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feeling sad abput the past and being unable to articulate the future.
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Performance notes
The notation of the piece is ment as an intuitive visual representation of sound and silence, and so the visual length of space between two sections
correlates with the audative space between them. Sounds placed close to each other are to be played as one musical gesture.
Tempi are free, but the piece should start faster than it ends.

The piece is largely built up of subtle sounds inside the piano, and should therefore be performed in a small space with fairly good acoustics,
preferably a chamber music hall. Amplification of the piano might be considered.

Duration: 10°- 20’

STRINGS:

Preparations

-Both instruments should be prepared with a heavy practice mute or ho

Playing techniques

cl. b. col legno battuto

p. trem. ponticello tremolo (play a fast tremolo close to the bridge).
S. p. sul ponticello (play on the bridge).

Harmonics are written as they sound.

If nothing else is specified, all pitches are to be played senza vibrato.



A vibrato
e
+
§ indicates which string of the instrument is to be played rather than the pitch.
| crush tone: bow the strings with maximum pressure. High/low placement on staff indicates pitch range
E bow the body of the instrument. High/low placement on staff indicates pitch range
PIANO: eb,@}
O
Preparations Q

o
The piano is prepared with fabric and paper in addition to bolts cews. The chart on the next page describes the characteristics of the sounds, as well
as well as material and placement. The latter is only for reference, as the result differs from instrument to instrument. I have mostly worked with a
small Yamaha piano, sometimes the same preparations will work with a larger piano, but the distance from the dampers needs to be adjusted.



MATERIAL STRINGS |DISTANCE PITCH SOUND MATERIAL STRINGS | DISTANCE |NOTE
(L-M-R) FROM (L-M-R) |(CM)
DAMPER (CM)

VERY SMALL BOLT |1-2 1,3 D3 o short reverb
w/ round head %
MED. BOLT w/ flat 7 D2 bright flutter effect
SMALL PIECE OF 1-2-3 15,5 E2 muted *Under-Over-Over
FELT (U-0-0)%* E;:::

o
SMALL BOLTw/  |1-2 16 E cho%e <
round head

¥
MED. BRASS 1-2 6,5 Eb ost no attack, VERY SMALL 2-3 13,3
SCREW w/ flat head ey open timbre. BOLT w/ round
head

AE
SMALL BOLT 1-2 8-12 D E deep timbre, long piece of paper 1-2-3 0-1 it can be difficult to make
w/round head reverb, almost no (approx. 10 x 8 cm) the paper «singy, easier

HoY attack. Paper when the paper is folded

[produces rattling
sound.

so it creates a small
cavity between paper and
strings.




In astronomy, the Goldilock principle suggest that the gravitational pull on earth is «just régeht» neither too weak nor too strong. This is, however,
highly unlikely. It’s a lot more probable that the gravitational pull is too weak, and that,\;a‘i] mass is slowly drifting apart. In this case, all the atoms in

seofar apart that life cannot exist.
Kl o

our solar system wil
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