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Performance Notes 
 
The score has one staff for the electronics, one for the voice (of the cellist) and one for the 
cello. The samples should preferably be controlled by the cellist, with one foot pedal to 
trigger the following samples, and one to pause a sample. Pedal instructions are found 
below the cello staff. 
 
The samples may be played from any convenient media player software. There are 
altogether 27 rather short sound files, and they are numbered from 1-24 throughout the 
score (number 22 consists of 4 different short samples).  
The voice and the cello may be amplified, but their speakers should then be placed near the 
cellist, while the samples should sound from a clearly different place in the room. 
 
Scordatura: 
The A string is lowered by 20-25 cents. 
The C string is tuned to a low Bb (Bb1). 
The scordatura notation shows where to finger according to standard notation. 
 
Preparations: 
A string: Place a piece of aluminium foil (about 2-3 cm long) around the string very close to 
the “nut”, and tape it to the neck (so it does not slide down). It should create a fast buzz. 
 
C string: A bag clip (such as one may purchase at Ikea or Clas Ohlson), should be placed onto 
the lowest string. The end of the clip is supposed to give room for the string to vibrate, while 
there also should be a great deal of buzzing. It should be placed near the bridge. During bar 
144, the clip is pulled slowly upwards along the string, at the same time as it is turned so 
that the part that was hanging down from the string, now will lay across the G string.  
 
Symbols, etc.: 
P	=	An	active	damping	of	sound/resonance,	by	suddenly	muting	the	string,	stoping	the	
bow	movement	etc,	or	for	the	voice;	blocking	the	air	column	with	certain	consonatns	
(shutting	the	mouth	etc.). 
⋈	=	Push	the	bag	clip	across	other	strings	(the	G	string).	
↥ =	Release	the	pressure	suddenly,	without	letting	the	bag	clip	leave	the	string.	
	
Noteheads: 
Diamond-shaped:	Harmonics	
X-shaped:	Dry	percussive	sound	should	be	obtained,	either	through	a	knock	on	the	
wood,	or	a	short	“tap”	(immediately	muted)	on	a	string. 
White noteheads that are not harmonics,  such as the “ø”-shaped or small “o”-shaped 
noteheads (from bar 145 , indicate the pitch that comes when the bag clip in fact shortens 
the string (opposite end of the string). 
 
The use of Voice: 
The range is written in the same as of the cello (and with a bass clef), but it may be 
transposed if/whenever necessary. 
“V” above a note indicates inhalation sound. 
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Place the clip approx on the low D (a few cm from the bridge), with the bow placed above it.
Stop bow with l.h. on the white notes (silence!) same time as pushing down the bag clip.
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