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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo

N P e
s Teon]

For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo
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For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound



Clarinet in Bb

Resonans Magnetico di scansione

Harald Sather 2010
J=60ca

soffio, senza suono

;9 6 B

I T - c):
[ Fan I 1 7
\_y =
Y — — — —
= = = =
mp ———mp simile
]2 clarinetto Basso in Bb
) -
,'n
o o o o o o o
i
20 clarinet in Bb #ﬁ
2 ~ RPN '—=
) 2 - 7]
4'—_ !fn B
Z1 =V Lt N
[ ﬂ' O —_ -
5 S o
& N~
«o&c p
% R ﬁ _ﬁ\_/__e_
[ Fan =
~V
o = = =
\—/ v
31
(@) /
LY —
=
37 clarinetto Basso in Bb
;9 2 ) 2
- 2 = -
[ fan) ﬁ rd ﬁ
~V = L
[Y) = o
N~—————
p
~ clarinet in Bb
45 @ g soffio, senza suono
: y, f - - - /)
- . - - ,ﬂ‘ - ,ﬂ‘
=

mp—— —mp



Clarinet in Bb
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Clarinet in Bb
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molto vibrato quasi tremolo

Clarinet in Bb

decrescente vibrato
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Piano
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo
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For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound



Violin 1
Resonans Magnetico di scansione

Harald Sather 2010

ef




Violin 1

e b:% bb

EF

£

2 be b

el

b hﬁ bo b:i b b:i h

[y,

mp

mute le corde con la mano sinistra

48
,

o0
=2

e X
2

PP———— pp simile

52 81)a‘““““““““““““‘“‘““‘““““““““““‘““““““““““““““"

S ahoba ©

©POH

29N-PN- PN

SV

I’

OV

NIVTS

CIPSLUS

be

bt
Vv

4

DSUSPDSUS

[ Fan)

mp

s

A

[ Fan)

S aholfia © aba

PP

b

H

= I

4 | 4
halMabhahMs OV

SV

SIS

SPDSUS

be

DOLUSDSUS

il

Bk
SV

=

mp

DS V.

7

[ Fan)

mp

83

S bo o
PP E©

r83

be

Ha DSV

I
2Y

=1

mp



Violin 1
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Violin 1
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo
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For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound
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Violin 2

e

A

oo da ob& S s hada © o bn

(- 10

L

£ 2Hohofle = ohs

47
)

DS LS

mp

48 mute le corde con la mano sinistra

o0
2

e X
2

pp——— PP ginile

)

81)9_____________________________________________________________________'

52

o be

o

'~

o

e

Lk
S US &

(€] R

53
)

Lk
MO

S

SFSRITSIE]

) _—T L s

Mo
1

DO o

QAIOIV

[ Fan)

mp ———

p

@

54

2

~

o br

m
S NS @

€] R

55
4

SV

8

%
SFSRITSIE

Lk

AT - P I ST

-

PO o

QAIQIV

[ fan

mp ———

p ——— O ——

.

r83

bo

o DSV

S US

3




Violin 2
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Violin 2
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo
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For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo

N P e
s Teon]

For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound
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INSTRUCTIONS

For the flute

= bands of natural harmonics

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible with the tongue in the hole of the mouthpiece (close it more than
2/3 of the way, leaning on lower part). Almost without any pressure, one can produce a light hiss
pitched two octaves above the fundamental.

= covering the mouthpiece entirely with the lips, hold it between the teeth (without chlenching them)
as far inside the mouth as possible, blow a violent glissando as if warming up the instrument. It will
sound a major seventh lower.

= multifonic tremolo
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For the clarinet
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= Key struck (marks the position of resonance, not the height of the mechanical noise)

= air across barrel: This effect is produced by holding the edgé-of the barrel, attached to the
instrument, just beneath the lower lip, and blowing across'the opening as if it were a flute.
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= bands of natural harmonic

= band of natural harmonics prescribed on the fundamental (sound "broken") is obtained with the
relaxation of the jaw. Raising and lowering the rear of the tongue, the band can glisse to acute or severe.
The direction of the "hairpin" says if the band should remain firm or move glissando

For the strings

)

= harmonics or quasi harmonics, give the string just a soft touch with the left hand finger in the
indicated position. Real harmonics will sound, quasi harmonics will "whisper"

mute le corde con la mano sinistra

X
&

= mute the strings with left hand. The sound should be a kind of whispering strings without pitched
tone.

For all instruments
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= crescendo from niente

= dominuendo to no sound
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