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PERFORMANCE NOTES
(Part of the job...)

GENERAL:

The score is written in C.

Standard quartertone notation.
Accidentals last the full length of the bar.
All tremoli are unmeasured.

A zigzag hook (usually followed by a wavy continuation line: ) indicates a very slow,

and slightly uneven exaggerated pitch fluctuation.

4 = Damping sign: It shows exactly where a sound is to be “cut off” of suddenly damped

(avoid diminuendi!).

“unsync.” means that a word/sound/phrase is to be slightly unsyncronized with other
musicians performing similar material.

STAGE: &
It’s preferable that the clarinetist and the percussionist faces the center&(f the stage (from the
side of the stage). Q,\o
\'
Y

VOICES:
Woman: Mezzosopra
They 1: Tenor

They 2: Barytone
They 3: Bass

The chamber opera is to be performed non vibrato, unless otherwise specified.

Voice timbres:

Ord.: "Ordinario voice", generally without vibrato.

Airy: A breathy (high-frequent), "sweet" childlike timbre. Non vib.

Nz: A nazal and more pressed voice. Non vib.

Hlw: A hollow, yawny voice that is always performed with a slow vibrato.

V (an up-bow sign above the note) : To be sung inhaled.

Str: “Stroh bass”

Slightly airy: This is a different (more low-frequent) kind of breathy voice, whithout the
childlike timbre.

c and h or f: Chest voice and head voice / falsetto. These indications apply only to one tone at
the time.

“Distorted voice” is a sound (related to so-called voice multiphonic) with a lot of friction, and
without any clearly defined pitches.



In the parts of the opera where several timbre instructions appear, one should try to switch as
effectively as possible between these different timbres. Due to the change of timbres, the
dynamics may change slightly as well, but do not exaggerate the dynamic differences, as the
text still should still be clearly articulated and comprehensible.

In “timbral trills” with text such as i-n-i-n-i-n... (usually on the same pitch), one might need a
certain pressure (and sometimes also some added tenuto/accentuation) in order to articulate
the rhythm and the timbral differences (switching) between the sounds (in this case, the “i”
and “n”).

x-haped noteheads are used for speech, and in most cases, the “pitch contour” of the speech is
notated. The notes that make up the contour show which pitches are lower and higher, but
these are not at all fixed to specific pitches. You may thus “transpose” all pitches to your
preferred spoken range. One should always try to make the speech sound undramatic.

The same noteheads are sometimes used for short percussive noises, such as “k”, “p” etc.

Square-shaped noteheads are used to indicate sustained noise-sounds, such as “s”, “sh” etc. If
these sounds are too long (for exhalation), inhale the same sound whenever necessary.

Lyrics and pronunciation:

If certain letters (usually consonants) of a word are placed inside square brackets, this means
that they should be sustained. F.ex, if reading “me[n]”, go directly to the.#n” sound, and if
the first syllable of the word "circle" is written "ci[r]-", go quickly to the"r". Even though the
libretto is sung in British English, the "r" in the previous example wéuld be performed as an
Irish or American "r".

Note that if a word starts wi
f.ex “thi[s]”, it will in m

a pitched s ut hgs a sustained noise-sound in brackets,
1@1 ar a fidtehead.

O

he-pronunciation (using phonetic alphabet (IPA)).

Parentheses are somet"l

F.ex, the word “we” may som Vothe parenthesis “(wu—i)” above it, where the arrow

6 9 99199

indicates a clear gradual change from the “u” to 1.

CLARINET

Both a Bb clarinet and a bass clarinet are required.

The number “2” above a note indicates an alternative (non-standard) fingering for the pitch,
that should result in a different timbre and a slightly weaker dynamic. The number applies
only to one tone at the time.

The suggested upper joint stopped air fingerings are taken from Heather Roche’s website:
https://heatherroche.net/2016/05/29/upper-joint-stopped-air-technique/

They are to be performed on the regular Bb clarinet, without the mouthpiece, and with the
lower joint removed. There are totally 5 different fingerings used in this work (see score/part),
notated from E4-B4 with square noteheads.




PERCUSSION:
Instruments, and where they are notated:

- Note far below staff: Gran cassa (bass drum beater and super ball required)
- Cowbell in E4 and F4 (preferably not an octave higher), notated with normal noteheads.

