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Dissolving for violin and piano by : Heather Frasch (2025)

Written for: the Houston/ Saviet Duo (Joe Houston and Sarah Saviet)
Duration: approx. 30 min

Performance Notes

General
O
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Performers should treat pauses and silences as musical material. So they should try anckqb%inimize moving during those moments.
Often there is an indication of ‘Silence / no motion’ when it's especially important buQﬁt should be respected throughout.

Zé |a| a @b This means that they can spontaneously remove
bt{t,ﬁﬁo not have to. The entire composition is about erasure

|on®e p%cj%rmers can chose to ‘erase’.
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Starting at measure 153 performers are given f
an indicated amount of notes within the bra
of processes that are set up throughout t
N

intentionally used to engage contracting / expanding rhythmical
ould take care that, although they will be imprecise, they should be

Fermatas: ®
Throughout the composition, various notational
patterns. Fermatas are one such device. So the pe
approximate to each other in the following way.
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Violin:

Microtonal accidentals are notated in the following way:

quarter tones eighth tones
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String Positions should always be extreme s.p. and s.t.

O.B. refers to playing directly on the bridge so there should only be a white noise type sound.
S.B. refers to playing on the side of the bridge. QL
BODY refers to bowing on the body of the violin. é‘
Note: Although these positions will produce a similar type of sound, it will be slightl d:f"l'ferent So the indicated positions should be

respected as much as possible.
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Solid Lines indicate holding that position whi
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Finger Pressure Indications:
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Normal (fully pressed) - Half-Harmonic (half way pressed) - Harmonic pressure (lightly pressed ) During certain moments the




performer should slowly fluctuate between the bracketed finger pressure information.
i.e. here between normal (fully pressed) and harmonic (lightly pressed).

F+ T R [o<o ]--------- +_ﬁ_

In some passages the performer should use change the pressure of the top finger of an artificial harmonic. In this example, the top

finger shifts from lightly pressed (to create the harmonic) to half harmonic (slightly pressed), while the fully stopped note remains
constant.
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E = Mute Stings with Hand

/3 N\

ingerboard, close to the peg area

E = Peg pizz. pluck on the other side of th
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E = Natural Harmonics are indicated with the resulting pitch plus the string and node written above.



Col legno = with wood of bow. Battuto = bow bounce with wood. Tratto = long bow strokes. 1/2 col legno = half wood and half

bow hair.
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- il ; = Indefinite amount of light bow bounces. Lightly bounce bow on string while muting the strings. Try

T ] and sustain for the given duration.
[“ad {ib. richochet bow d.rusz
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o — - H = Lightly Bow directly on the string holder to create an ephemeral / ghost like sound
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Extra information about performance techniques including sound examples can be foug@fzét:
https://heather-frasch.squarespace.com/dissolving (o’“
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Plectra: 2 E-bows, Guitar pic (or substitute @it
Pedal notation is indicated in the following way:

5. , = traditional fully pressed and then released
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= approximate gradients between fully pressed and released going from fully pressed, to 3/4, to 1/2,
to 1/4, to fully released. Line indicates motion between the positions. Since the movement of the line
is difficult to see, text indicating the position is added into the score.




Performing Techniques:

=
ﬂ Bow with bow hair

= Bow the inside of the strings using Bow hair or fishing wire on the same pitch as indicated.
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% = Inside piano plucks, using nail or flesh of the finger as indicated

% = Mute Strings using palm or several fingers to dampen the strings inside the piano while pressing the keyboard, with the
following Positions : behind / in front of the dampers. Performer will sometimePressofirme or lightly, depending on
indication. When it's in front of the dampers performer continues motion away /QT,Qg(/ards as indicated.
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R.H.* Pa]-m . . . o v . . . . . . .
p—— = Hand whispers: The last sectio he piece, thgqu’amst plays inside the piano moving their fingers
Wy or full palm (as indi alongsi ’eS? ran@g strings to create a quiet ‘whispery’ sound to emerge
mp using the indic lefl or{@é’ right hand, and bass clef for the left. The amount of
——2L| Palm - fingers varies i h&gﬂ"d mainly be from starting away from the performer, towards
@, them. But they r q;bfection as long as the timbre remains similar. It's a quiet sound.

E-bow should always be carefully started and removedto make the sound emerge and disappear as much as possible.

Extra information about performance techniques including sound examples can be found at:
https://heather-frasch.squarespace.com/dissolving




Heather Frasch

15’)71(1/77777777777777

b

ho

Dissolving

60

==
|
3
Silence / No motion

[ o "
<
Il

for violin and piano
for Sarah Saviet and Joe Houston

rit............¢

e e et

55

f)

7
y
(s

®

// - TN

Violin

2025

Nl

ra X




75

Dissolving

ACCEL ...

19

X
~t

L

L—1k

"Ik Y]
m

p ]
&
€

L—1L

Is[@kiTo)
1L

)
hdl O

(ord)
pizz.

1/

|4




Dissolving

1]

&
in

1/

)
Ml O
Z




Dissolving
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