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Instrumentation

3 Flutes (1.doubling Alto Flute)
2 Clarinets in Bb

Bass Clarinet in Bb

Bassoon

2 Contrabassoons

4 Horns in I (practise & norm. mutes)

3 Trumpets in C (practise & harm. mutes)

2 Tenor Trombones 1(practise mutes)
Bass Trombone

Tuba
Percussion 1 Percussion 2 Percussion 3
Timpani Gran Cassa Gran Cassa >
Gran Cassa Tam-tam Bright (sizzle) Cymlsél
Suspended cymbal Paper sheet *o’@
Rain stick ‘;\.Q
Wind chimes ‘\J\\Q"

Harp (double bass bow)

Piano (soft bass drum beaters)

Strings (minimum 12.10.6.6.6)
Durata: 15'

Score in C

Percussion 4

Gran Cassa
Marimba
Tam-tam
Superballs



Was entstanden ist
Das muss vergehen!
Was vergangen, auferstehen!

Hovr' auf 3u beben!
Bereite dich u leben!

- Gustav Mahler: 2nd symphony, Die Auferstehung

santih santih santih om &0\?'

Epilogue for Orchestra, commissioned with support from Arts Council Norway,
is an adaptation of the 6th part of the oratorio, Earth's Song (2019),
which includes mixed chorus, boy's choir, mezzo-soprano & boy soprano.

The texts are collected from Genesis, Bhagavad Gita, Rig 1 eda,
Upanishads, Friedrich Schillet's Ode an die Frende, and Gustav Mahlet's own
verse, which he added to Friedrich Klopstock's poem Drze Auferstehung in his 2. Symphony.

The premiere was given by the Oslo Philharmonic Orchestra,
conducted by Klaus Mikeld, on October 15th 2020.



Explanations

Woodwinds

Dynamic vibrato, Hamond organ-style (clarinets)
Produce a “wah-wah” sound by oscillating between dynamics a degree or two above
the indicated dynamic. The oscillation speed follows the dynamic curve i.e.
crescendo = accelerando, and vice versa.

Mounth piece whistling sound (clarinets)
Obtained by detaching the mouth piece, turning it upside-down and
blowing/whistling into it. It should sound as a variation of the flutes'
whistle tones and the 2nd violins' playing on the tuning pegs (meas. 122).

W histle tones (flutes)

Unstable, unpredictable, non-tempered pitches are preferred
Sustained notes may come and go unpredictably.

Br
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7th/ C e.g. indicates the 7th i Osed{fl horn&ﬁqj‘:’ts: 7t /C becomes 77 /G).
The pitches should prefe a ral gh?tial, but if this is unpractical,

i nagiéﬁ’. When microtones are indicated
N
d a garter tone up or down.

&
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the natural harmonic

DPractice mute (whisper,- or exercisqgy.

NB! Each player must decide 1 ua& the intensitity required to produce
the indicated dynamic. i.e. When playing with the intensity of a f; the result will be p.
Therefore a written p, must be played f.

Strings
Seagull effect

Play a stopped harmonic beginning in a very high position. Glissando down the length of
the fingerboard, without adjusting the space between the fingers (which thereby diminishes
the interval). The fixed finger spacing causes higher partials of lower fundamentals to be
activated as the left-hand motion continues towards the scroll, which repeatedly restarts

the glissando. The intention is to produce a sound resembling whale song;

Playing on tuning pegs
Play slowly with high pressure on the pegs.
This produces "glassy," undefined pitches of varying and uncontrallable length,
In ensemble, the playing technique should create an illusion of distant birdsong,
Individual instruments/pegs which don't lend themselves to produce sounds
fitting to this poetic image, should remain silent.

Pitchless sounds

White noise. It’s imperative that no accidental pitches or squeaks are audible.
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Whistle tones (Picc, Fl. & Alto F1. ad lib.)
Unstable, non-tempered pitches are preferred
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Whistle tones (Picc, Fl. & Alto F1. adtibr)
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Note to conductor:

Clarinets softer than trombones
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Whistle tones (Picc, F1. & Alto Fl. ad lib.)
Unstable, non-tempered pitches are preferred
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Fl. 1

FL2

FL 3

By Cl. 1.2

Bs.CL

Fg.1/CL1.2.

Hn. 1.2

Hn. 3.4.

Tpt. 1.2.3.

T. Tbn. 1

T. Tbn. 2

B. Tbn.

Perc. 1

Perc. 2

Perc. 3

Perc. 4

VinI

Vin. II

Vle.

Gli altri

Ve.

Gli altri

Cb.

