(Sh)...it(h) happens
(shit h gﬂ%@..)

for 6 voices:
Soprano 1
Soprano 2
Mezzosoprano
Tenor

Baryton

Bass

Ida Helene Heidel 03.02.07



Noteheads:

JJ
& o
J

Normal sounds

Airy sounds
voiceless
( aslo whispering)

Airy sounds
voiced

Voiced sounds
"spech song"

Clicks & smacks
with mouth & tongue
voiceless

1

J
JT
il
T
4

o

r

Figures - and boxes

From as fast as poss.

Clicks & smacks
with mouth & tongue
voiced

- same sound

from voiced to
voiceless airy sound
Descending pitch

Highest possible/

lowest possible pitch

Breathing

Falsetto

- vice versa

As fast as possible

e ) Fasf but nevrotic
irregular, choppy
:_V_‘:’f' Combination of sounds
| .
Lo e (effchs / Techniques
----- independantly
b Duration:
= - of a rythmical figure

- of a sound figure

Dynamics in box:
Sudden or isolated
or with specifications

Repetition of notehead

Gradually transforming

regularly, gradually slower

- irregularly, grad. slower

(Sh)...it(h) happens - performancenotes

Sound effects

<>

0

[u] ~

I <<

Freely switching or jumping
back and forth between sounds
(timbre, effects, rythmical
durations etc.) and their
infermediate stages

Gradually transforming
back and forth beteween sounds
Transitiv variation of timbre

Increasingly switching
from one sound to another
until last sound prevails

Gradually transforming
from one sound to another
Transitiv variation of timbre

Sound rolling inside mouth
Random variation of timbre
of neighbouring sounds

While singing or breathing:
Inhaling - distinctiy
Exhaling - distinctly

Mouth positions

(Natural positions when no sign)

0-0-O=[]3= =~ 3¢

—

Bocca chiusa ( closed)
Normal position

Lips pursed
Lips tigth and broad

Wide open:
- as open as poss.
- also as broad as poss.

Rounded lips

- wide as open as poss

- small - as closed as poss.
- small and "Trumpetlike"

Gradually transfer
from one position to another
timing equivalent to shape

Circulair "gymnastic" movements

(defined times or ad lib)

- ord. to small rounded lips

- o pressing lips far out
("trumpetlike")

- to opening up to wide circle

- to pulling lips back

- to wide and open

- Yo wide and tigth,

- to tight and pursed. etc.

(NB: any startingposition poss.)

When next fo eachother
without shape =
sudden change
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Phonetics -[ ] - directions for positions and inspiration
Webside for listening & more info: http://web.uvic.ca/ling/resources/ipa/charts/IPAlab/IPAlab him

Phonetics - explanations

Vowels - the rigth side of each column shows rounded wovels [thee} Suceeding phonetic symbols are put inside the same bracket (= [t][h][ e])
- not to confuse with normal spellings (which are always without brackets)
| FRONT (rounded) CENTRAL | BACK (rounded) [ps:1  The Ist symbol starts the note, the last is equivalent to the rest of note value.
CLOSED [i] [#] [m] < [u] yeis The ":" shows which syllable to stress. (Contrary to yes: (= yesss)
English fill German Biiro English blue t French fout | [.¢:]ni0: The whole sound is stretched out, equivalent to notevalue
German ideal  Norwegian Yngve | Fronch siir . g/uffur'a/ German Blut [o}] Repetition of sound until end of notevalue
Norwegian ut (] groanings ( As fast as poss. if no other rythmical indication )
MID CLOSED English sure ‘L t [J ()] Symbol with the mouth form specified from the vowel - voiceless - in paranthesis
['e ] [o] (v book [¥1 < [o] [J(i<> 0)] Symbol with the mouth form repeatedly switching between wovels - voiceless -
English bed French deux German Mutter English moles1 until end of notevalue. ( As fast as poss. if no other rythmical indicaﬁorﬁ,)
German Tenor  German schon German Moral h Aspirated when following a symbol - rigth upper corner. Ex: [t ]’: [f1,[x] et
CENTRAL [o] . *[h]  Breathing - voiceless - sound. Ex:[ h (a)] - with the mouth form of [a]
(unstressed e) *[R1  Breathing - voiced - sound. Ex: [ h(o)1- with the mouth form of [o]
English her *[¢] As in Norwegian kjole, kjott
German Bitte *1d] Pronounciation between [ ¢ | and normal [ j ]
MID OPEN Le] [ ] [A] [>] , A . .
English fair Wellrounded lips, (between English organ *Alvéole = cavity by the border of the jaws where the roots of the teeth are implanted
German Geld  close to English her [eeland[>]) long (English tﬁpper gum‘- German Zahnfleisch - Nor’weg{an hulrommet bak g”ummerr)
between French mére  (not unstressed) English cut  German Ort alveolar: " by the tip of the blade of the tongue against the upper gum.
mid open [¢ ] (=] German &ffnen . ) ) ‘
English acting  French heure etroflex = between upper gum and palate articulated by curling the tongue.
&openfa] Norwegian cre Touching with the lower side of the tip of the blade of the tongue - like in hindi.
OPEN [a] [E] [al [p]
(closer to [=]) (somewhere English @rt (somewhere * Uvular = produced by the action of the uvula® vibrating against the back of the tongue
French atonal  between [ce] Geryiah Wagen between [ a] Pairs of sounds are similair To the Velar pairs - but further back / closer to throat
and [® ]) Eretich mdture and [0 1) (*German Gaumen - Norwegian Drovel)
DlphThOth Nasafwovels ~above a symbol * Glotte = openig of the larynx* used for emission of the voice (* Norwegian strupehode)
[du]l[ud] [au] Fr‘Nench examples:
English blow pure mo ["e ] matin, plein [ & 1sans, vent | * Epiglotte = cartilaginous membrane (German Knorpel - Norwegian bruskaktig hinne)
German [ @] lundi, brun ['3 1bon, ombre in the form of a triangle, that covers the glotte and closes the larynx
at the moment of swollowing
Consohants - the iceless,tonsonants, the rigth, voiced.
LIPS : ® TEETH PALATE BACK of PALATE THROAT
Bilabial ] Dental | Alveolar * ! Postalveolar | Retroflex *: Paltal Velar | Uvular * Glottal * Epiglottal *
Plosives: [p ] [b] L [t] [d] ! [t fd]l o [c] [k] [gl+ [aq] [G] 1
Nasals: [m] ! [n] ! (h] 4 M [0 [N] !
. , i i French; long '
| I o ' ! ignorer singen ! !
Trills:  [P] [B] X [TP] /[TB] ! [r] | | | [R] v [H] [g]
(voiceless / voiced) | press lower lip out w. tongue: rolling behind teefh \ : rolling on uvula | voiceless / voiced|
blow through loose, closed lips 1 blow so lower lip vibrates | Norwegian "r™ ! ! ( burr) (German "r") ' fricative trills
Taps or Flaps: D : [cl] . : |
1 I 1 I i 1
Fricatives: [¢] [B] VLE] [vifrerren [s1 [z) D1 081 frs] 1a) v rel*tale | [x] D] [h1* [hRT*
"f"only lips "v" only lips | thin  this :Voiceless voiced | shit measure ' loch | (same as X, voiceless voiced
no teeth  no teeth | ! 1 Schiff” Genie 1 licht Loch 1 with uvula) !
Approximants: : : [1] : ; [jl : !
! i English "v" 4 i | :
1 i 1 i 1
A, . . .
Senza mesura / pauses APDCU'GTIO”S Glissando/ vibrato NB: In general: no vibrato - except when indicated - throughout the piece
Relative lengths, Stron % Normal glissando '
going from briefest to longest 9 eliss An exampel of vibrato
. normal ) = Sliding vibrato ‘WWM\'\N\ width variations in with and speed
’ = tenuto ’ torato according to the graphic
D ~ weak &liss Sliding staccato
N ligth staccato W
. eliss Sliding tremolo N A kind of strong tremolo
N fast changing W sometimes together with = in throat- push with stomac
— bg‘rween sound;, throat tremolo symbol ~ —> LLRM)] on voiced exhaling (one stream)
without attacking on the same note - without attacking
qfl;wwwv Trills: always upwards, to next note



