Portraits

Zarah

Erik Dahlin

72-176

J

E
= g %
5 ~g %
I ! T
E 6 )
> A B
i “UAR & T
o 7
e/
[s%)
i E O—
X aH
m ' ~
' .
' A
! . 2
“ 5
“ o
“ n
I «
1 «
_ &
P~
U bl S 1
Ku
]
N
LYHL | AEY
L1 ; 4 hyy|
o g
N
N )
B ;
t i 8
[ 1
IA.W:_— ]
LIl 414
T
N 414 nm
© o)
S z
! 2
N >
~ £
Ql 14 n 1 M| S 3
Q 1
& §
Q
E
M B
2 3
< ¢ Gl Clr]| =G
ot Sasy Ao oo i
NG N N A =
= £ [} )
3 S g g
= S & =

Score in C, though alto flute is transposed



FlL

Vin.

Tape §

Fl

Vin.

Pno.

Tape

= , ) 1 - Y - S - - =
= : : = - i E= s ————— ! = |
N~ — >
PP
! —
i loose bow
i Pont. vy s
) | n 3 nmn V n
b 4 H T T T T T ]
y ai : 1 1 1 : : 1 — I 1
[ fanY | | | | I 1 1 I 1 I I | | I I |
Dl ? ' ' o e ¢ e - o te o o—7 '
‘ P _— P
i
3 music could be heard. follow tempo of that music
_o ‘ o = o o 1o |
N— '
@
—_
G 1
o<
~

cul ‘n@veen O
Loose @

ays vanjations

£xtieme tasto

Ponticello
between pair of strings.

) For each bar a bit faster movement.

6 <
_3 Molto sul pont. Q A It ﬁg) E ;ﬁ;; (g) ) (# gaf—'(#g)
p a— T N T R o sy T PAEY AR |( = e ]
7 4W I 7 J— §' < = I 2 Y oy ¥ 1 < ¥ - e )< T 153 oy & |
(& — y S—— </ 7 & £ S—— A A S— 2 i — S— T A S— S S— A i S—
SV 7 7 I ) AN S\ P I 1727 NEY PArEY I A —
257 s o — \ 4 v Y —— C 9\__(/?)
< < slowest sim. sim. )
= prp Yz (> > pp —— ® p) sim.
&7
ﬁ-ﬁ hit in a delicate way a clef or a part of the piano
A E; with a hard mallet or similar to make a "claves" sound
y 4 .
) r3 y — = r DEER 70 ¢ & r ¢ F S DT 178 ¢  pg&
})" [ r [ r [ [ [ [ [ [ [ [
Damp strings . mp 0 | fgeb 1 ﬁb
with hand b# D —
D f') 4" ray |-
*) - 7 y.4 D )T = 1912 122 2] I S—— - < ¥ - - -
V.4 L — i 4 7 ! ! ] ] rS ¢
o — © T T T T =
> ppp =
8% =_| e | -
mf
@
1 ,J i | F J | | | | | | | |
| N 1 r\ —® T - T - T - T - T - T - T - 1
— —_— T



84

20

Multiph.

3~/ 33—/ ——3— ——3—

AUIMW
< 1
IR E MR e —
\NE 1 - m
muu - i i iy
[N W = N N
=}
Mm BNY

\vv Vhojdlv A N —

Hy ﬁ i | 4

iy & AJ i

K ﬁ T L] ;

£

K2 ﬁ N2 || 4 3

12 N | IS Nl 2

K ﬁ e 9 ; g

N

BES ﬁ oJ il ﬁ 3

o o i | o £

K ﬁ T & 2 ﬁ

£ P 3

[ B4 o= g

I/ i & 5[

v ™ % g ®
o EUM il
atmu atmu Co o

A
Aa\} \ O—y
S
W -~
3
! <
= . [e'e]
2 YO | .
o~
AP
X > 5§
. ~ AN Ua.M
HH "
] Aw_v.m S b~  ES AR
-
H .
8
v s
e P56 E i -
¢ = N N — —
~ e ~ e ~t
Ut Bt
L] ~ A A~ <
tv > 411 3 mﬂp x| & !
T o
-
i AIrEE: i~ 14
< Brdle
n,n%,u M =
N ——
— 3 (5]
& S o
= &

