your surrounding sounds. The

@) performers should decide duration of the measures on 8va node = bow positioned exactly at the octave node from
played pitches, timbre, given the notated instructions. stopped note. Sometnd}%s one need to depress adjacent strings.
I.e. even though instructions are given, durations and o"
timbres are only starting points. Bass player ne@‘g a pick/plectrum for M43-44 &M59-60.

aeﬁ‘oerfoﬁner needs a small table for the following:

Accidentals are ¢ b d £ 4 # - each step 50ct (+15

last one measure. a11 ate Each string performer needs a custom instrument

Q c,a_}iféd Nail Plate. This is an object with 16 nails fastened round the
/\‘é‘age of a wooden circle, ordered as 4 consecutive randomly pitched
tetrachords. To be performed with a bow (preferably a bass bow),
thumb nail, or a brush. When bow is positioned high on the nails
there is a clear pitch heard; placed low there is produced almost no
pitch; breathy timbre. The Nail Plate is either spun according to the
Duration, to be interpreted graphically and through rhythm with a small handle (one revolution = duration of rhythm),
—*= active listening or very slowly turned to focus on one or two nails at a time.

f.a.p. = fast as possible

Flared hairpins are still cresc./decresc. but with dela;
early start, acting as a dynamic articulation.

Aluminium Pipes : In the last part of the piece, each string
performer needs 2 aluminium pipes. In M280-314 these are blown
on as you would a bottle, leaning the pipe(s) on the lower lip. Use a
clear "th-th-th-th" attack for making rhythms audible.

In the two last bars of the piece, only the pipe with the highest
pitch is used. Here the pipe is held between the index finger and
thumb, as instructed in the score. Blow lightly on the top edge of
the pipe to produce a sustained pitch, while knocking on the middle
of the pipe.



Flute, Violin 2 & Cello

Each performer needs some extra space on stage for the
following:

Pipe Microphone : These performers each need a setup consisting
of a microphone attached to a pipe, and run through a small
guitar amplifier put on its back, with a pillow upon it. To controll
dynamics, each performer uses a volume pedal. Images with and
without pillow:

This setup is in the score called Pipe Microphone. There is no
pitch instructions with this setup, only movments/actions and
duration of movements/actions. These are (in combination or as-
18):

Circles (2 variants the performer can choose between freely):

Vibrato:

e
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Notations

@ = half-closed pipe using palm/hand
+ =fully closed pipe using palm/hand

o = open pipe (as-is)

oo = whistle

B = movements/actions

Percussion

The performer needs to organize all instruments in one place,

allowing the performer to be seated at the same place throughout
the performance.

Guitar Feedback : The performer's main instrument is a feedback
producing setup consisiting of an electric guitar, leaning from the
floor to an amplifier, resting with the neck onto a wooden part of
the amplifier. The amplifier is a small combo, laid down with the
speaker facing the floor. The guitar has dampened and randomly
downtuned strings. The amplifier might also be stuffed with a
rug/cloth, inside against the speaker. The spesifics of all this must
be adjusted so that when signal runs between the instrument and
the amplifier, the feedback produced will not be too loud.

To controll the signals, the performer needs a a volume pedal for
dynamic controll, and a wha-wha pedal for frequency controll,
pedal pressed all the way down/forward = high frequecies, and all
the way up/backwards = low frequencies. The guitar and amplifier
will be placed in the middle of, or in front of, the audience. Hence,
long cables is needed for the reach between the performer (with
the pedals) and the instruments.
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N
A% Aluminum Pipes : Custom built pitched tubes/pipes, microtonally

tuned. The sounds resembles that of the vibraphone. Needs
custom stands, for best timbre and sustain.
Stands and pitches needed:

iete r | 4

Kick Drum : An ordinary drum kit bass drum, with pedal. Both

skins needs to be totally dampened; no resonance.



Suggested stage setup
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All Play 2
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P. Mic. (F1)

Vin 1
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181 Qvib.
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All Play 2
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Guit. F.b.
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250 stop at unison
from Nail Plates

All Play 2
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All Play 2 59
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No Meter
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