Senza mesura

)

_ - Resultant sound:
-

(Sh)...it(h) happens

~
~
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One gestuie with indicated transtormations of sound

~

T
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(Voiceless airy sound ) s o One big glissando with indicated speed modulation - relativly to time used. ~ 46 CONFUSIANISM: ﬁsiﬁgﬁ ZZ 5;1;; s;):; jZZ;Iy ( Voiceless
e i i S~ g breathi
s T — T . A o beo s =
o) = = E—— N . A m— e cad >\
Sopran 1 6 4 ® b i ¢ ¢ J >J 2 >J ﬁ“/ v o= e 7 —— I —
J 4 —= ! ! —
] (lG):] [t heh:] [hm:] i
f]? __ f y 4 f P (sempre)
6Graduall formi
'(fr'o:: :;cZIlznioo::;::?d Looking back at 1st soprano,
airy sound ﬁ J on this one note, nodding smilingly —
descending pitch ) " A [ buc. >
. ———3——
ﬂ i , A f 1 f i gliss | ™
Sopran2 || (G 4 v o~ 13 ] —Ny s 1 = 5 T E—
D) >
1" (D)) U] pens [hm:] i
» — P f -
( 6radually transforming Closing your mouth abruptly
from voiceless to voiced looking at the tenor, wondringly carelessly, teasingly
airy sound L J\ with the corner of wide open eyes fo tenor
descending pitch ) A o
A k ] A Pr——— eeeee F—! P >
Mezzo | [ (6 % = g~ VI, v 2 TN 71 RNyv 3t v T by g )} X
soprano Py} X X X X = [
e —— v T ——
LI"(D)]:] [Jeuy] [l):] [/ (S [ps:]" [hi(y):J-
p——" f}) — rp —_— p mpYy ——— mf P f
J\ Prudishly - emphasizing A/ong the musical gesture w
( Voiceless (Voiced  ® J with your head on the last note A g:;z;lgl égv;zzdrsntffki:l;ealr;r;?;eoaie: O
airy sound ) airy sound ) N ( Voiceless ---=n >
A A > breathing) P— gliss - )
T
Teor [\@Gyg 0 7 & &9 @ Ny v = 37 | N\ - R s A S ==
4 : —
i LIt )] [1(D)] i [th()] iy ~> D! [n>:]
Y _____] ATHEISM:
( 6radually transforming ‘h J R W
from voiced to voiceless . /\ o
airy sound ' - N J J . J\
B } & descending pitch ) 4 i i Vmyv H ! ! i —
aryton 4 = Y~ >J N I b 2 | R77 2 e e O O O = —]
=5 % X xR X X L 4 '\_/r : gliSS >
L[t (0)]:] [ti:] [ [il (il [G):] - [ . does [n>:]
p —— > — p mf but nevrotic —— P (sempre)
Vs
( Gradually transforming e S e )
from voiced to voiceless J 1 & > X!
3 airy sound r A
- A_| descending pitch ) A ﬁ J ' J D I—ﬁ
. I v
Buss | AR = ! ~ | 1] N¥v b v v 3 =
== X X X e
v —————
il L ()] 108 ) ; not
f p — pp ——  p mf but nevrotic — f




S1

S2

B.ton

(Sh)....it(h) happens

All female voices:

_____ End simultaneously,
PV > m k together with the Bass
A T . e A
---:-=-% . sligth vibr.
5 : = ord 9 &Sliss 1 $_ <> Z<_1' gliss 9 > — fvgwj
‘) —~ RO &lisy ) } SeHtpre "ueyrotic”) b AF il FA
—p o~ »s‘l ¥ | s I I I L] - I
@ I I e = (X PN CIAAAAANTTT : 0 I I |4 [ 1
eJ > > -
i [thee:] [pe:] [ns(e):] = TR s ] [si:]
—— .f}) P but nevrotic f PP
V—osm Ceremonial: s~ L o ______ .
A ’ J ﬁ ( Voiceless Bring'clearly out tothe public > A
5 : ~ ord. o . ing) V"T —3—/ 3~ ) ° A
9 ,: = Ol I ! 1 P —— i EA %—\ £llss >
&5r—— L1 ) A ) ) e s ————— e — ¢
o O —— = — | ! Y
i HEOM Q @on fu ci u - [s(u):] say [s(e): ] [x 51k3]k3]k3] [k3:] [fe:]
— Jr ® mp _— mf —_—_ f
ord
P ————
L—B:<?>:\J/—\.. . Variation of timbre
I Rl L il v | from fast to A
5 A 0 —1 _: :é:xz gradually slower —3 > A
é ’ : — I ﬂ — h I I A\
5 v T —— 1
9 [ S — ij S % J e
Uy U@ L[K3]:]1<[:[K]:] . [s(i )] say - [s(e):] Con [fe:]
— fp —— P butnevrotic | T T TR V4 — ’mf < f
| Continue like a bouncing ball - individually |
A front & back m oV front &  back
w . of pala?‘e -------- \ of palate | ---------- - s 4 A
5 A/—\Q —0 y ‘m . —_ I slow motion (o] . ord. , —— _— S : N
G £ j :p F == J —Jﬁ;ﬂp x F —— ~ AR
[>:t] [>:] ~ [tx:h(a):] [3:] ~ [u:] [f(u):] [w]  [fu)] [he] [he] Lef]] ~> L@ [
— Jr mp < mf —— S E——— n
A | Continue like a bouncing ball - individually |
w s A A
5 o > o 9 M 3— —3— — 33— —3— . . L4 A
f I_E_| E_I E_l_l — A VYU U v > oliss | u : Lliss -
# AF [ 7 o L va—7] Py [ > T AF/— o i
SH—1 L I — oy e & 'Hil — = g o f s \J \J L -~I~ e —.— i ‘,- ) | 7 g
SE 7 S e = = S = = =
[2:] A-the A [te] [xa]  [teiz] mizmiz miz[m] [md] [uf(u)'?] [he]~——o  — [her] [ff]] ~=> "] [
—— » mf n mf’ S S n
(kind of strong
tremolo w1‘;h throat End simultaneously
R on same note ) together with the girls
5 A 9 r3T /\/\ : gliss — o —3— liss T : — : m > . A
ibr is: — \
o e e LT T — ==
) e = ————— = e T . . . ¢ x v = !
o — = I — ra * = = = S— ! | 4
[:[t"3]:] says Athe says A [te i] [iz:] [m:] [md] [ﬁ [RG):] [zm:] [zm:] A - the-iz [md] [hw:f(e):]
— P — mp  mf—— —/fp




(Sh)....it(h) happens 3

Tutti:
trill like, loosly floating Notes from: Notes from: Notes from: Notes from:
y j i j i C# |
a tiny bit hysteric D major scale D minor (C#) scale D major scale D minor (C#) scale
(French:)
9 A b > _—
5 Lop S ——— e — .
i bl . . Z X
s1 [ | : R R - Pl R ‘
5y . === '
i [siw:] [sie i & &# w1 8 & i 1 & 1 &8 1 v v 4w 1 & & #i#w 1@ w1 1 & @ is:] "oui"!

