Full Score

Hermod Ringset Bentsen

GROW(N)

for fl, alto sax, perc, vc

2022/23



Dedicated to Rugle ensemble

Duration: 12 min.-19 min.

Instrumentation

1 Flute
1 Alto Saxophone in Eb

1 Violoncello

1 Percussion:

Vibraphone (3 1/2 or 4 octaves)

Bass drum

Tambourine (or alternativly, sleigh bells)
Wood block

Bongo drum

Snare drum

Flexatone (include parts with bow)

Symbols

= tremolos with three lines are
as fast as possible

! = staccatissimo. Indicates that the notes are
r to be played extremely separated and
distinct, a superlative staccato.

Violoncello
ﬁ = bartok pizzicato
=bow on brigde. Should make a pure noise
sound with no spesific pitch. It is optional to

find other ways of creating pure noise sounds
on the cello (for example, on the body of the
cello), if bowing on the brigde is unconvenient
for spesific passages. If so, make sure it is of
similar loudness and sound character.

Accidentals

d
}

/
T
f

= quarter-tone flat

= quarter-tone sharp

= slightly lowered

= slightly raised

= slightly lowered sharp

Noteheads

.
J

Saxophone

Flute
technique

PO L

e

Z% Multiph.119

= air sound. No spesific pitch
:‘ ]

)i = airy tone. Pitch and noise blend.
Spesific pitch.

= slap tongue

= unspesified pitch, approximate
pitch or no pitch at all (depending on
instruction) in score)

B
(J = open slap tongue.

= metric modulation.Change of tempo so that the
duration of the left note value in the previous
tempo from now on will equal the duration of the
right note value in the new tempo.

downwards. There are three
~ N degrees of bend duration and
shape, in which the right
symbol means a slightly
shorter and steeper bend
relative to the others etc.

J J = bend pitch slightly

= flute like sound, made by blowing with the
lips on the edge of the cork/meck after the
mouthpiece is removed.

= play a very high pitch and gliss. slighlty to an
even higher pitch.

= play a very high pitch and gliss. to a slightly
lower pitch.

Techniques of Saxophone Playing". Find
multiphonic with given number (119 in this
example). Audiofiles for each multiphonic can be
found on the books web page.

Notes under this symbol indicate approximate
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