—
[ [ !
b || L_ov 1
e
Al iv
Al ‘LLP I 1
1
4V
A ¥
iv >
_ ve Eliha
< 1
” 1
{ \a N
I M| - _
i IS
P
fea
1 MR A —
i) > 51
0 N NG n =
~——



‘s

g1

D)

ke

G

Ped

o

V.o®

pp

83—

[ £

Siinde sein

fo 1

i

ja da

T elif 1A
jiire 4 ﬁ
\ﬁ/_ _ )uﬂﬂ ! | # > m Qm
= u | | ﬁ
ol - I Iy
|||vA l\lll | - ||v m - A w
- s L o
[
a 8y B m om
A\\“m_..> m ﬁ (LR
~t ' A m = N
L
~e B ) M . nh &r
> | N
i L NS Oy I
Lt Lt L £ ™
. | -
o oET NS i [
)
. <A
> =l e || |2 [
2 2
q1 mas o, &S I
TR 8 IR & <A| %
L L i 4
o]
E
luﬂﬂH
o i R B
N N v
\Hwﬂ \ro B 7‘ Al m ﬁ
uﬂ “1/._ I n om
N B [
T\ Wy AN i P
] T m A ] T fL L L >
m L \n N
il
B A
]
\IHEN (1T
nellN] & I
a T
it ) Ve
T 5 A || 1
=
o m 7K A_lﬂﬂa >.J‘
sNp %u NpTE | = o N NG
. = g - =

e

Tape



Fl

Vin.

Tape

Fl.

Vin.

Tape

ﬁt&lﬂ
QL

©

(...) "Bescheidenheit":

tr
—3— 33— m
#===== 3 P I - 13
f P P 1 v A
- I L 3
o
E—— >
Norm. (-) "Bescheidenheit": gy, oo
) —3— —3— Iul - A T u/—’\\
> @ —o— 13
va 1 D ¢ == B \ %
o — 14 T ! I I
\h_/ X ¥4 -.v
o = _
ry
. : - the
e e 2
- I
M ! = %
3 ‘ S
—_ mf bp poss.
Qﬁh—l - (...) "Bescheidenheit":
% ~
rax i D)
y D i — - — — 9
Z %
2 iE 2 >
S Lo =
b | Red ! L
© pe————
. (...) "Bescheidenheit’
I J > nur immer voln Moral _ I _ . I ,J o g I _ IZ
( ( r> sub.p ——



,Jwenn man einmal

Arco

©- (at least audible here)

=
mp

PS
o

VA

- 3

E bow &

Pizz.

prepare E-bow and turn on

(X4
[ £ W
AN 3

45

Fl
Vin.

mp

Kann das wirklich

J

pp

N Ranl N
(
NIk \
3 .
o
ol 1\ T |85
~| 1
acsy a acey
Y
I ~ "
Cridiq,
Mw
= -
" J "
>
TR A
‘44V
T
1
1
1 \_
~ ~ g
o
TeR N0l -SHHHN 10
fu
=
e .
C| N E G i g
Al e ~ $F
g ST B2
~d < \+ ~y nE
v ! NP
e
| A, “\‘
ol ;
L i h
] !
R
AL
ol I 13
il )
N ”ﬂ ® Sa
ey - l1em ]
Amww»Mn §
e [
| a4
N
_
|
3
N
p==
¥ g
_

4 414

T

I

I

I

IE
p

7

pp

I~
-

mp

=>4l4

qH

[ fanY

:
:
AN
%!

49

Vin.

Tape



1D ]

Pont.

Fast arpeggio with light bow. Tip of bow.

Legato

v

—3—

ii

c.l. batt. - Norm.
Arco

Ord.
Pizz.

VPont.

1D}

Norm.
5@

C 2 A A A )
c.l. batt.

—3—
S~—

Jeté

—3—— ——3—

s

17
Y

-
[ far W/
ANS% A 3
Jeté
mf

57

—3—
T —
mp

o

| NN ™~y
E®
~e
2N e
L 1nNg
1)1
N Sypul
<Q WU ﬂll

Fl
Vin.

das miist

00
5 .

was ich tat

3

2

B

JNiemals werde
Tape \HH Z *



molto vibrato

—3— r—3—

tongue ram

61

0

P 4
V 4
(X4

g
7@

I
I
o

f .poss.

mp

Pizz.