— 33—

—_—
trill like, loosly — 3w —3— (French:)

r—

- > E_|
)b o 3 Dliss '_r_ - I
2 |\Ho—— == * S e i ==
—_— — v
Con-fu -[si:] et} [si:] [wz:] [# 1 =& 53 B [ is(i):] "oui"!
PP _ Jr _ Nia

If not possible to do exactly - then please do it approximately.
Important to try to obtain same speed effect

trill like, loos! /\ (French:)
= \ I

A . A '_L Slisy "'"/\ A ' A .
)’ A o gl "7C, . PM. e !'Ii.vd . = | =
M —— o < i e O] im— ~— yi i I i
\Q)U Y I — ! L : » E Betr, ~— ~— o he
\% [ — Teguly,. . wg i been s, c, N
.~ (] nds
Con-fu [si:] [ws k3] i [:[f]:] [(i e>w):] our Uacking [Bi=w i] (dige dige dige dige) dig! "oui"!

9 — ==, —_~ o — > s
T

f) T o :;| H (X gl.'
T FfA——F o £ e P Heo— J o i —a o I I o y 3
[ & < WV I Vi I I | e hl - Vi Cha, / PN
?;E—— == —_— Slar - vy, SOur g, N— ~ —
v o~ ar . ) 8
A - [te] A e a e a e [is:] [ <] “aching A-te A-te a e i e i
pp _ P f ————

If not possible to do exactly - then please do it approximately.
Important to try to obtain same speed effect

T
9 /\ A ———3—

A . 3= A cccoe A A 6
P’ A o4
B.ton | Hes% P—P—p of ; —— o . <f i *f o 8liss I — * i Y
ANV 4 1 N = [ | 1 1 Vi
? g/,:ny\ N— —~ reg”/ar < Cep Soup, ﬂ"\_/ L = =
. IO . .~ 0, ¢ . .
A - the - izm [[]  ca, [e is] zm [:( Su)] “t Mackiyg  [ja] ta ra i ([dage dage]..(etc..) da!
If not possible to do exactly - then please do it approximately.
Important to try to obtain same speed effect
9 A A —_— 33—
—3—
%\A = A A < A ===
L\: c’ I i i iy 1 1 y 2 [ 7] (7] | i [ YA 7]
B 74 i s s o - I P 7 o . N o/ |
A bl w d ﬁ‘ il_ - i hal yi
-
. . . - ~* °
izm A - teh-i - zm [e a e is:] zm Ta tara [ui ja] ta ra i (ge dage dage dage) da!

rp _ p S — I




(Sh)....it(h) happens

Tutti:

E halftone/wholetone scale

Try to obtain the main rytmical effect or gesture.
Breath if/when you must- without breaking the "drive"

11 \
—3 — 3 — ﬂ'
. o e . o — . F{ﬁ /
siflG | = | | g == ; 1 L
Q) w T T L4 T I 1 1
h F-- - -~ Il i
. . i . . il ~ [Pl
[fte)] [fee:] [si:] [ s:] All female voices: [ i1 LIBIET
mf E— P Q=] ~> ] mf
Standing like a ballet dancer, forming a circel with your arms - hands by stomach
From hesitating to eager- gradually as fast as poss. - while "tasting”, "discovering" the sound and moovment
From loooking down on your hands to slowly raising your face, unfolding and opening your arms
as the musical phrase goes faster and faster - until you are facing the public blissfully with wide open arms.
11 ® ~>X /\
A ' . [——— — ) ~
O |
S2 6 <J — r f( ﬁ  —— | I L
oJ ' ' ¥ -
[(z(D):~> s(i)] [e:] [s:] LR il ~ [:[Bi]] [Bi:]

mf

11
g ﬁsﬂ RE=
@

[I):1 —~> [Jewy:] CReil] ~ LIBil [Bi:]
All male voices: mf

Childishly take off with your descending phrase - musically fast and regularly - proudly and selfcontent, looking at eachother
Abruptly stop - one by one - when you perceive the opposite idea from the female voices - looking at the girls - slightly offended.

J =
11/) ' ' ord.
T | L AR z 2 2 — ST
I [E— ' — ‘l/
[:[dagedi]:] == [:[da ge]:] [iz(1):] [me:] [ja] [:[me]:] (etc.)
mf — P mp

A

A

oo &6 = ord. A -
11 |A—5—|

>

D>

; | —— > - 3 =
v ] . - i o — o < o T ﬁ— ﬁ
B.ton —) S e — o —— N N
— == | . . — v
[ua] [u] [a] [u] [iz(i):] [jat] [A(a)] ra tar [R(a):] [eis] Ta ra te ti [h(a)] ja [te is(i):] [me:] [:[md]:] (etc.) a\[ufh:] [¥][ha]!
mf’ —_— p — mp sf sf
— 7N -
s T Grunting
11 o D —_9‘ > : ord. A ; 3 . . 3 H' 3 gliss ﬁ;—\
B é}: r' - I ..i:si‘" Mj\/ >< r( I= & IJ.A [ 7] Ak/ AI qI FT r( \ . @r:awto ~ 4 % ﬁ - A
- o= ; | ] R e gt!— : = i N = \
[ua:] [u:] [iz(i):] ra [e is] [ja]Ta ra te ti [h(a)] ja [teis:(i)] [me:] [:[me]:] (etc.) _ _ _ _w_ _ _. [XE]! [ha]!

mf’ — pr — mp sf f
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S2

B.ton

(Sh)....it(h) happens 5

& tempo @ = e ]

ct’m T 1
14
y . Bl e —
& [ = =i = § i .
Q) ' ) ) |
[:[%i]:] @ [Ji:] (etc.) [i:] [t"3] [:[dd]:] does  [he: [pe:n]
0
trill like, loosl
A | ¢ T
—~ ﬁ:ﬁ /_\ ) ,/\ > N
= — = S = Crerlre e, o ]
'\fﬂu 1 1 1 1 1 1 - r F || 1 1 1 | I i
S , . =1 = === — —_— ——
6
[i:] [:[&i]:] z@w dgv'e deo o o)) (ec) [dodd] yes does [he: pen]  yes: [f(ae)hae:]
mf’ ® ——— f mp N —
@
N (-[sd41)
14 Piagsssccctng A — 3 ——_‘-I — A 33— =
ﬁ ud = ‘% 7 § F I = —1 - - E_' I I i I =
b, | L . F—" ¢ ae & I A = - LY, k i
o —_— — = R * . >
[i]1 [:[w]:] It does hap - pen It hap - pens This s SO it hap -pens  yes: This iz S0 says: Confu-
mff — f mf’ J sub. — P sf’ sf mp —
All male voices: Notes from: ¢ Major scale|
!: d =[nd
14 A —3— r 3 1 A% ; J . ; [s H-]) ( [n ﬂ-])
e -
5 i — 2 = T - N S
. [ 7] bd- 1 d | | (etc) [ 7] [ 7] - N F—'—P_
ANV | L H. K ‘II - ‘II - | I
%) ; v v > " e e——— . > = #_
[i:t] does [n>:t] hap-pen [n>:] [:[t"3]:] [ddddz] mnot [:[n>]] It hap - pens not This iz ) Ohno it does - nt
Jpr mf —— S —— mp S sub. i sf mp _—

S ( mo)

.
—_—— == §E==’§* —_— === . . ===

14 A —3
) 7 !
G2 == z E : (etc) = 5§ : + ——
o v > v Fe > ‘ > S > > =
does[n >:t] hap - pen [n>:] [:[t"d]:] [ddddz] not [:[n>]:] i-it hap - pens not This iz S0 no it [de:] [de:] [de:]
mf —— S — mp J sub. —_— p sf’ mp —_—
A J b . J , . 3 . ﬁ (= [sd%][ndw])
14 A A
i e e —— _ ! | — o | —
9' K X ’ﬁ of il o/ —— ! (etc.) —  (erc) p— . N |_. ..F o
[ K J E M 5 > * > b
[h(y):] [:[t"a]:] [thd] not [n>] [:[n>]:] [:[t"a]:] not not This iz [:[[so#]:] S0 no it does - nt
S — mf — T/ mp J sub. — P sf sff mp —_