N
D> So

Ay T 7 ‘ 4 5 1 5
(™ Q o i Q f f [~ - T T T T
AP A e S—— i - (o [0 i i (o) i i o
o . z - e be- & 5 ba- o
v o - _v
Do not adjust pitch to 3. FL.!
—_— ,/—\ /-_\0" \5ZA"'
] £l e ¢ ° °
[r— oG i y /- § i i y | Z @
i i y ¥ ¥ 14 i - i 14 ) v
D i S f Py P o]
ivAKe ] = .\. (o] T (e ] (o] (e ] (e ]
oJ ~ g 'ﬁ’ static & relentless Do not adjyst pitch to 2. FL.!
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#3 —r % \E E % | — i
6GE . & r v F I 5 r— 12 g
:)u e '\L (o) e 'ol o) o
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o 2 be- i Ei b o
. - - e
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.?m) Breathe when necessary. Each new attack Sfp
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= o = 2 = 2 Z
(e ] (o] T (e ] (o] (e ] (e ]
=S | o
sfop
a3 Bsn. 1 doubles Cf (8va) until 74. Breathe when necessary. Each new attdck Sfp
>3 - |7 - % - 5 = 12 5
Q o] o]
—0O o (o) [0 o — — o)
sfpp
Slightly sharp (4-7bps)_ _ - _ _ _ _ _ __ _ _______ . -
— ‘ o 2. = =l "
0 ~ % y | f f e e 1)
ﬁ-_g - 7 i— (7 L 3 § - L 1753 700 < i %
Q [ < — Iy T 1 QT i i i i
[0 [0 j‘ y QL (o) gL o) Lo E— i i i S
LAl 4 p — mf — pP — mf I ——
r (norm. intonation) . b E'/\b.
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- | — e —_— mf P — D —
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~ % y |
- £ - - - § L b ! - | - ! @
ivAKe ] (o] (e ] (o] (e ] I)?!' b?' ?. (e ]
/\ 1 =t =zt o
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0 ~ y /- ) i~ ° Sliss K
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o] '\L [0 g‘f j‘ jN (o 2 i (o M—4 1% i o o) j‘ j‘ (o)
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3 7 e e 1 . = - 5
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£ 2 s o - ! —fhe) & o
— S—
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ﬂ T Z T T s Ll’g 1 - = Y § e Y f 1 K T T - = §
S > S o] i i N8 gv—giis Ao ] ‘\L Y I s o] ! i i (o)
=t 5| C R - R
— S
pp Sfp [ — P — — P molto cresc. ﬁ'
(Gr.c.)
- ~ T %
g E 8 g
S~—
mp
Wind chimes Play staves individually & sparsely
ﬂltg - 7 %
Q y— o =S §
[0 o] i i (o) (o)
(Gr.c.) PP
~ T %
SEESSTS E 8 g
S~
(Mar.) 1’?
~ %
D m—— = 1 5
=0 & o) o)
f
[0 X .
-
2 g e = s -
: £ <
. & .
D5 _e (o = —® (o R 4
J o \ Y
025360 e e 2l '

