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O viridissima virga

O viridissima virga was composed for, and world premiered in, Emanuel Vigeland Mausoleum in
Oslo in 2011. The venue is a dark room with paintings on the walls, candles, and most notably, a
reverb of more than 15 seconds. This work has also been performed at several other venues,
creating a similar timbral space with the use of electronics.

One may hear impressions of Hildegard von Bingen's music. While using a sacral text, the work
focusses on the embodiment of vocal expressions. It explores transitions between singing,
breathing, and whispering. The voice could be said to brake out of the text, rather than merely being
a tool to mediate it.

The performance

The performance resembles a sacral mass. The singers walk to a table and pick up a "new score" on
three occasions throughout the composition. Thus, copies of the pages are needed, to divide the
work in different portions.

However, the work can also be presented as a straightforward concert performance without this
dramaturgical element. In this case the instructions of picking up sections of the score do not need
to be taken into consideration, and the empty bars with fermatas can be crossed out.

The concert space and electronics
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ering and airy, vocal sounds, with a clear and

Instructions

The performers may fully enjoy the articulations, gestures and subtle nuances of the text, and take
ownership of it. The text is meant to sound embodied, and the focus is on the attitude of the
articulations. Most instructions are found in the score.

Capital letters put emphasis on certain voiced sounds. The apostrophe emphasizes the letter further,
so it sounds like being "spitted out", or as slightly separate from the rest of the word.
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1. Slightly varying the overtones of "s".
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2. Caeli is pronounced [tshe:li]. Staying on the sound "sh", opening up gradually towards "e".

3. T': A spitting sound on "t".
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