(Sh)....it(h) happens

J L=
16 —3—— > Z —3— /A VAV VAN | ® ~>X!
9 A K glis® 1‘ > >/-\x T ? = ()/—\F
| [ | —F | |
P g —— ~ s—— ' ——— h
hap - pen It[x:z:] _ [pel] [en s} [[p'e]] [:[nce]:] [n:] [pen:] [:[p'n]:] ~ [t — [i[Ph]i] ~> [[P]] —
mf | f — — mf »p — mp
)| | £
. . T
/ = : .
s2|le b 11T T +i: 2 . Ll L]l
=23 > I ———
[:[p"e]:] [ne] [he] - - - [pn] [pen:] [:[p'n]:] ~ [t ~ [l[ph]i] ~ [[P h]i] nd
RN
J P .
PR | = T ' == ’ ARREIE |
M |He—— ) Z = T —] J T
Q) g > N > ﬂ>v T ~~——
ci-us [Jw):] [J(a)hae:] [:[phe]:][:[noe]:] [n:] [he p'n:] [p'n:] [pen:] [:[pm]:] ~ L:Ip't):] ~ [:[ph]:] ~ [:[Ph]:] ~
S
. L L
T | e —F e e e prpprpeere T = |
o h = = B B h ' - -
fu] - - - [uf] [n>7] [n>] [ndw] [[n>]] [t"3] [hze:] [:[p'n]:] ~  [pt] ~—~ [l 1] ~ [[P]] —
5 meVy
R . . L (e ~>x! :
= e o M ; L
B.ton ST T e e Vs £ = P N LLLL |
[:[de:]:] etc. [do:z] [n>:] [u f(uil:] [n>] [now] [nO][:[t"3]:] ~—> [[th(®d)]:] does [:[n>]:] [t"d] [hee:] [:[p']:] ~  [[pt]]  ~ [3[ph]3] ~—  [[P h]i] ~
mf — S mf rp mp
SV
I______': p '
—i D o =X B
16 T s ' - -
- — — — | i i _A A ﬁ e ——d Y f f | | || | | |
B | === ===t === ==
— * > | ——— m— e — — - =
hap - pen does [:[n>]:] no - ot [no#] [nJ][:[tha]:] ~—> [[th@)]] [:n>]] [tha] [hee:] [:[p'n]:] ~ [:[p't]:] ~ [:[ph]:] ~>  [[P f]:] ~

mff — S mf rp mp
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S2

B.ton

ca. 3 minutes

(Sh)....it(h) happens

Possibly improvise around the ideas presented - if something interesting is being created worth dwelling on. Important that the total form of this page in it self is done

in such a way that it fits with the general form of the whole piece.

20, |Tutti: —
Musically Scenique Musically — H
Breathing: Main points: Morendo
Individual breathing to keep the sound going - except silence specified At first : Glancing slowly around at eachother - mostly only with your eyes. With individual variations
The voiceless sounds can be held while inhaling also.

Free choice of exhaling or inhaling when no specifications. Then: *%Free gesture Glissando (= slow) [30):]

Mouth: Start simultaneously at

Free mouth form when not specified by wovel or position symbols Then*:  Around the [z:] Make a good, vibrating and balanced sound
Sound: Fi rom inner loqk to - slowly tmfning your eyes towards the public and before starting the gliss.

20 Individually and slowly follow the changements fixing them directly, for a while. slowly - individually ~
Establish each different sound homogeniously ) . . o o ) ] )

Before the transformation to the next soun Then . f”d’”g b)./ look/l'ng away in c,l,lﬂ erent di/rec.tm}?s (dov.vn,. up eic.) Arrive at your last - SP@CﬁEd - note zﬂdependc{ntly 2’\” z
= a sound point meaning silence(all soundipoint) absentminded", even more "introvert", like if lost in inner thoughts - keep it until all have arrived at their respective notes —
Repetions: - rzake sure it is really pp .
Improvise freely - then moove on to next page:
Dynamics: .
Individually follow the general directions MI SO Ir _____ ord.” NeXT page:
Establish each general dynamic point homogenously I p ! a tempo
before moving towards the next dynamic point. | ® :
| = D | individually:
(e ! gradually add . .
20 very slowly and remove voice NB: Only at the end:
rest on each wove to the [1] sounds 5
______________ NB: on the [1], E/\H\
slowly |, ﬁ J X = . | not on the morendo slowly 4
ord. N T | A | A :\|, ______ mouthformp oiss
e <> 0! le <> O! Jast | &~ ol male voices:
VR ’ > — (]."iced wovels) Wﬂ _______ ' [ f (i)] ’
e~ =2 qrrrrra+vrarvrit =TT T= =7 i | 1 .
. : : ) A rreh hy = pfhqll LS8 ] |rrehyq1a r1dR 1 : h. : - . .
Q[ [s:]~[s(~-t):]  [s:]~s|[f]:]  ~|[f] S [] 2] p o LIl <p [i[d O] [~ [2:] o[ ~ J):] ~_ [3(1):] ~[2(1):]
male voices:
e e et (mouthform) .r+hx.7. . 7.
= = (el BT (5] L{to:l:) P [t ()] s
72 A | S T ! . N
o —— mf = | ﬁe J | Sy /w 5
X
very slowly
rest on each wove I
— mp ——
20 o
General character: E—\H 3
soft and meditativ
trying to keep
or returning
occationally
to the slow
the slow 5/4
20 groove ~
9 =13
i o 4
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S2

B.ton

(Sh)....it(h) happens

—
- . . 2 .
;’LQ "q P %I‘ © IF IF  — i ' ! = - @ ® [
o) T T —————— ~—— [ [
[z(i)] [3(y)] [ir~>y] @]
pp mp < mp — =n
21 gliss T .
9 = ﬂ ﬁr"m 7 i < ‘.' ? D
ok = | = |
[2(i):] [3(y)] [3ii~ 1] [3(0):i:] [3"(0)]
pp mp pppa— mp —— h
91 M~~~ m
— — = = -
% > i | ¢ | §Y o | = ® 1@ !
o ¥ o b = @ bzt s |
[2(i):] (3 ()] @B Iy [3i~>y:] )]
pp mp —— mp —— n
91 M~ V~m
— — —
9 ;\ /’./ O ; > 3 2 .
63 1 [ [ vl fry o pe O < ¢ v = ® @ ¥ |® 2
'3 — — S ——— ' ' — I
[z()] [s(i):] [m:] A [x:a] [h(a)] )]
pp — mp —— mp — — mp — n
01 N M~ ~m
’ T T 7] I 7] E— (h) y 2 l-:”. e .(—\ L 4 R
o=t == .,"h’. =it —29 Lv ! x & X |® 2
& =~ e v — — I |
[z()] [s():] [m:] A - [te] ti-ta - te [hm:] [xa] [h(a):] [JG):]
PP —_ mp —— mp ——— — mp —— n
M~V ~m
21 > —3——
EE==cun) I = S== = EaK  EETSrRTE— E—
— T = T T [— [ [ [
[z()] [s():] [m:] [hm:] [x:a] [h(a):] Ta-ra ti U]
pp —_ mp —— mp — mp - mp i n




S1

S2

B.ton

(Sh)....it(h) happens

All female voices:

Looking at the public with a twinkle in your eyes
stretching your neck - nearly whispering

Sopranos:

then at the men

Looking at eachother,

wide open mouths and eyes

All female voices:

Simultaneously
slowly turn towards the public
as "questionmarks"