o

o

o X3
. i O-
e e B U R |
sub..ﬁ‘dum
(solo) &
Py . | | 2 | —
HD-3— o £ o < 3 é T i T i - é
Q1 f N C o [ S D@~ r I Dz~
1) O] I o M| i o 2| o) (o MK} = [0}
— T T T =
— f cresc. .ﬁ — Lo . ) N
Improvise similar morse rhythms individually unrelated to conductor's tempo, even commencing quite a lot faster than notated.
The notation serves only as a guideline to the desired type of rhythms. Accgllerate gradually.
| | | | | N Detune pitch through applying exaggerated bow pressure.
I - I I L —1 I i} |
f } =S Jg T Iy 7 =} T T o T 1Y p—y T T o é
0 . 5 i' o) [0} I Y i N . I 1 I N—] N I i (o}
T —————— ¢ ———— ¢ — — i —— = ¥ 9 e F s & B9 |5 @ 9 &5 s & o9
~— —  — —  — = s = S = = s > > s s > = > > >
(solo) Seresc
o =2 i e ba- P = bo. W o
I I N i y /- f f | 70 f I/ NI o X3
— 7 — I i I § I I ) ¥ I I é
[ - T [ I I I I I {
(o) (o ) (o) (o) (o Mu— o
——— f erese. J.f -_
Improvise similar morse rhythms individually unrelated to conductorls tempo, even commencing quite a lot faster than notated.
The notation serves only as a guideline to the desired type of rhythms. Accellerate gradually.
) ) ) ) Detune pitch through applying exaggerated bow pressure.
i la-i i y /— i |
= F a—— LS T § I 5 ¥ @
0 N b 0 [e] 0 oF T I} 7 =% T T — T K p— T T —
=8 i) o s % O .S gﬂ —o/ 0 i (o) I Y i o — I = I IA— B w—| I = (o)
& R — R e —
cs: ‘  ——— 2 —————— 3¢ s e & o9 @ P de | & o o @ 4 @ s
~ — e = 4 b L = 4 e e b4 e € e_* b4 4 e
sfp breve e duro Seresc.
Improvise similar morse rhythms individually unrelated to conductorls tempo, even commencing quite a lot faster than notated.
The notation serves only as a guideline to the desired type of rhythms. Accellerate gradually.
Detune pitch through applying exaggerated bow pressure.
— ~ > e e . p— p— p—
< < % <
Pa £ a 2 L, R e B ‘ 18
mea—. o (o) 0 (o) - (o ) 0 (o) &
—® e — e —— e R — — — — — T S e — i p— — — 1 B — —
o = o & o - o ¢ o 4 s o o & 4 & o o o 4 o o
< — S~ O~ = 4 = < = = << 4 = = < 4 = ==
§fp breve e duro fcresc.
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_ /)
7 X % - ' - - -
Fl.123. |[f & i S S
!)u O ‘\L ‘\ . (o) (o)
0
/G % ril
BrCl 1.2. ||y 23— < — o p3 & T T
:)U ) g O\ij‘ l ) g g
= | —_— :
sfop—m—— N sfop— —————————
Improvise similar morse rhythms individually unrelated to copductor's tempo, even commencing quite a lot faster than notated.
The notation serves only as a guideline to the desired type of rhythms. Accellerate gradually.
Bs.ClL ‘I": g T é T lg T T K K K T T 7 =
o (o) I o) I I Y N = Y I I i |
e - e : @ @ @ s : : . :
| 4 4 e _ e _¢ b4 b4 4 b4
Sfzp §f]) cresc.
Improvise similar morse rhythms individually unrelated to cdnductor's tempo, even commencing quite a lot faster than notated.
The notation serves only as a guideline to the desired type of rhythms. Accellerate gradually.
O 6 % '
) O 0 i 3 L0
e == — 8— 85— 1 - 1 1 i =
. ] E3 E; d o o 4 e E; . S E;
<. 4 o~ b4 b4 e __ ! 2 __ b4 b4 b4 b4
Sjzp Qf P cresc.
-0 | P | e
/ o
12, |5 8= = - L =
5 5 ¢ b (o) g
= [ S % [
—_— Jr p
n. 3.4, — R I 9 —
£GE.E5 5 : 55
N [
i ’
Open
A6 — — Y 6
Tpt. 1.2.3. N Q1 Q > & < f f f f
:)u o} ZL/ (o) :L' o) - - . -
P b - N a2
< L e B
—_— ff — pp f P
e e
—— ~ gli
Q y/— ) —— Py > oliss -
T. Tbn. 1 % T & o ] S — - i - ——— {o] Z K v i
(o) #\ ;‘f ¥ (o ] i (o) =— i i @7 ;_rz #\ X
f\—/- P —_— f —— P cresc. molto e drammatico >'¥/,
96 y a0 % f G T -
T. Tbn. 2 A ~ — —-y '~ — T m (<] f i s i e s K e s
(o M— I (o) D ghis L — ‘\L - *ﬁ(& ) {7’ ;‘L‘
Lo (4 - T
;ij e P cresc. molto e drammatico S— N
2 % n ril
B.Ton. |[FFE——— 4 . . g - : 5= ;i
o] Y Lo B—-r3 tiss: Y [0} = gl Y
I - —=- = b®) -
fv' p—— f —— P cresc. molto e drammatico >
Open Improvise similar morse rhythms individuglly unrelated to conductor's tempo, even commencing quite a lot faster than notated. .ﬁ
The notation serves only as a guideline to |the desired type of rhythms. Accellerate gradually.
Fa X ) % i
. ) O 0 - i 3 L0
Toa. |28 KK —F—=* §— _ 1 =+ 1 1 i =
¢ e s e o e N . ¢ e+ o = E E ES E
fcresc
’m % ril
Perc. 1 P T r & = 3 = = =
(o) (o) (o)
;;
~
T % ril
ﬁ I = 2 3 L 10 L
Perc. 2.3. S o & S S f f
~
f mp c molto cresc.
+ 3.
y - % '
pere. 4 |HES— ok g e Wz
~ ~— T
mf qﬁ mp ———— molto cresc.
O 6 % '
)6 - % - 6 - -
7 (o] (<]
& (o) (o)
H Improvised repeated noisy, glissandi/ percussive
p- sounds. Produce metallic clangs with triangle beater.
B - % - 6 !
Q <) (<] I
(o) (o) (o) o
g S
»
g - % = g - -
[ (o W <] <] (<]
AN\ e 2 (o) (o) -
P oJ Improvise similar morse rhythms individudlly unrelated to conductor's tempo, even commencing quite a lot faster than nofated.
no. The notation serves only as a guideline to |the desired type of rhythms. Accellerate gradually.
Y6 % ril
/'8 s v v = 5 e o= : Lo o= : : : =
S 2 °__@ e @ e ¢ 4 e e ¢ ¢ e £ e s .
Strings: Ensemble not important
tenuto  Airy, fluffy sound. Lots of é)nw_
L)
76— ‘ 5— =1 be 7
bs. 5 7 e v 22 : s
0 = e e g e e e % " 3 7 ; 4 4
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'[f t%um 5 5 ) _ - - _
N— ; 54— 4;—=:=q.‘z -1 - Ea b > o o ® 8 & o o o 3 et e i i i i il i
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— 7
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S 4 : : : L = =— 5 —
A—6—— - % n =;£—=:$p$:= > # e s s
8 r——8+ —— 8 — P : s
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= B S = - _ _
Ve 5 o —, 4 o 0 o o o o o @ —7 T
. 7Q N hePr o o N b o oF P oF b be? of o®
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. [2F8 ' £
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pilif