—3—

= —

72
VA

bhe

mf

o
|
o
1 o
o=
>
[
%Jﬂd <
M
M
.W lna
~y
N
o
% :
Bl
VR
>anl)
Q
&
/
' |lfrg
[mumul mumyl
~e
|
o
T,
LN
~g
Y cYoaH
NP D

(piano)

Fl

Vin.

Tape

=80

make small crescendi/vibrato

65

z
o
2
e m
L
g
T O
L) &
- v
T
L)
o1 ~¢ o
3
=]
S
™ .y 2]
e
i)
o m.v s .
KHAv
mil.N
N Q
o
0
ey 0 b L
L
TR 1 s /A
N mm
1
ﬁ ol
A
3
Q
O
Sy
o (=]
i S =
B FE T & \
|
o
=%
ey |
ey | .
Q
' g
N °
=]
o
=1
EN 2
g
=}
H T 2
R, I 7v =
e N N F
N ——
— ; 0
= S o
(]
> =



vibrato

non-vibr.

71

HU/ s
Ww g
iy
1 g
e
TN M 5
3
m
L
L1 3
» 4l g
S
| 3
: <
[ ZS AL
e | 5N e | N -
.kNrAv \m Lmﬂf .
© (X
55
ok
zZ
e RN
Ut o
T
ﬁv
TTTe m. khﬂ7
o N
[TTe ~
bv
pPimi X
LIS
N o |44 2
TTTe iv
nm,LT \
RN
Y
o
i 2
1 al
UEERR Y
N
| >
DO N =
— ; o
& 5 <
> &

76

1 1
~ ~
14
[T#
L&/ ™
[TH
14
[T
14
[TH
Ha m,
2
H) g .m
= ~
4 Q, ° 5 p
1N < m m 1W
T m Mﬂ B _|_E WA\
O = N
T7A SA4
Ba e
3N o
Ha A
Thom gl
x
<
IR o
@ A
N

.here.

TAKE OUT E-bow carefull Here or...........coociiiiiiiiiiiiiiiiiciiciec e

RS
S

ko
™

[ £

Ach!

FlL

Vin.

Tape








Portraits

Mata Hari
Exhale text Erik S. Da&hlin
2=96-108 Covering
Rytmic and accurate o the mouthpiece (g, ) whistle tones
rd. Key clicks —3— —3— 3 Flutt. ~
 ———] -
) - = === - == s B _— 1 2
Bass Flute ey R T i i THSII I IR - TV | i - 29 7 2y Q= |
$H S T | i I Jak D e YOI [ ] & x - axhy i = L m— y J e —11 X
o ' 4 ) 6< y =T ; 4 n 13 4 ~— —
> (k)je = ——— 22
z f ———
fast arp. with light bow
Pont. Gratually from flagg. Jet¢ Norm. Jeté
to norm. n vV 1?“131’ left Pont.
>h c.l. Batt. an fast arp. with light bow ~
——————— ;4 N
‘4 r Lagees T A4 = i SRS e
olin 1HE3 = £ B— 5 2 % | 2
Violin |Hey R & re) 1 o Q re}
ANSVae ) & : (3 (o3 (o3
- VR : IR AL i
Jete T > > ———]
f 3 p— f> sz 3 3 PP
5= N 5 5 I 5 2
Talk o 2 P < ® 4 ¢ % F
o o o
- mf Je Je je suis  prét
P
2=96-108
Rytmic and accurate
/) B % D}
‘3 y . 5 2
;!H; O o
8”{1' === 'I
#?
9 D) ﬁ% f D)
y 4> ] - 73 = i < &
[ far W o) P — o= 7 re)
$H S T o [ © Bt (o]
D —
Jp
Piano "GUIRQ" “GUIRO"h . /) sim
————————— . @-SIm. g
0 - #g k@” . 2 -:\ @ #"t\glll I
p A ) - N i 1% "] i :
(R ber* : — e Glg——¢ = : >
by (o) 'ﬁ' » T A NS [ | AT )
= " (mp) :
mp
Tape i3 - | - 8 - 4 - &8

Score in C, but bass flute is transposed one oktave.



.