0 A

—3— gliss
27 > — 3 —[sd# N : Cautiously:
n ele » & i e (-[s2+]) e o e =
(o ——— 73 : LEX IF IF pa —— R a— S o Li‘/ - < ;
o B = = =
3
it [thee:] [phe:] [n s:] is S0 says this  hap pens [0:&:]? Says who?
mf* = E— mp rp pp pp
Sopranos:
Simultaneously
Looking at the public with a twinkle in your eyes Looking at eachother, slowly turn towards the public
stretching your neck - nearly whispering then at the men as "questionmarks"
=3 wide open mouths and eyes
Borm  TIRET = - A
b4 P 1 | 1 N
Giepe © * e ‘fv e | | ! P 4T 1 " } - t
R = v —® . T
[thee:] it [thee:] [phe:] This iz so-o ye:s  [0:] [is:] says this  hap pens [>:]?
mf > §f mp= mp ° — SfP Pp PP
Looking at
Looking at the tenor the sopranos Simultaneously
Looking at the public with a twinkle in your eyes | | by the corner of your eye wide open slowly turn towards the public
stretching your neck - nearly whispering leaning a little backwards | | mouth and eyes || as "questionmarks"
97 —3+ r 3 1T ——3— r 3/ 7T 3 1 A
H F . ——— . . —— A :
Y 4l (7] 1 (7] (7] 1 1 E b d d o > o > s s % F (7] y ] - 4
ﬂJ l-\ ’{ 2 mv L ‘/ J I‘! AI o o P P=| 1 1 ‘Il e s
Q) > i M_ . >\_'/V?v' " il
&
[thee:] [J)] [thee:] h(z):] [do]ldalldos:] I'mtel-ling you Confucius says this hap pens [>]?
mf = — E— ices:
f P — 'f]‘, P Looking at the mezzo Looking down All male voices
stepping your feet twice, sh.aking Looking at eachother, shaking your heads
on does. not - sulky slightly Then, simultaneously slowly turn
Stretching your neck your head towards the public, annoyed
S
_________________________________________________________ . ord. gresssasnans
27 © ; ~ 33— A M‘ A
[o) E-' aliss o A —3—— —— "M Ay - o
>’ 4 _ d ™1 e S F F F 1
[dan WS o M i ;#m F f< g I I I [Terc f q 7 _-—g 7 &
ANV [ o 1 1 1 1 1 h '
.8) o ¥ [o— = T T > —— S
ti ta [h(a):] [te] [u] [ii~=i:] [es:] [8 (i):] [i:z] does [n>:t] [hm"] [:[n>]:~> :[ndu]:]
mp — mp [P Pp S sub. mp r = f
fr‘on‘rfe'> back Baryton & Bass: Looking at eachother, shaking your heads
of palate |-- =" 7"7=7"7"""="="="=-"=-"--- ;
slow ’:no tion After tenor has started his trill; Then, ;lm;’ Ztanz;usly SIOWI; turn
w 3 Loooking at eachother fowards the public, annoye
- nodding your heads
27 33— D @ | ord. bt .h b A
o) = ! > A A
y —— y3 y3 3 o P T T T 7 3 i P P y3 - Ol ot b3
@ PN PN PN ‘Il = ‘Il I I I PN () r | el AN Y | PN .il 11 q é
0y  — S ——— ! == L
ta e A A [u] [+] [5:] [ ()] [de:z] does not [:[n>]:~> :[ndu]:]
sub.
mf — p Sr p S p—  f
Baryton & Bass:
Looking at eachother, shaking your heads
Looking at the women After tenor has started his trill; Then, simultaneously slowly turn
front —> back shaking slightly Loooking at eachother towards the public, annoyed
ord. of palate @ ord. your head - nodding your heads J
97 A slow motion e P — A ﬁ N
. o
B = — = — .
—J° = y 2 y 2 & & | d [ 7] Y Y 1] 1 1 [ K3 7 & — [ 7] y 2 - & o &
7 P P (el g 1 ® @ | P — 1 ()\ g 7 i i P i g‘ R &
[ = 1 1 b - =1 e Y
= == bed ¢ & > gliss \l,
ti rata rete A - the - izm-iz tel-ling you yes: [pee 1! [de:z] not [:[n>]:~> :[ndu]:]
sf mp mp S p S




S1

S2

B.ton

(Sh)....it(h) happens

Sopranos: All female voices: Sopranos:
Looking at the tenor Looking at eachother, Looking at the men Stepping Looking at eachother Looking at the men teasingly
by the corner of your eyes then at the men Sticking out your tongue your foot nodding sligthly your heads Sticking out your tongue - shaking your head
leaning al little backwards wide open mouths and eyes making the prescribed trill on "[pe]” - ironically making the prescribed trill while sliding down ’
52,) A gliss A h‘b“ A r~ > T
o POV s ™ | . English "sure" 1
y Al X % e L — & __ irill by rolling % | & I
ANV | & | i behind teeth
Q) - , 4 | - > | —] > on the [r] !
Oh  yeah? Says who? [TB] [pee"]! [[Uar:] [TB]
e
mf sf Jf
Looking at the tenor Looking at eachother, Looking at the men Stepping Looking at eachother Looking at the men teasingly
by the corner of your eyes then at the men Stretching your neck your foot nodding sligthly your heads Sticking out your tongue - shaking your head
leaning al little backwards wide open mouths and eyes wide open mouth,& epes on "[pe]” - ironically making the prescribed trill while sliding down
32 4 W # — )
9 n;\( - T = ! English "sure" A
y 4t y ] ~ ] b (@) = trill by rolling ] gliss
l\ mu PN Vi A Ld r = <" behind teeth L >
[y, [E— > onthe [r] = - T - i
X¢s who? [pee:]! uar] [TB]
of —— f—= f
Looking freely around (up/down/back & forth
from the public to the other singers)
Looking at the tenor - teasingly Looking at the men Stepping Looking at eachother Shaking sligthly your head - faintly smiling
Stretching your neck Sticking out your tongue your foot nodding sligthly your heads :_IZ; ; T ; e -ur ______ Fa--- -
Shaking your head ‘ making the prescribed trill on "[pa]" - ironically ! @nchgf"g)f_ _(mgaﬂmg):l_ ™ _<T>_\£ L J e J_\ !
9
52 2 o "t ) J
h = h— — T English "sure" - -
n ! ‘; I trill by rolling (7] IbV‘ A
6 g - q Ih-I D # & thrz " behind reeth L | I | | | | | I |
Q) v >\_/ T > on the [r]
h
[:[nGE]:] [TB] [pee ]! uar] >
mf — —_— — §f | f but nevrotic |
All male voices:
Looking at the women
Looking at the mezzo - exultant Slowly turn - mocking Looking at eachother | Looking at the women
Streching your neck towards the leaning a little backwards wide open eyes " | Stretching out your necks - frowning b
shaking your head 1st soprano stepping on "Ta" nodding slightly your heads nodding increasingly energically /\/\/\/\/\/\N\/\M
52 ch —— T 3 1 r 3 1
. ity vl l — 1 ! . ' = English "true” jlr |
trill by rollin, rill by rollin,
2o < behind reeth il 7 be r T 7 o — ; P ehind et > < s
ANV A H on the [r] ba (Qll ¥ on the [r] z
o Y > > v fe >
It's [tr(w):] [r£] Who? A - the - ism true A - the [x@E]! It's [tr: +]
Baryton & Bass:
4 & Looking at the women
Looking at eachother Slowly turn - mocking Looking at eachother | _ __ __ Looking at the women
Stepping your feet towards the leaning a little backwards wide open eyes Stretching out your necks - frowning ’
on the indicated beat Ist soprano stepping on "Ta" nodding slightly your heads From: nodding increasingly energically ,\,\/\/\/\/\NY\/\A
Confu(sius)
> e —— —
6 = I I English "true” - - - - I I
- rill by rollin
\ | J\—LJ ﬁ( H i e ’behi;d teethg . L L ‘Il i 0
? > ] > > on the [r] > :F > >
[h@)]" [h(o):] Says [:[a<> ¢]:] [tr(e):] not Con fu [tr(e):]
Looking at the women
Looking at eachother Slowly turn - mocking Looking at eachother | _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ___________ Looking at the women
Stepping your feet towards the leaning a little backwards wide open eyes Stretching out your necks - frowning ’
on the indicated beat st soprano stepping on "Ta" nodding slightly your heads nodding increasingly energically
A > > \/\/\/\NW\/\A
32 > M/\/\/\/\W\/\A & - ' E— = :tllh-
9: Y f‘, - | Enﬁl[l)’.s‘h ”tlvue” - - - |
- 9 i rollin,
\l J\_LJ r Hte behi;:rvd teethg L ‘Il L q hi
> b [ > on the [r] > @ & J, >
[A(a)] [h(0):] [[[aSeli] It's [tr@a):] not no (XE]! [v] [tr(e):]
sf pp—— mf —— S