Continue improvising morse rhythms individually,
unrelated to conductor's tempo



17

simile

poco affrettando al

r——= M r—fr—P— I

v

Tce T M cvel M M Ices] [Ices] [1oe el [1oeel Ioe Ice Ice el [1oee] [Iceel Iceel imo imo Iceel o Iceel
NGo il | ‘” / / \ TN
| TYRGISENTIRU] S NS
I
” | SRR LRSS IN S
I
I
| TR [ B | ogpt| B ] [rengd B
i I
I
” gl | o | || | [1agd |
I
I
1 TR o | 10 o | ] 1 OHgpL >
I
\ | \ \ ol
1 8 el i Y ol ! 45 ol AT L EEEN YN 1
| [ [ b
I
| 14y 19y 144
” A
! 1 gy [ HR | ybs CENY |
| 1 Gy - [ FERER PN [ ECANDY
I
! 1904 o ,AL% o ;)u__j
I
I
| ! | i AR [ Eesy
I
I
m NS CEIN | ECNN
|
! [LECNERMS [ ECNES [§ EOSES
) i A i el s e LR g
| N TR M e 5 £ |[al I —Fpal ] L SHR[sle SR § [LECNIN [CECU [} ECAS
= e I I T Svedl 2 2 =
! L | S™MI RS h S
I
I
| AR i
| Il
I o o
! L8 LECSNSRSIY YR ca U S TR YR [LECSNEEEEEN L ECW NG BT N Aﬂ?v N-wﬁv
I
| TS 351.13
| o .
! K1 ICESSNANSIRIE YA CR UK YR [ EC NG [ BNy [ ECS N T8, N
I
I t H V
| s s < JL ™
! ' YRS = | )R D] [ e [ ] [y = [LECN NG [ EC N [ ECN NG
- -
m f [l
< ! KX UGN (o | |10 o | |10y LR ECSSE AL ISR NS LIIAL
3 I
S N ! LR [LYACaURENRRE RO AES [ BTNy [} ESvNeg LAY
2 2 I [
3 g ! ,, |
.| . . 3 = ' L )
il [ MRy ! M [TTR [m ,m | 9 I LR [L YRR AN o [LECNN [} E°NNS 1Sl e £ BILIL
e 3 | [ K
< H ! [ ! 5
< S I
s 2 ! ; .
W, 2 m IR | J—_ ﬂvwrj—_ o ;LJ—— _-w¢w= LR LM, Jw
B S g B |
3 T ! 18y [CERN | I AR | 5 [ HR0 | ST YN | B ,-LMH; S T, Eir )
“ E s ! I3 "33 )
mw. i s ! ey l P | FeR 12 RS XA S 1 A PE —_ﬁa ¥ mf__ﬁ.ki
H] ] ! T8 ]
3 N < | 1ol I u__ - ;)u__s _.Lg__ .l v\u_—s ;)= M = [ 3 Hm ST
g3 £ ! T3 ]
£ N ' s v S
53 ! P ! | 1 ki T8 [FENE e ] \EoNG ILYRE 1 EoNg Ww el & 5 Sl
. . = |i% : = £3 & 58
2 2 S &3 5 s §$3 | ERp
..M .M .m Mm /m .m [LEcSUES [CECNES [ EcS [ oS 1| 8RRk ™ [ ECNES IEINGS .m ..lru Tere Jm/m Al
2 2, £ S 2 = 9 =3
g g < Sz ® = LS £ 2
£ z £ |:i 3 B . I I I I I | % s & 58
H H o 5 5 o w. v 2 3 [L EoNE NS [ EoNUNY [J EcNeS [J EcNeS 1| QhRN © (L EONES I g §= ga
| s |8 s s |33 5 = § H s £ SIE] SIE]
| g | g « O3 = < - I 3 2 2 =3 =3
5 S 5 3 ¥z o] . - . S At 2= 2=
LR TR RN S 4 51 S MRS TR ([T S H 51 ] —ael R £ LR G- [ E= NPT PN 1 BN lILY: [ ECNEY | £ 8 SN
S B 3 1 23 2 2
2 (5% ]g S =3 \ as as
Y TNOP TNOP
s
8 H & & el |y g SRS OARR T Y g Y oeg T gt [ENEYACSESIT * YRS QRS AN _4-\?Yu
TN
o e m Tl [ o] | el | [ 1 e [ e [ TN Y g T g T et el el T el o _4-),7“
I
I
U N . | T | TRbE | 2] 1@ [ YRS YRS g S g S gl S S [CE AT ¥ IRCR G RE ¥ AT _4-);Yu
I
I
I
-t e Tl | = [LECS NSRS [LYSTRNRES [LYSTRNRES _|nv?v R T SUERE RO NG ETY NG (UL YATNES ,Lw_vi‘wv o ,Lw_viwv o _4-%70
I A
I N
I
' [LECNEREN [LYSTUEN SNNEEN SNNEEN [ BTN [ ECS NG KTV N TGy LYY ML 1T IS 1 1SNy e
I
I
i) #4.4/ e m e ﬁ e, ~ [LERN [EYACRY 1854 1854 LRSS [ ECSNG EC N LY 18 1elalgs Telelgs | Sy
\ ' \
I
I
! 1o ;rj ,LmLJ ,LM.LJ ;L.J | [ ERN 1o LY IN 19/954 19/94
|| I
BERRL) LM ;r:e “ iéxE - Swawas ,.éwas _.w¢w=s !e—_s | fe=s ;é“=s [EYCYAN!| K] EI”__,; 1 EIH__s
I
__ﬁiu | TN [ INNEREPN [ FORREPN [ ECANDY [ EUHRDN [ EeNig L NN [ PN (LT YANERSY 1T YNUDSEY 11 YN
I
ﬁ e ,t.i— B i};__ - ;wu__s ;);__5 _-wb__ - ! v\u_—j ;)=5 LYY L Ef”__? 1 EEH__J
I NeA -~ !
- mﬂ !
| .
hwi,\/ﬁﬁ o % ~ el T i | $hRH I8 [LESNg [FESNG 1 ESNE 118 1| Shkk 1 'EoNg EY Y16 [EYCY-NGRT AT 1~
|
I
I
e [ EcSEEN [ EoNEN [} EoN [} EoN LIS~ ] ECNG LI NG ,Lwhr?r R YE YO 1L Ve
I
! N
I
| [LECSUiN [ EoNURS [} EoN®S [} EoN®S 1 RRR = I EcNESy LN 19/8RN © LY ECNGI] 1 EoNGy ;Jwrﬂrn
I
I
I el
.| A A ' 2 . |/
N N N LS ST fmJ ™R ﬁ i [CECNIPS [ ECN [ ESN5S IEY= T O | NG (LN IS Y S ). S N
)
N d L . AX AN L L = AN AN ! L .
N <N ™ N N <N DL <N ™ ™ ™ ™ e ™ N <N <N <N NL DL <N & NG NG o o
LN 1 ﬁd ﬁ‘v g fa ,n E‘U nrwd ﬁ‘v 4 9 9 fa \ nullld 4 4 ﬁ‘v \ E‘U &U nrwd Arwd ﬁd ¥° \ ¥° N w |ﬁ
—_— —_—
R “ = o o ~ — il “ - N £ o - ~ =% S - = 53} ] sy
= ) < - - o 2 2 2 £ < =] £ P “ T Ll : = > ]
= = A o} 5 < & =5 & = = m = 5 oi £ = W
= = = = = 2
on a~
=)