T

3 & & Ord. whistle tones
N —
A2 5 < 13 ] s 13
DR Made L1 1Q 7 1Q I I | - 2 T .|
b}/ (o] oY % I“) 1O 1O \i—‘\- .‘\. ) —RX 0
= : —5e = S ——
mp — % >— ——— \5\—/ = Sf?\/ sf?v p
i - d o d
Gratually from flagg. Jet¢ Norm.
ont, 1O norm. n vV
Pizz. only left hand
=1 2 S AT > o z
) #»% A W L AE (4 | —8— —3— . .
b’ 4 w v T o IR 5 I D] -2 /1
ﬁ > 3 [y )
G / ‘\ '7 s & § £ — = —— 7 4 3
\ 1=
o % \E% Vol v VS o < S da3 o3
# sub. p # = # o
S ——— > = S
sfp 3—— b/
Bow: glBatt. bellind bridge Bow on bfidge
§ h N 0) = T %
—% 3 LA 3 ’ L & : . g 3
O O a’ = I # T
N Dois je Je = i _ k:iof
mf
(vp)
i’/
4 e
—
i y D)
|  —— %,
F- s.,F 4
> .
A ©): 1{5 55 l y .4 P> ] Lo Y ©): T % 73 v 2 3
>y ® © 7 i 7 & S S 1/
Gfge—— 0 Zig—* 6 s : %
—_— 4 ’ X = :
GUIRG" sim. = "f" (mp) e
S GUIRO! mp una corda
Tape w42 13
O>—



Differnet multiphonics
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based on the notated fundamental.
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Say into flute while playing
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multiph.

multiph.
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=

AN b
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mp

Arpeggio

Pont.
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b ke
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=
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FL

"put out that one too (...)"

53 3 Multiph. laughter
N f Lo L T 1 — = inside )
A — ‘ I ‘ ‘ 13— r— i L — e — —I = NI&
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laughter laughter laughter laughter

58 Multiph. Multiph. closed to open Multiph. inside inside Multiph. inside inside Multiph.
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1 . E— — ) }
FI. o o o o]
b4 b 1O
Jeté
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1
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4 . - 5 2
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63 Multiph. }i‘;ﬁl}g” }izigd}.:er exhale 3MultiphA inhale Multiph.
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Tape

moltorit.. . _ _ _ _ _ _ _ .

70 individual tempo

17

A tempo of soundfile

Con anima, mobile

individual tempo

A tempo of soundfile
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87 multiph. multiph.
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Segment:

Chord:

Length:

Bass Flute

Violin

Piano

Yuangri

Erik Daehlin
[A]
. repeat
LONG EVEN LONGER
Multiph. 1 . -vil
f) e P vibrato J=112 f) Multiph.2 ‘(‘)‘-e- non-vibrato
o 11 =~ ] D’ 4 N Il | I
V AW | CIY ] O | 7\ 4 0l | |
[ fan W 1 CHIP S | [ £anY & Qi | |
SV 1 AN Al 1| 1
) DY)
P P
0 P ) »
P’ A | ] D’ 4 n Y Il | I
y A | ] | y AW 10 o ol | |
[ fan M 1P S | [ £anY & T Y Qi | |
SV [e) 1 SV = * © PvL /] 1| 1
[ == [ * [
mp X2
QK
\o\f after one or more repetitions
{\QO of segment A,
) continue with chord 3 and 4
R
o) N=102
b’ 4
y Al 0 v
[ fan) . .
AN
[ This string temporary prepared or damped with fingers (dry)
n E-bow*
A I v
@ D@ O .
v o
*When later playing ordinary on keys/pitches with E-bows standing on the strings,
a small noisy sound probably will add because of the E-bows. That’s on purpose.

Score in C - Bass flute transposed

[or after second or later repetition, or later, continue with B,C or D]




B. FlL

Vin.

Pno.