All female voices: .
(Sh)....it(h) happens |Tutti 11
Looking freely around (upldownback & forth Lookmg dov.vn - sudc{enly raising your sholders & head —— -
from the public to the other singers) on the inhaling - while - - - - - Bl Looking in different All female voices:
Shaking sligthly your head - faintly smiling looking at the public l_’_ "_'"_9_ >_< J directions on the [P]
T 0 Dropping the should. oo 1 Shaking slightl head change simultaneous! Looki hother t d
\ Fa-=-—=—=T"p-—---—-- pping the shoulders aking sligntly your nhea g ly ooking from eachother to aroun
ngngfggf_?gtgng): 14 _e_>_J_\‘ ! Ir_! _e_>_\/_ | | on the Ist. beat next bar An f-?_\/_ . - gradually slower to another - on the sigh - determined, "no more fun"
4| : y 4. A A, i
h\\. . _ N — | | | ™ \/ | T\F /—\F /ﬁw
e i — i Z i
Sl@||||||||||||||....I =K * * 11 ¢ e — T
——————————— ——————|
> | | =
Ul —————  [uf]:["W]] —_— it ____————n [P] (sigh) 1l i-it [de:]
but nevrotic m =n —=n
| ﬁ | Looking down - suddenly raising your sholders & head f r f > fp
on the inhaling - while - - - - - 5
Looking freely around (up/down and back & forth looking at the public o=\ - T !
from the public to the other singers) Dropping the shoulders :_H_ ;-‘;_V_ K Shaking slightly your head Looking from eachother to around
Shaking slightly your head - faintly smiling on the Ist. beat next bar gu = ===--- 2 - gradually slower - determined, "no more fun"
N N 3——
S
, M v ’ =1 |
g ====muzmmam E=—== 2B =
< y I e i =
feo < @re ! ve
B] clicks & smacks) uf i (w)]:] [P] (sigh) It does [uf] [i:] it [de:]
Nid | JJf but nevrotic | — it n mf >n p=>n mff —— fp P
Turn towards the tenor and baryton Looking from eachother to around
¢ shaking your head - - - - - - . - determined, "no more fun"
“““““““““““““““““““ king at the public- while dropping them slapping your thighs 1 ¢ ~=> X 1 Jr
on the 1st beat next bar - all gradually slower A A b- 4
34 . o
r ] > ™ \ 9
M 6 T yliss b= eliss 2 o — f f
| P I [ I == 1 ———CO A< S ' | 3
o) gv [ tremolp T e ———
[u] [:["3]:] [P] (sigh) It[:[dd]:] == [z(0)]
|ﬁ but nevrotic | f rit, mf =>n p =n Lﬂ.’f
Looking down Looking at the women Looking at the mezzo All male voices:
Looking freely around (up/down and back & forth Slapping teasingly, sticking out shaking your head, - - -
from the public to the other singers) - your thigh your tongue, making slapping your thighs Slapping Look'mg Jr om eacho{hgr to around, shrugging shoulders & eyebrows
Nodding decreasingly energically on the grunt the prescribed trill - all gradually slower Yyour stomach teasingly, faintly smiling, open hands.
= A A - all grad. slower W
54 W ’ D _________________________ 4
9 p—— : > > ™ V -
r | =] 1 e |\ B~ . »
%) —— \ v LI [ fremoly "e”,o/o\\
[tr(w):] [re:] [w] [TB] [:[nCE]:] [P] (sigh) [:[ha]:]! fﬂ(i):]
N _ rit, T mf =—n p=n [ — mp
Looking down Looking at the women Looking at the mezzo Looking from eachother to around, shrugging shoulders & eyebrows
Looking freely around (up/down and back & forth Slapping teasingly, sticking out shaking your head, teasingly, faintly smiling, open hands.
from the public to the other singers) your thigh your tongue, making slapping your thighs
Nodding decreasingly energically on the grunt the prescribed trill - all gradually slower A — a * ~>X *~>X
y — pre— A A ] b 5
0 — - | —— ! V - N - —
P’ A T ' 1 N [ € N Lote ) I
B.ton | ——3 |y — : + 172 T N Lt
A3V 7 i —H e = Slis | N I / ~ T
v w
.g > \ > > tremolp . . b b b
[tr(e):] 1] [w] [TB] [:[nE]] [P] (sigh) fetc)  [i]  [[t"]] [t"3] [BHIHLNOIB
Nia > S f it T———— mf>n p =n f P
Looking down :""""';‘"I
. i A <> A <=
Looking fr eely around (up/ dgwn and back & forth Slapp ng ! (smacking) (moaning) ) ) Looking from eachother to around, shrugging shoulders & eyebrows
firom the public to the other singers) your thigh ittt el Shaking slightly your head el 0
. . . ! teasingly, faintly smiling, open hands.
Nodding decreasingly energically on the grunt - I_U :9_\/_ ! - gradually slower
34 NAAAA~ - 4 (clicks & smacks) N N -
— — ' = y 0 ,| > : . >
4 I TAl 0 () ) el - | L bhe
B [E£ e I vd 5 — e
I T I I I I I
- — > g i [ = — [—
[tr():] [m] [w] [P] (sigh) [ha]! [¥] [hrmf] It does no — [t"3]

I = S rit. n mf >n > n J == Jp Jp



Looking at the men
clenched fists jumping on "does!"
Then turn slowly towards the public

(Sh)....it(h) happens

letting the fist down
~ M~
P s . > — Y ’ ~
o [Ar——— e = . T ] =
[ fan ) 1 ‘I{ /A 1 —— y .
does! hap pen: (a deep sigh) [uf(u):]
Jf sub. PP sub. mf’ —
Looking at the men
clenched fists jumping on "does!" S
Then turn slowly towards the public
letting the fist down " -~

o

$2 I ) ) =
a deeji'sigh) [uf(u):]
J’f sub. PP sub. mf
o
Looking at the men
clenched fists jumping on "does!" * ~> X
Then turn slowly towards the public v
letting the fist down (o \ A~
39 PN T — Y ’ AN
Y 4l & [ 7] ! -
J g bet -
does! hap pen: (a deep sigh) [uf(u):]
Jf sub. PP sub. mf’ ———

Looking at the women
with clenched fists
Jjumping on "NOT"

Looking at eachother
using clenched fists & stepping
sliding between notes

Looking at the bass
- annoyed

Looking at the women
with clenched fists
Jumping on "NOT"

Looking at eachother
using clenched fists & stepping
sliding between notes

Looking at the bass
- annoyed

S?f') > A A Ai.ww“ ' o) . ’ A rmm—— I -3 !
1| C—" s : : A 2 A
o B . = — >
NOT! does  not hap - pen [Ha] K ey
ff sub. M I — ¥