18

cresc. possibile

sim.

han) han) M) ha0) han) M) han) han) b0 Ycel han) hian) han Yoo s Yol hian) ha0) M) Yool
o)
NeL ,ﬁn,n,v\ JCLEE HMM.> [TT9A
22 S el 7% ™
AL A Nea AlleR Hain ﬁ.w,
I I I 19 [T N E= N
UL = . .
AN Mi e e T E TR il ' '
s S . EE N .
L g g A . | oy
° ° 9 9 9 .
5 5 =
EAML R TAE
7 (NN % ey —
= =
g g E WEY MY
X! N NN 2 llebs 2 |ebs ol e 2 | RIALES Mkﬁfﬁ SR N —5| e T DF[««@V\
i~ = 3 1 \
fean ke 3=l 3cee 3=7¢ g g & 3=l B<0e 3=l 3=l 3-ve hm ke 3=l <o S=c IS vl 3=l 3= 7) \ 68/ \ o \ \ 68/ \ 3=l
< 5 e
/m m =
Erllad- el
< M < T . a . 3 .| . NERAE \ ol g oo | el e . Y
' ' ' b4 oy z N g N |- ™ 2 Wt v ' ' Bk T | kg 1R s
= a . X > 2
. . I3 12} 1] o 5
: : : : s2 |z . L) () (o (]
um .m Sl 3 m ol m 11 hm 11 e .m 2 W B | 1N 2 i Jj <t #1 ,K.’f,%,.._vww
g [YCr I Yo o 1D Yool 130 E7 0 “ e 5 e 5 1D 5 e Yov sl Yoes g Yev sl Yov el M0 (Yoo ol Y e o Yor R Y e o m \ \ \ a0 | X
E £ < = = = £ g
= = 2 g E g g s
5 5 & H H T = £
s
@ o SNERINES R g g g - @ _.M
NN ' [ERa NS ~ =
g e iy L8 8 8 i = 2
@ 53 = 8 8 & . S =
£ " ' ' = N S e E e “fre: N E ' ' ' =
< < = . = =] <
on ) = S = S = ] on L
=] = > S = S = s = o0
= = £ ) ) g = =
= = g W g Mm z W = =
) Pl S 3 5] rel = [ g Vi / 4 4
~ ﬁ 8 ~ S S SAlE EAleE EalaE | Py R~ YN My & e T | £ g
2 | ~I 2 [ | T | T
al Syed N Si7d a1 N “ Gl “ ) Sl - Nild b Soe SHS Ny N - \ MW / ] X
Lol - - - -«
9 @)
. .. . = A=A R A ] i R . R LW
NS WRHE | Aol S HWADEMRA S TS e S S
\m TN o === - = = = s o
E g H H 3
° N s N b
) K] 2 3 3 3 |
N L E= e R = TeA g T .| e 8
= AN r. ﬁ\/_'\ﬂw mﬂ K = unF_v>ﬁ FRA IA ﬁ 4_>W - W I = =
) e 15} 3 o0 3 15} D
2 e - : : |
oo . 80 80 oo [ Lol L MLl
g _ || O XY = e i T L e Rere £ = = 0| 1o, 90 ojsle ¢ o I
~ TN T NS St aoaul Syl - St / Sty / St nﬂri/ 14.14./ St Sy Sul - Sty aoaul ~ \nini/ \ Sty \ \nana/ \ St S s N N
|
g
111 L 11 LI S
L 1 il
5
] 1 1 1 ] 1 % w
g
8 8
.M/ <
5 & <
= 3 | % 8 E
E | | | VLY N A E ) g
TTTOR! TITORI! g T MR T o S l Q] X , f,.ﬁ.ﬁm f%:omowl el | e 3 fe,. mb.,,’[,.ﬁmmv,\\ T S
RN | e £ = § A A A Nt AT / AR \ [ Hu“ 7 m
e ke 3=l =ve 3=7e 3=e s fean e 3<ve ke ro 3=7 4 ke 3=l 3<ve S=c ol ool 3=l =74 e \ 3=l rean \ \ e \ 68/ fean \ \ 68/ \ 32 SRS h
S
5 =
SIS
o g )
£3
1 SRS
i =3 s
' e e i M . AR ' S P ' ' TN —IRelel I R, AL It Y s et YR AP Vil W = k
<3
! £ g g =3 S
5 Eon £ = S S
5 S i " £5
QLN | | LN e Teme e N e Ny £ |le £ ||el 2 —meel AT —dmelel oW pel 21 YT Yty S <
( ( = i B ] T RE Ao Ca)l A OB da D D S ]
Yool 0 Yol Yol Yool Yol Yool Yool Tcee 0 Yol 1 0 Yol Yol Yoo ol Yool Toeel Yool Toeel Toeel o Yool Tcee Yool Yool Yool o 15
SO NG NG BN GN N NG N NG NG AN GN = = = GN BN NGe N N N & NP NG NG N NO» 2 GN
\ ra AY ra \ s \ A ra
« ™ I = ] I <« - Bl “ e & o a = = s - = 8] =
g z = Z b = « = 2 = o = = g g = & g £ - v
O M O < = = = = X 8 s s £
i~ T T £ 3
B = =%
o
[£9)



FlL.2

F1. 3

CLI1.

