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"Wrsh" is Egyptian and means : "to spend the time".

Plan for the set up and where to play indicated by the big letters also found in the score :

music stand III

D E

music stand [

B

/

music stand II

audience

Additional equipment :

Four music stands

Bass drum, vertical suspended
in a bass drum stand. Place the
stand on a table making it more
convenient to play against the
bass drum skin.

Adjust the angle of the bass dr.

Cake dish of aluminium,
diameter ca. 30 cm.

With ca. 16 paper fasteners loosely
fastened to the|dish so they can vibrate.

"WI‘Sh" is dedicated to

Geir Davidsen



N Otati on: The different techniques of playing is based on a thesis in major subject by Geir Davidsen at The Norwegian State Academy of Music
—_ Euphonium sounding as notated.
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