- Pitches notated with x-shaped noteheads from C4-G4 are called “Various wind chimes”, and
consist of different wind chimes (or sim.) laying on a hard surface. From C4 to G4 they
should sound gradually more high-pitched, and a suggestion of a selection could be:

Bamboo wind chimes (large)

Shell wind chimes (or bells; similar to tiny cowbells)

Bamboo wind chimes (high)

Metal wind chimes (high)

Glass/crystal/stone chimes

The wind chimes is normally struck with hand or mallet. A tremolo means shaking the wind
chimes, and the damping sign is used to show when the wind chimes should be put back down
onto the surface/floor (as quickly as possible).

- Pitches notated with x-shaped noteheads from C5-GS5 are nicknamed “Garbage instr.”:
These consist of small rather high-pitched, yet unpitched instruments of different materials. In
the order C5-D5-E5-F5-G35, the instruments should sound gradually higher, also when
performed with dead stroke. The amount of resonance when perfornied 1.v., should not vary
too much, so it might be that some of the instruments should be stightly muffled (by some
cloth or sim.).

The dead stroke should s
sticks or perhaps knitti
mallets.
One suggestion could
Plastic box o
Wood block

Metal can/box

High bongo

High/small gong (f.ex laying on a piece of felt)

S)rilliant!), and could be performed with

‘1 ould-ieed slightly different (softer)

N\

- Note above staff with x-shaped notehead: Strike on the rim (or sim.) of the gran cassa.

- Note above staff with square notehead: Styrofoam, fine sand paper, or sim. (high-frequent
sustained smooth noise)
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"Hyper-speed": Perform as fast as possible.
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"Hyper-speed": Switch suddenly between "as fast as possible" and (much) lower
tempi. Repeat rhythm, but "pitches" may be changed (impro). Concerning the 2 first
notes, feel free to skip a repetition, repeat it several times, or insert it somewhere in the
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Part of the job

Text by Gable Roelofsen for the production Lies of Civilization,
An operascene composed by @yvind Maeland

Woman: We stopped the calls
-only
rather short
condensed
messages-
| moved
this far away
my children
they know
We don't worry
we are alike
less and less communication
makes us just
deeply involved-

caught, fully -in what takes up our attention- >
commited to being é}?’
in the midst of things J\o“
-Today | feel the urge «Q

to phone

to call

Qe

Woman: ! o extio greenline.

/seem o@ore,
everything
this street -
seems to want to escape from-

They: this street
awashed with presences

Woman: stacks of colours override my senses
smells of cute plastic garbage
cheaply produced
fill my nostrils

They: girls cats ears
men black suits

all (seem to) wish



to wash the past week away
and drown themselves in
-SoCks, tights, wigs,

Style! Toxic LOVE! Make up-shops
Happy One! Big Big Anime! Screaming lights! Burlesque!

Jeunesse!
Woman: Cute Cube!
They: -mrs chief operating officer-! Melon Bear fruits! fall western

woman. Classic! Welcome! Cute!
Wwoman:. running aas
all those aads

They: Sweet box | pancakes! Selling people’s lionging.
Selling all the knowledge of their longing

Drip Coffee! Big Big Balloons. Adorable!

Woman: Looking into all the faces
They: No faill Dessertcafe Gratitude! Cute cute CU@
Wwoman: Keep walking. Show up! Don't walk awa y.o’&Q
They: Paris Kids! Salarymen! &QK
'\Q\o(\
% o
¢ .
& i (;\cj
Woman: olire \@ent@éll
&

onto all the young girls

in their pumped up innocence
(with They) In this street
Woman/They3: _I seem to stare down, a sickening funhouse mirror
They: _awashed with presences

who all seem to wish

to wash the past week away
Woman: Am | the cause?

Am i their lack of breaks?
They: pulling all nighters

working weekends

Woman: you'll find it here, you'll find it anywhere



They:

Woman:

They:

woman:

They:

Woman:

They:

woman:

I am the daughter of men
who disturbed this once closed system

At the end of this. ..

...this street,
in this quiet ally....

....Off this tall
black building

our employee jumped
My employee jumped.
this is no one's fault

Still they treat it like crime scene....

A g/rl in a japanese cj ‘0
the slee

Q&
half drunk
but full of shame
leaving the circled chalk imprint of their bodies on the street
only
to go on committing more crimes
crimes

but mainly against themselves

there are weeks of silence
This is just what happens when you do your job, well.

I know it is a weird time to call, it's mum, | felt like calling...
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