Bs.Cl.

Bsn. 1

Cf 1.2

Hn. 1.2.

Hn. 3.4.

Tpt. 1.2.3.

T. Tbn. 1

T. Tbn. 2

B. Tbn.

Tba.

Perc. 1

Perc. 2

Perc. 4

Hp.

Pno.

Vin1

Vin. I

Vle.

Cb.

Allargando Feierlich J =48
h
87 be 2 10
_A — . —
ivANe ] & - § i = = = =
feo® P
A s e
2 4 5 - - - -
:)u 8¢ 8 i 3
p
i —— JF
5 b= _£
GB ! i a 2 = = = =
\\ibae] o & 3
¢ » 1
% g— & § = = i - i -
[ ] (e ] k> 3 T T
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/i y//a
0 %
DR 3 5 | = | =
2 bz
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42
VA & 2 = = ‘ . = .
e (o) i 3 i i
e ige:
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Allargando 1 0 Feierlich J =48 11
L/ | |
@ = L % G“ § - - - -
_p I
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G ! fe = 2 = = = =
GE g 8 2 %
&/
P _
0 | |
-, % i - - - -
IGEE 4472 = ;
o) | E—
p
Tth/Bb| — | =
o be 2
B5r | = 7 = = % - ‘ -
o] o & 3 i i
P EL EL
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8¢ 8 4 1 1
— e -
Hth/Bb |5~ I J Niia
: £ —
% ¢ : ‘Qi : 5 = = T = T =
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Allargando \, 1 1
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— % Z
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7 Z
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)3 4 ] = = = =
[ ] (e ] =x
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:)u (o) (o) i 3
g L 3 = = = =
(o) (o) i 3
Allargando 1 0 Feierlich J =48 1 1
Extremely wide vib. (chorus-effect)
> . T — —
LA . . .
s | = e | | | | | | |
oJ . o
./.ff intenso possibile pit ﬁ intenso possibile sempre xempre.fff
Extremely wide vib. (chorus-effect)
; S /\:_\ . ~ .A e ‘/—\ e B _A e —
= 8 i : : :
= — T — S e — T
.ff].[ntgnso possibile pitt _ﬂ'f intenso possibile sempre Semprej"l‘f‘
Extremely wide vib. (chorus-effect)
. | | - | | | | | | | | |
o i L a— § _f = —f i == = = =
= ~ S | B = L — T~ T . —— 00—
ﬁ intenso possibile pitt f.[f intenso possibile sempre Sempre.ﬂ’f’
Extremely wide vib. (chorus-effect)
| | 7—1 | | | | | | | |
= A — 0 0 0
4 . . .
i \_/gb;féz vgv g\\_—;gg gvgtfgt//g&
= — e B I
JIf intenso possibile piit Jfffff’ intenso possibile sempre sempre fff
| | | | | | | |
0 i i i i i i i i
SR & bz 2 2 2 z: 2 2 2
g' g g.vﬁ\_/é‘vévg. \_/ﬁv
~ s~

-~
piu ﬁ intenso possibile sempre

sempre_[ﬂ’
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Bs.ClL

Bsn. 1

Ctf 1.2

Hn. 1.2.

Hn. 3.4.

Tpt. 1.2.3.

T. Tbn. 1

T. Tbn. 2

B. Tbn.

Tha.

Pno.

Vin I

Vin. II

Vle.

Cb.

93
2 . = = i
e |e 2 | l)g
Jy T pin fff
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7 } } &
52 1o . 1o-
g 1S 2 | e Z
o) - = 3 =
7 } } &
B = Fg b ee boo
'w; hc~—}]} =
Jy piit fff
)
I{ - - - )
[ fan d
\\3Y
PY) = < < =
~ L o~
PP cresc. I ﬁ> P dim
o)
a— - - B3
{es 7
ANSY
o < ® b <
a @ -
~—— S t—— T————
PP cresc. E— ﬁ>}) dim
A P e
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o) \ \

W cresc.
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7
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7
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>
g ---------
quasi non vib. Shiny, beautiful sound.
~ . —_ P — — 1 . — — — . — — S
AR —— N FZ — — e e ~&F.— 2. g —C —
% e B 7 7 s —— 5—1%
- o — g
y 44 7 O}
o sub. p
quasi non vib. Shiny, beautiful sound
h | h\g | . W ) . L
P . : : :
O—g: ! :
Q) ~ T~ . @~
sub.
quasi non vib. Shiny, beautiful sound
T _— m h ——
1 1 =z 1 = o- I
A = = e = = e = =
)
B v
[ J 0
N— \—/ ~—
quasi non vib. Shiny, beautiful sound|
A a
0 A 9]
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Bs.CI.

Bsn. 1

Ctf1.2.

Hn. 1.2.

Hn. 3.4.

T. Tbn. 1

T. Tbn. 2

B. Tbn.

Thba.

Pno.

VinI

Vin. 11

Vle.

Ve.

Cb.