" 3 :
9h > A ! r 3 — ) [—————————— T 1
| ﬁ
B.ton | -z o s iw,..‘:w | l # £ & >J 7 J j 7 7
ANV 7
'g E = v v v >
NOT! does  not hap - pen [Ha] 1 oy
ﬂ sub. ‘[f f Like a priest - piously
- making descreetly a cross - looking at the women - roguishl
. Looking at eachother CATHOLISISME: g 'y g g ly
Looking at the women ) . ]
. using clenched fists & stepping Ceremonial:
with clenched fists L . .
R " " sliding between notes M ~>\ Bring clearly out to the public
Jjumping on "NOT
39 A T 3 — ) ’ 7N — — 3 '
et — 4e 5 > : et | | | — —
B A o/ Py M'\«-\.‘ b e - 7 ’ — q 7 j i i i i i i 1 /;I
I ——— ~—
C—— v v g I~
NOT! does  not hap - pen [Ha] [i:] [A[:[f]:] If it - hap - pens you - de - se - erve
ﬁ sub. .ff I ——— mf _

mf —_




S1

S2

B.ton

Tutti

From here on until the end:
Improvise and add gimmicks and where to look.
based on the general spirit of the piece

Pointing at the men |

(Sh)....it(h) happens

13

|

44 > —

0 . Yy — ’ — - -
. = — | . . . £ . . s 5
[ fan ) /i | 4 1 1 1 1 1 l; 1 %
ANV 4 1 1 1 ]

Q) Inem————

Then you de-serve-it yes: you yeah you
S — P p J— ¢/ |
Pointing at the men
44 N A —

o) f)& ? N ——3— ’ D
A - _ - -~ r ) Py Py >y = 53
D r— | - i' i' - 4
S T T  — I [

de serve it yes: you yeah
—p »p
» A : A , A I ——

) - S : B : : : -
6 : = S o 2 h————— 2

o > r re o

You de-serve it yes: you yeah
>
S =p P
Nodding piously Pointing at
and roguishly the women =
44 A A A A 9 A A A T 3 1
g = s . — - I S S — =
e——— e 7 ¥ IR v 3 g g | R %
L _]
[0:]? Guil - ty [ha]! [poeh]! No you a1 But it does not hap - pn:
mp < mff = sf sf’ S I p— f —— p
Nodding piously
and roguishly i "

44 . 3 . Q) A A A ’ QS A A

9 '_E E ! —_— E -

(! ——+——F—+ ! | ¢ | ) ) b h—— —— R

Y

You deserve it [Ra]! [poeh]! [JG):] Does not pn
nf 7 S S S »
A A = D LR :

i ~ . A . :

—————————— N g ! = ?

L ¥ d 3 3 Yy >J ] C ] ] ¥ 53
. = v / X e —_— — ' A

it [ha]! [pee"]! )] Does not p'n
sf s  fp sf sf P
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B.ton

p

0

(Sh)....it(h) happens

&l — a
(cHicks & smacs)

J v

prp

mf sub.

f =—

mf

J

I gl —c g’ ' | = | S —
y AWK ) o) o (7] 1 [al & I— & cl 1 1 1 &
T —= L Ll 4 — i
T L] g
[yez]you [ah:] [ye:e:] you you
pp mf sub. — p —_— p T — — mp
™ —a
(clicks & smacs) V -
49 E J —3—
o) —— ° | F —
i —— n Y i e e e : =
GEEi— : Ay ¢ === :
Q) ¥ ~—N
you [ah:] [ye:z:] you [jou] you
pp < mf'sub. — p —— P — — —— mp
A — A
(clicks & smacs)
p V H o ﬁ .
49 0 " ——
9 - ——— S | ! r‘ @ ] I I
75 = T = . = * 5T 4 ?| ) T 5
T v
you [ah:]
rp mjf* sub. » mp
Looking from eachother to around, :__|:|_ __é>__ \_7_:
Shrugging your shoulders & eyebrows == - ------ U
FATALISME:| = ——-----------------m-m-mmmm - - teasingly, faintly smiling, open hands. | | Ml <> & <> @ \[[("]] <> [[f"]],
49 J ® ~> X J o
o P -1 B
et e e T T $ 4 s N =0
T — - = = | | Ll || | R I | | ;i
= = = ] = s—-
If it hap pens we  can not e -  scape-it [ah:] [di[:[1i]:] [ou]
» —  ww PP buncioc f
nS mS ]
- TT--- == > T —. .. T T -~
'A< A< \ Pointing at K 'r—q--=-----
r? S e tenoy |EpA by
o - m
49, | 3= 3 53—
| — ! ——3— —
S T T T et o 3 BRI i :
? A + Y ? I Iyl Iyl L
not so fa - ta-lis-tic! PP but nevrotic Sto - i - ci - [zm:] [ou]
pp but nevrotic pa— mf sub.— p mp —_— — §f
STOICISM:
49 N A —s— —_— —— 7
=  —— o oF; A E I = ! F = I — o il - o g
ye & y 2 o M L3l [ 7] 1 1 [ 7] 1 [ 7] Ly 1 [ 7] = [ YR 7] F [ YA =
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Tutti 15

/A.\

(Sh)....it(h) happens

CHRISTIAN SCIENCE: === A
X —> & >3 NB: not too long A tempo
52 ‘,l/\— T\ W@ 130 = (4311 = [ ibrato __ Vibrato
9& | |3_|| AP/—\G- ﬂ : e I)-IP_ = IP
S s ; ) NI T' ., | =
g — | == =
If it hap -  pens it [wi:l:] go a wayby it - self:  [fle):] [s(e):] [l(e)] (etc., as indicated in box above) [fi:] [i]
—
mp = — ¥ mp P.2Sub. — pp Nid
X 28>
e [3G0:] ~ LL3ik] = Lk Vibrato A tempo Vibrato
T _—
a — = = = —
$2 ] === ’—f.!jxr L | =
[go] Christian [s:]  science [s] [I(e)] (etc., as indicated in box above) [fi:] [i]
PP sub. '[f
X 2 e el
1 [y e Ff S . A tempo
J130):] = [[31]:] == [[1]: ]
52 Wer (00 7 3 7 L Vibrato Vibrato Vibrato
o) | T —
== = i 1 ] i = = :
S e e = = " T x_ ' ~ —
I.f [wi:l:] [go=] [sOw):] [le) (etc., as indicated in box above) (fi:] [i] [
mp — S pp sub. Yia
X =& —>el
e 13611 = 14311 = L) A tempo
529, — '—SA—| A L — i—r T — Vibrato = Vibrato |
T | P . — — Sl L | N 7 7
Y Go_z ——— = —_— = o 3 b= s
So Big [di:]:] deal [ou] [sO®):] le)] (etc., as indicated in box above) iy i
mp —— f — f = rp /A
X% e
e T
52 S S V31 136):]_ = L3101~ L Vibrato ATEMPO yipgzo
- — = = =
B.on | FHfey—2h = = e o e e e = Y | l |1 . ——
H—< o = | | T
So [bi: ] [ge dige bige]..(etc..) deal [iou] [sO®):] [I(e)] (etc., as indicated in box above) [i:] [i]
mp — sf > Pp M
X > >0
i T T iy A tempo
5 —3— @1 [30):] ~ [[3i]:] ~ L[l Vi Vib
3 A 3/ pe— s rat rat
. A —3— #—— EA y %ﬁ ibrato . ibrato
== e pre s e = L L L il | =
' & - - = e

x — v
So what [[(i)] [XEI! ge dige bi-ge di-ge deal [ou] [sow:]  [©)] (etc., as indicated in box above) [

mp —— f f = P S




S1

S2

B.ton

< ° > 1= [

(Sh)....it(h) happens

Tutti senza mezzo:

Turn abruptly towards the mezzo
- chocked (For the first time

I—_f_—_—__>—_—?—_—__—>_—z<—_l _______________ NB: not too long [3 (1) ] e$> 3 :I the "forbidden" word "shit"
LRI~ LI 011~ [0(2) 1= [5(2)1 ~ (@)1 3 is pronounced plainl) i

