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Program notes 

 
In the 19th Century, the singing style of romantic opera developed alongside the growing size 

of orchestras and concert halls. In Dada-aria, this style of operatic singing has been employed, 

distinct from the context of its supporting instrumental music. In this context, the vocal sounds 

and their emotional quality appear as naked and exposed. 

The “Dada” of Dada-aria refers to the attempt to distance the work from rationalism and 

intellectualism in art. The text of Dada-aria comprises a constructed Latin-Greek-Italian-like 

language; an imitation of an opera aria, resulting from the idea that the sounds and articulated 

words can themselves be beautiful. 
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