98
-
) [>] |4
T le um - - [ ] - o) -
4 /] /1
@x @x
Gz- =
o) [>] |4
e mm - - [ ] - oJ -
.4 [ [ J /1 /1
[ [ b 3 X
fo- fe"
rAaYd [>)] |4
T le um - - [ ] - o) -
4 [ /1 /1
[ x x
~ S .
== %
> =
L raise pitch 4 - 6 bps
A [>] |4
T le um - [ ] - oJ -
7 [ [ [ [ /] /1
B‘L E‘L ‘ é B B
p
Ay [>] =
T le um - [ ] - o) -
7 [ [ [ [ )/ /1
[ [ [ [ S =X
he: o L
p
A [>] |4
T he um - - [ ] - oJ -
7 /1 /1
&x @x
(h) . .
4 @
o) [>] |4
e mm - - [ ] - oJ -
.4 J /1 /1
b 3 X
E_ . (h) =2
b\
[>] \ V. |4
[ IS - o) -
) /B /1
%v @x
K
)
[>] |4
[ ] - o) -
/] /1
&x X
[>] |4
[ ] - o) -
/1 /1
S @x
[>] |4
[ ] - oJ -
/] /1
@x @x

Dynamic vibrato (synchronized with groupleader) in ca. sixtuplet speed.
Hammond organ-style (Leslie).

~ — — 2. — — o = — g . g —
z z: z z— & g z
LN . . . .
A= 3 5 —
(e % %
D . -
Dynamic vibrato (synchronized with graupleader) in ca. sixtuplet speed.
Hammond organ-style (Leslie).
><><><>)
T
A o0 Z: Z: 3—Z: > —
[fan = =D =D A J A .
ANIY/ = &z Z- > % _— .
PY) — T~ [~ r e~ A
"Seagull effect” - imitating whale song. Always in a downward|\motion.
Individual speed & choice of strings.
2 2. \Q 2. I
15 1 j
] - D) -
% %
) S 3 & 3
\
"Seagull effect” - imitating whale song.|Always in a downward motion.
Individual speed & choice of strings.
9 = D) =
n . . o hd 0 L]
(e % %
AN3V4 0 0 > 3 >
"Seagull effect" - imitating whale song. Always in a downward motion.
Individual speed & choice of strings.
) ) =
o) = ] - D) -
7 D ) — %
= i 3 2 3
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Thba.

Pno.

Vinl

Vin. 11

Vle.

Ve.

Cb.

l'istesso tempo J =J7

12

103 Practise mute
=

Y o %

o) L} - r'é L} G 3 )

7 (<) Q

= (o] O
=
v
prpp
A -
12
l'istesso tempo J =J7

H

4 o %

y o L} - r'é L} G 3 L} )
(e (<) Q
o 3 N

Con arco. Hold baw at both ends, applying high pressure. ;}.Q’
The intendended spund will be uneven, grainy and quite unstable. O&e

o) \ % =
o) == s 3 )

7 Q Q

(o ] (o ]
R EEEEEEES @ G Nt i P e i -

e )/

o) L} i 3 L} )

7 Q

O
Slow tremolo, gen

A %

e “x

: E R

Q0= —— oo
l'istesso tempo J =.b
2§ Con sord. poco vib.
L f) 1 ‘ ‘ ‘

) A \ \ e o' \ % =
6 = - ‘ : £ - 4 2
\Q\)y e j j : S j o o)

° . R ° &
Con sord. poco vib.
9 . S ‘ ‘ o ‘ %
y ¥ = \ \ r'é \ G 3
(e & \ \ (<) \ )
a ‘ = =z =
o . ¥ o —/y
, rr
(Seagull effect) \ arrive at chord individually| ~ poco a poco con sord.
1- T o l 1

) Y - I D r'é : i 3 )

2 (<) 17 Q . B

Y J (® ) [ ) (0 AW, . E  —— |

.~ T ~—— . ~—_—T1 — D ——
mp dim. wpwp —
(Seagull effect) arrive at chord individually|  poco a poco con sord.
H |
>4 f o o} \ %
G - ! 2 PSR 4 : a 2
Y < (o] L~ (o 2 D (o 15
o [ ——— & . ——
. p v :
mp dim. PP 0 00— | —
(Seagull effect) arrive at chord individually
— T — /ﬂ# _— T
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o) r'é & 3
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Note to conductor:

Clarinets softer than trombones
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\ | Al 2 - |
| i S ! ! .
| ‘!; E = | | T
= A 3 | | <
e 3 = ol | | S
= m | ” m
S w T | | X
< A ! | S
—_ |
. N o G N i n L | % ™, . S N
m.. | | \ \ \ Q
NHao NHaO N = a0 \ NHa \ 2o pu’e ” ” pufe // pute // NHa 48/// NHa
2 g\ ~ | | & &
SR = m 5 ! ! E E
= o | ! 1W JW
3 = ” | E
i MR ” , 3 3
|
I I I o~ o | | E E
| | m M
, , 8 8
| | v v
! [ oo 2 ofofos 2
. . . I I of |o o N S Vel | fo]
~t ~t L | OOl W\ S I\ m S
| | den
|
N<v el S<v el o0 vo = oW <o | | <o W v e e
|
| |
| |
| |
| |
e ” ke e
; ; i ; i ” |
| | \m MW
|
, ” S S
| | ole| o = =
. | / o // = =
g A h s U
) © ® S @
Tces Tces 10 v e 1ov Icee D Tcee Icve 1o
O & 9 ) 2 9 ¥ 9 9 9 N O N ¥
N —N T — SN —NT
3 ~ : g g s : = = g g 5
7 g g = = = & = & > - ©
M = = m >
= =