[4]

[6]

SHORTEST SHORTER or

SHORTER (in a tempo)

SHORT SHORTER Choose and vary between
one of these pitches h bend (/8 high)
3 Multij i or the multiphonic 7 (bend) i
ph.3 o Multiph. X
n P=Y h-S— 4‘)4 | —Multiph. 7 b.’-\f_'. h.'.__'_T p—
A — I T gl | - — j | - m— B |
[ fan P | o ol | M I | T 1 Ll O
VYV A 1 bl Il | Pl,:é | 1 T Il |
[ R —
—_— —_—
| i
1 1
| 1
| 1
1 1
| 1
| 1
1 1
| 1
| 1
| 1
1 1
O ! :
< ' i
(o . .
& | :
) i i
Q'K i !
1
o ! :
1
Choose and vary . 1 . 1
between one of these C &S%’and vary or : ‘1:/:;1{5; ;g;;gf:;v :
per chord. £ "
Either played ordinar & é‘é ;21;[;)116: of these Sulpont.  (1/8 low) : Tip of bow :
or tremolo e (JO : 1
o ' 4 ba
0 n g i -
’{ 3 I o L - -\ L S I I I I =I[ .II
ot SBE —
_ (')((\ mp b
\Y I< — —_— —
1
1
after chord 4 I
. 1
you may continue | o
. 1
(not playing 7b) ! go directly to
. _—>
or go directly to chord | segment A, chord 2
or go directly to D '
or repeat from A again o X
i
1
1
A b#_ag £ £
b’ 4 | T
7\ . 10 I r
[ fan O 1
SV
[Y)
mp mp
Reo | e |
E-bow
ﬁ | A
/. 5 . = :
#{n (o] [ . i
DY)
—_—



Vin.

Pno.

SHORT

-©- Multiph. 3

SHORTER (in a tempo)

SHORTER (in a tempo)

//\\:

p = o

* P I |
(> - e — | b?\i:ﬂ'
D} H - - I ! T
» : !
pp i H
! 1
! 1
1
1
! 1
! 1
! 1
1
1
! 1
! 1
1
1
! 1
! 1
1
1
! 1
! 1
! 1
1
1
! 1
! 1
1
1
! 1
! 1
1
i 1
I Fast arpeggio :
: with light bow 1
ip of bow : &
9 | i
7 71O
[ FanY 1 |
SV 1O 1
o O
i iectly to
i segmtent A, chord 2
1
1
1
1
1
1
1
1
:_
n £
D’ A [
y 40 0. D
[ Fan Y | .
N34 7y=Xe)
o 8 =
0
n E-bow
b’ A
y AW I} bl .
[ FanY O O .
SV ~
.) —
—_— —_—

SHORT (in a tempo) SHORTER (in a tempo)
Choose between multihphonic 4 3
or deep glissandi — .
R ——— !
" —f—e
Z Z | l i
& 1 f He P m D
al1ss | Ld Ve .

\—/>\
I |_/3—74

Y = Zr

Fast arpeggio
with light bow

—]

) i 'q% b'ﬁ—ﬂ

—

segment

go directly to

A, chord 2

TTeeeNI

b’ 4
y Al
[ fanY
ANI"4 %
v 8=
(S
E-bow
rax O Al
hdl O @ 24 y
V4 7

choose E-bow on one of these strings (E or F)
the one without E-bow, you play ordinary

ai
&




[D]

SHORT (in a tempo) SHORTER (in a tempo)

Choose either multiphonics
or deep glissandi etc.

[

Multiph. 6 % h

Multiph. 4 — o
.'. 4

n L= —_| 2 — . _ , be he e

/ 2 - S be b 1 ] - ;
B. Fl ._H_P—PP—A it i - ol - TR —
Py [ Il % - PV\A =l " ]

Za e
y >y > | i q
— % -
3— [, ! N —_— 3 = 5o
L3 3
mf
Fast arpeggio
with light bow continue with arpeggio
Tip of bow
3
g
= i S
0 ‘ e_*
> 4 T f E:] ]
N — - = F — |
%‘ i 75 T T T T 1o
v h _____—_—ﬁ- -}—/—#‘
N ———mf —_— f
go directly (no pause)to segment E
or Fa only
or Fa and Fb
or only Fb
or directly (no pause) to segment G
Only if going to F: h Y
IQ f ¥ ﬁﬁé ’qu %. ° = te
(o) — S 1 i i 1
v 8= == : 5
o - 1 L 3 !
- I
|
' >
Pno. =& S —— i | | | i
; L 3 ] G
1
E-bow N . E-bow :
Yoo g x
7 {1 = /)
A4 <
© =




B. FL

Vin.

