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Leftovers
for alto flute, bass clarinet and piano
Ruben Sverre Gjertsen (2001, rev. 2006)

The score is transposed
Duration: 2'

Microtones

µ =  1/4 tone sharp    ˜ =  3/4 tones sharp   
B =  1/4 tone flat      Bb =  3/4 tones flat

� = 1/8 tone sharp  � = 1/8 tone flat

Accidentals apply to repeated notes.

Glissando
Paranthesis means start gliss. immediately.
Reattack by articulation signs, otherwise tie all notes.

Dynamics
  = static dynamics, subito / subito tacet.

ALTO FLUTE

 = breath sound only / aeolian sound

 = 1/2 breath, 1/2 voice

  = lip pizzicato ( violent attack without sustained
breath)

 = means jet whistle (always with closed embouchure )

   = means that the sound of the instrument is a result
of  voice phonemes (P T K R)

MULTIPHONIC FINGERINGS: The written fingerings are
suggestions. If they don't work, try to find similar timbres
with common pitches.

LITERATURE
Multiphonics are found in Pierre-Yves Artaud: Flûtes au
présent.

BASS CLARINET

 = son fendus : « harsh »  or multiphonic tone on a
low note. Done by forcing the tone and relaxing the lips.
Make multiphonic sounds with emphasized regions, avoid
overtone soloes. Four different regions are suggested:

 region I  1-2 octaves up from the fundamental,
 region II  2-3 octaves up,
region III  3-4 octaves up,

region IV  4-5 octves up.

MULTIPHONIC FINGERINGS: The written fingerings are
suggestions. If they don't work, try to find similar timbres
with common pitches.

LITERATURE
Multiphonics are found in Henri Bok: New techniques for
the bass clarinet.

PIANO NOTATION

 =   play on keys.

 =   action inside piano, single note.

 =   action inside piano, approximate range.

Equipment and signs

• Eraser
• 2 Wire brushes

• 2 Triangle sticks     //
• Rotary whisk (hjulvisp)
• Glass (like duralex)

Nails                      

Back of fingernails  

Actions
• Harmonics are created by holding eraser against

string while playing on keys.
• Rotary whisk is used to produce tremolo against

strings.
• Glass gettato =  drop glass lightly on strings,

producing a short bouncing sound, like a string
instrument gettato.
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