24

13

a3
Whistle tones
— )
A3 - . N % e 7
FL. 1.2.3. (B Q— £ £ £ £ Q[ Q £ Q
ANSV Ao B \ \ \ \ (o N (o NN \ (o)
~e) \ \ \ \ \ \ \ \
prp
13 Practise mutes
= A
o): - - 6 2 52 . - pi
Hn. 1.2 7 0 S h i PS S
PP (sounding) 4
Practise mutes
o) - = 6 = e - 7
Hn. 3.4. 7 - TS — i PS S
/'
PP (sounding)
A Practise mutes
/ - - A\ ) - 7
Tpt.1. (fan N N 7 P Q
\;)y = =11 < (o)
~
p/
PP (sounding)
Practise mute
e ': - L) 6 ’—’i (7] y 2 had 7
Tba. 7 Q i PS Q
(o) N (o)
~ 1 —T
<° &
— A
PP (sounding)
13
o]
7= % o)
(5 Q Q Q
\;)y (o] (o) (o)
Hp.
Ol 4 S/
) o 4
7 Q Q
(o] (o)
Ol 4 S/
) o i
- 8
Pno.
0 o)
)9 i
8
13
L A espressivo
b’ e % e/
Vinl  [fey | | | | | fo— N | | &
o8 1 . - . = B . . . . 5
morm
25 % 3 7
Vin 11 (Hey 8 § 5 8
o) ] T ] T — — ] ]
L L 4 o [ 4 . .
morendo al fine
| | | | L | |
Vie 5 r \ - \ @ _ % r \ %
. . . . Q .
= =87 e 1
morendo al fine
g ; ; ; : s o ; -
Ve. 75— f: f f: — S ¢ — o ii#
5\/ T — 5 ———————— ¢
morendo al fine
Cb 7 : \. \ \. \ g - éi \. \ Z
| e —— o —2 : - : —
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118 14

_ )
- : % : i R . - -
Fl. 1.2.3. (v~ © Q1 © © © -
o \ (o 2| \ \ \
PY) \ \ \ \ \ \
dim. Whistling sounds
A 43 Detache the mouth piece, turn it upside-down, and blow/whistle into it.
p Ao % ) ) =
ClL1.23. |f5v& < 2 Sm=ir 8
"\\ij (o] (o] [ O
14| PP
B a2 Open. Only air (no pitch)
97 - % - 2 3 -
Hn. 1.2. 7 Q P i [ S
(e ) — ‘ (® ) D =D (@) D
PPPp (sounding) morendo niente
‘ 42 Open. Only air (no pitgh)
Hn.34. |[F)-L e — - 2 : - -
n. 5.4. -
78 = 1 S . .
S— T FC I
h M (Soundlng) morendo I niente
Tpt. 1.2.3. |55 | a—— s
AN\SY e ] — o ]
Y, b i‘
—_————————
PPP (sounding)
Practise mute. Choose the necessany intensity
(quite loud) to obtain the written dynamic
Soli 1 slide vibrato| & gliss.
—_—T T —_—
Tbn. 1.2.3. [|=&):=7—= S - s = —e 2 - - -
7 Q —1— [~ - a— \ —)
(o ] (o N A 1 7A—
rpp — PP —
Practise mute. Choose the necessary intensity
(quite loud) to obtain the written dypamic T
Soli slide vibrato & gliss. o
). ¥ - /4 o o f (o 9 - - Ll
T.Tbn.2 |- & S | | 1
(o] (o 2| \ \ g
pop ——| pp ———
Practise mute. Choose the necessary intensity Soli
(quite loud) to obtain the written dynamic B slide vibrato & gliss. \,,,_
B. Thn )7 - 4 i — 5 d— 7 2 t)1® y 2 - - -
. . 7 Q Qe yA— Q| 7 \o//H & P
o] (@ B Yy —v (o . Y gt <
ppp —— I ————
Thba. 7 Q ‘/1 R
= o ] o ]
< L 4 ,&
S,
PP <
0
p Ao %
y A | - 2 § & - J - -
(N Q Q
J i
Hp. al niente
) 7 4 2 - -
7 Q Q
o ] o ]
N~ ~— : ~—  — \_/ :
(81)&) ————————————————————————————————————————————————————————————————— -
7 Q Q
(o] (o]
Pno. al niente
4 Xl % ) )
)4 & 3 o - -
S SR R z
(81)(1) —————————————————————————————————————————————————————————————————— 4
)
47 4 2 - -
Vinl (v Q ! ! Q1 I I
J = - S - =
T — Play with bow on tuning pegs (see preface)
9 o) % ) ) -
Vin. I |fes—& o) o i
g5 5 L
I . —_ . — ~—
| | | L | | | |
) > - = /1 - \ 12 _ - —— \ - \
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- R T ~ —— — ~ — . v/ . — R — — E—
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C 7 Q D [« . D 0 D
O — D G - —— = D =  ——— p—— P— —
SE2— \Cjip\___é =% —T 8§ ————— 8 — \—’:fv —
P e — | | | | | |
R I . % 3 Epp— 2 = ‘ ‘ ‘
— = 2 s =i
< — F— A — —— - 9 ——— ———— ——— ———
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ClL1.2.33.

Vinl

Vin. II

Vle.

Cb.

124 c11/2/3
' A
- 9 r o) ./ )/
n_ - - L_J u ‘ L_J - L] u L_J Ll L_J
[ an Q [3)
AN\SY O 74
\Q) N
Hissing sound
- f)
2 - - 7 b4 s J ) 4 ~
PP dim. al nienfe
A Hissing sound
A6 = ——— 1) 5., |4 o
T im. { Zal niente
lunga
o)
. . F 0 ~4
N— p
PPPp possibile
lunga
| | )
- C | y /
y i T S
~ S L] L ~ : P—
g ff : \—/iﬁ—//
N— T~ _/ \ a7 .
PPP possibile
lunga
| | ~
)G — i ~ i %  /
) §-. s Bz = g ﬁ
-~ vg . S ~_ . D ©( [ — . —_— T . e —

PPp possibile