Pno.

J=88

)

n Multiphonics Multiphonics Multiphonics
D’ A /W * TS —al ~R L T 11D}
V Al JsIRZD Lo D LAY | = I~ sl D ] K |Ted
(o4 - 8 4 3 8 1%
J s il g (e = & s
mp

a
N M slow glissando //_\hg : dow Mando l

Iy L. I Y

IYoX ! 2 (X 1
[ a0 W /00| I ke W /!
ANBVAL 3 I i I 10 7. & 1L 3
D ; N T

mf

go to chord 3 (bar 3)]

N

continue

Qo

Red (E-bows play along)

09T}

B0 (E-bows play along)

D
NS




Fa

Largest notehead to be played and heard properly.
Option: Smaller notehead either sung or done as multiphonic
— but then with the pitch with large notehead still cleary audible.
_88 e ly if Fb t:
. . . only 1 next:
9 - b 5-.__non-vibrato \b 5 \b . o= I 10 (tf) |
B.Fl. {7 —¢ —z — 3 i — % !
T by L ; —_— ——1S i 3 I T ]
non-vibrato only if Fb next: (| )
mp
v A3 2 3 3 | =
n. A A
4 : £ B = — I
DY) < =N o < *
mf continue directly to Fb
or
go directly to chord 3 (bar 3)
T . Tws g = we g
72 7.~ — %] | ZA— ) DJ - [ B — < ) 73 14 7] | A— ) 73
¢ I L —1 ¥ 8 N L ¥ ¢ L —1 ¥ €
[ 3 — [ 3 — L5 [ 3 —
Pno p mp P
. 5 /—\ — . 5 /—\ e —
- 3 REEEE TN . 3 REEERE
)’y : et = T ; e
= ie % ] — S -t ] : —_—
ge s L—3— "3 e s —3 3
R mf (E-bows play along) | ?p?) |
Fb
non-vibr.
o) h'ﬁ' P
A— i H
B.Fl. Hes— T il
by T i
mf mp
non-vibr.
f ﬂ#zg- hﬁ
A — - i
Vin. [ fan | |
\Qj’ 1 i
mp mf continue from chord 4
or
go to start (A)
or continue from chord 5a or 7a
) F s iy = wa i F s iy = wa i3
p 4 I [ W 7] D) ) I 7 7]
ﬁﬁ_g < ) 732 7 <2 < | ZA— T D) - > B — %] ) 73 14 < | ZA— ) ¥
7 74 P 7 7 r—7 74 Q y /—i 7 74 P 7 —7 74 P
e Y € % ¥ o) % i S ¥ S
D) |—3—l |_5_l |_3_l |_3_l |_5_l |_3_l
Pno mp P mp P
’ b3 /_\ A~ . 5 /_\ o~
; 2 obe e e s =+ L | 3 obe i e s =
r—r] ; et =3 R : e ———
ie % e ——— S * 1 re i ——— =
> f I___3_| |—3—"| L3 |’3’| |_3___| g1

(E-bows play along)
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B. FlL.

Vin.

Pno.

J=ca. 62

(but refering to chosen tempo of previous section)

h e N

—-———

D —

A} Il |

6 pp
——

D1

J=ca. 62

(but refering to chosen tempo of previous section)

ﬁh
n Marellato EE
b 4
y AW Y 2
[ Fan) Py
AND"4
[Y)
mf poss. Knock/hit side of piano
stroke -
= -
) < < 1 v
y 4 </ <1 T
\, ; 7 7
s o -
= % T
_________________ ] > *

J=ca. 62

(but refering to chosen tempo of previous section)

________ | RN ,/’5 Multiph Multiph.
/_\
I L N _ - Il |
3P — e ~e 114 2 1 S 1
[ [ e a | s | € i
> 6 =/ X ke~
e ——— mp ’
(arp) Pont /—\ —
ont. el e &
_ - fe e ___#F
. il
1 y 2 1 |
1 PN 1 |
i < 1l |
=]
Pizz. I
EEE £ =
i I k4
PN

Knock/hit side of piano
stroke 3 -
rax F
hdl K L7 & 7 ? 2 ? 2 ? 2
4 </ </ 1 & & &
\, .7 7 7
L g o) &
N Ked. %
& . | =
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