56 A tempo | [I—J S [0y] = mmmmm oo = ©
Hn r '

70 ¢ 5 r —
6 | | | | | | r< ® i i —1 I i f *
o = ' ! ——
h
(soundprogression as indicated in box above) [s(d):] 3 (1):] (etc. Moove freely through sound- I .
W progressions as indicated in box above) bl [>] e
/s o mp
[ihi] < [i7] Turn abruptly towards the mezzo
___________ h ;
3 3" - chocked (For the first time
I‘:_‘_T_z_“_‘_‘__‘)_}f‘_l _______________ £31(1)] % [ ih;J the "forbidden" word "shit"
] d plainl, ad lib
Vibrato || i1~ P01 )= [0 (2)1=>[5(2) 1 -ai(@)1] o Spronomeedrlenh L
56 0 et & = e S B
9 AR e 1 - —3—
I b — I
Y 4N 1 1 O o L [ 7] 4 n7
A5 — || L % ! o o — F “.F £ - € -
P { ) I— ] T
y : - ndicated i b Q &) [3h(i);] (etc. Moove freely through sound- U(y)]! (5]
(soundprogression as indicated in ) P progressions as indicated in box above) _
/A sf mp
DET S %) % i) .
———————————————————————————— -&- [ h(,) ]%9 3h;:| HARE KRISHNA MOOVEMENT: Lozkzlg at the others
~ - ~ —11(3)1" 3 () h - challenging
IE [_t_l]_]_ _[_[t_ _6]_]_ - [_t_(? )_]_ _[_S v __ Ej(_a)_.]_' stretching your neck 5
o= i o o ____ . —3—
s Vibrato . =[5 j [ix] e T~ A A
P . | ' !

e T T 2 ; \ - = s e IO ) e — o oo 3
[ 2w 1 N\ 1 | AN I I 1 1 PN /A /i of [ & le
AN - o o — I o o ﬂ_ﬁ_d_‘ - i — v
J (soundprogression as indicated in box above) . b @ q'ol 5 : g -

[s(d):] 3 ()] (et Moo'vefr eelj'z Z’_r ””53’_5”:”‘1'17 I-it's allpart of your Kar-ma Shi-it hap pens Ha re Kri - shna [ha] re
.[f pp  progressions as indicated in box above) P m fsub.> mp —— —
-h, o
___________ i) El'] Turn abruptly towards the mezzo
e — & —> X! . 3 - i
DETE TN stordh 24 e
E [_ _1]_]f[_[_ ?Ufﬁ. _(_)_]:i [_S(_a_) ]_wa (_ )_]_ [ jh;] T T L is pronounced plainl)_ _ _ _,\|, @
56f5 Vibrato | i ) - p——
A T | : a : = — —
) ® o = 2 ! i P
QB) be o ~ hv i a- [
(soundprogression as indicated in box above) [s(d):] [3():] (etc. Moove freely through sound- ! [>:]
pp progressions as indicated in box above)
/A sf mp ——
hq ~ .
___________ [it]< Elz] Turn abruptly towards the mezzo
1@ — @ —> X! b 3 - chocked (For the first time
- e e e e e e e e e - - [3 ()] é% [ ih;] the "forbidden" word "shit" wdlib
Vibrato |£ [_t_l]_]:‘z[_[t_ _5]_]_”:’ [_t _(? )_]_”': [_S(_bz ]~ Ej(_bz ]_I [ i ] = (] is pronounced plainl) \l/ @
56 : ih. e [ — 3
9 | | | I | I i : r—l 3 \T
S i ER P = E==———= =S=5=
- (soundprogression as indicated in box above)  [5(3):] [3"(1);] (etc. Moove freely through sound- ]! [5:]
.[f pp progressions as indicated in box above) §f mp
_
r——-—-—-—------ [ih'] < [1] Ti b ] ds th
@ — & —> X ! urn abruptly towards the mezzo
===~ [3 (1) ]49 [ :I - chocked (For the first time
I [ [t il:]~[: [t dl: ]->[t d):]~[s(d):]~1 I(a) 1) i the "forbidden" word "shit"
--------------------------- [ ih: [.h(.) | is pronounced plainl) \|,
T I € 13 :
56 —— : i A >
| P— 1 [ - p— A
2 5 [ Ry T 7 R 5= T } T I T m— re—— "
z 1® M ECETS r—* — | ER co i
o [ [ v’ 1= @ L ) °
[3%):] (etc. Moove freely through sound- ) Oh  shut it

(soundprogression as indicated in box above)

[s(3)]

progressions as indicated in box above)
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/s
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S1

S2

B.ton

(Sh)....it(h) happens

’//4-iIIIIIII-_\\\

Slowly, individually, turn your attention towards the mezzo

- while fading out - and keep looking until end of the phrase of the mezzo: "Listen to the agnostic”

61 —————indivi 0
) _ AN o Vidual MOTendo
A = — e $hs |
fey—1 I ~~—— yi ﬁ -
ANV 4 T 7o S
e ————>vevuy
o) gradually slowey
[B(1Sw)] [:[oui]:]
f decrescendo & ritardando but nevrotic n
Slowly, individually, turn your attention towards the mezzo
- - : - while fading out - and keep looking until end of the phrase of the mezzo: "Listen to the agnostic”
@[30~ L3l ~ [l
61 individual morendo
b — S
l’fLﬂ r M{:"““.. 2liss q 7 g
\Q)u T 77 - :ﬁb T " e ————— l,
} -t } Sace =
(soundprogression as indicated in box abové &radually sioyey L graduallyitloow”
[:[al] [:[oui]:]
f decrescendo & ritardando but nevrotic n
Wait until total silence
AGNOTISCISM: and attention
-~ Y .
61 3 A
o) — — ﬁ_g_'
i [T T ] | g i ! 3 i —1 P 3
D S5 i — m— — ) ¢ o ——— ¢
o S i s f
[ha:f(&):] [Ha] (clicks & smacks) Lis - ten, Lis - ten to

S

(smacking)

ad lib within theese sounds

h
--SSTSt---- [pOS]'
m<>.<>‘l XQE!
(moanin, I [ﬁa] ! [ ]

decrescendo & ritardando but nevrotic

n mf

Slowly, individually, turn your attention towards the mezzo

- while fading out - and keep looking until end of the phrase of the mezzo: "Listen to the agnostic"

. (smacking)

ad lib within theese sounds

————————— == [pe']!
I
Bt bt tha)

[xE]!

61 individual morendo
o)
6 — L] || KRR, - !
QB) v
(Pick and choose amoung sound & effects as indicated in box above)
f decrescendo & ritardando but nevrotic n

Slowly, individually, turn your attention towards the mezzo
- while fading out - and keep looking until end of the phrase of the mezzo: "Listen to the agnostic"

“Q@ﬁba

S

(Pick and choose amoung sound & effects as indicated in box above)
decrescendo & ritardando but nevrotic

ad lib within theese sounds

(smacking)

h

--------- -7 e’
1

A 7‘&' [Ra]!

!

| ||

individual morendo

=

' v

n

Slowly, individually, turn your attention towards the mezzo

- while fading out - and keep looking until end of the phrase of the mezzo: "Listen to the agnostic”

individual morendo

]

(Pick and choose amoung sound & effects as indicated in box above)
decrescendo & ritardando but nevrotic

S

—




S1

S2

B.ton

(Sh)....it(h) happens

Musically & Scenique

Open to improvise around theese statements
some "personnages" can argue, interact - some remain in "their own world"

Mainly speaking - also some singing

JUDAISM:

o

Why does it always happen to us?

NB: Sing it on the melodie of
"Sound of music"

from the old film with the same title
w Julia Andrews

ZEN

[
| What is the sound of [[] it happening? H

64 AGNOTISCISM:

’0 HINDUISM:

i H

@ )1 H

4 Karma, remember...

6 This all happened before

é May be... it happens. May be it doesn't E

64 PROTESTANTISM:

y, q
Let it happen.. H
to someone else

64 MONARCHISM:

/2 . q

? | Let them eat [J:] Lt H

64

ISLAM:

In shalla" (said with arabic accent). "

RASTAFARATANISM:

=

It will happen if it is the will of Allah

! Let's smoke this shit I_ﬂ



